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Fiinf Stiicke, Op. 10 
(Five Pieces for Orchestra) 

I Sehr ruhig und zart 
(Very peaceful and tender) 

II Lebhaft und zart bewegt 
(Lively and tenderly moving) 

III Sehr langsam und iiufierst ruhig 
(Very slow and exceedingly peaceful) 

IV Fliessend, iiuj]erst zart 
(Flowing, exceedingly tenderly) 

V Sehr fliefiend 
(Very flowing) 

Bassoon Concerto in E Minor, RV 484 

Allegropoco 
Andante 
Allegro 

Benjamin Kamins, soloist 

INTERMISSION 

Anton Webern 
(1883-1945) 

Antonio Vivaldi 
(1678-1741) 

Symphony No. 2 in D Major, Op. 36 

Adagio - Allegro con brio 
Larghetto 

Ludwig van Beethoven 
(1770-1827) 

Scherzo: Allegro 
Allegro molto 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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STRING SEATING CHANGES WITH EACH CONCERT. 

WINDS, BRASS. AND PERCUSSION LISTED ALPHABETICALLY. 



PROGRAM NOTES 

Fiinf Stucke, Op. 10 . Anton Webern 

(Five Pieces for Orchestra) 

In the preface to the score of Anton Webern s Six Bagatelles for String 
Quartet, Op. 9, Arnold Schoenberg wrote, "One has to realize what restraint 
it needs to express oneself with such brevity. Every glance can be expanded 
into a poem, every sigh into a novel." When one describes Webern s music, the 
word "brevity" certainly seems to hit the mark. He was not a terribly prolific 
composer-he only published thirty-one works in his lifetime-and most of his 
compositions are very short. His Symphony, Op. 21, for example, is approxi
mately ten minutes long, and his Five Pieces for Orchestra, Op. JO, are just 
over five minutes in length. 

But what Webern s music lacks in length he makes up for in substance. Each 
of these.five pieces contains only a single, melodic motive, which Webern then 
manipulates, contrapuntally superimposing various transformations of the 
same melodic material. Another level of complexity is apparent in Webern s 
use of"Klangfarbenmelodie" (a term coined by Schoenberg)- a technique of 
fragmenting a melodic line, and passing its parts among various instruments 
in different registers. The resulting musical landscape can be difficult for the 
listener to follow, on account of its brevity. But those who might consider this 
music rather severe may find some consolation in the remainder of Schoen
bergs preface, "But to express a novel in a single gesture,joy in a single 
breath; such concentration can only be found where self-pity is lacking in 
equal measure." 

Bassoon Concerto in E Minor, RV 484 . . Antonio Vivaldi 

In the fall of 1703, Antonio Vivaldi took up the position of violin instruc-
tor or maestro di violino at the Ospedale delta Pieta, a Venetian convent and 
orphanage for young girls. Over the next thirty years, Vivaldi wrote many 
of his compositions for his young charges, including over 500 instrumental 
concertos. Some 230 of these are for the violin; however, after the violin, the 
instrument for which he wrote the largest number of concerti is the bassoon. 
(Apparently, in an attempt to meet the insatiable demand of concerto-starved 
bassoonists across Europe, he composed no fewer than 39 concertos for the in
strument.) It is generally assumed that the Concerto for Bassoon in E minor, 
RV 484, was written between 1728 and 1737, when Vivaldi was at the height of 
his powers. He offers us a work that features both the sheer virtuosic capabili
ties of the instrument, as well as its deeply expressive side. 

The first movement, marked Allegro poco, employs a virtuosic arpeggiated 
figure in the bassoon, which is then juxtaposed with a lyrical melodic line 
that soars above the orchestra before descending into more.fiery arpeggiated 
passagework. In the Andante, the strings begin with a passionate, almost an
guished, outcry before the bassoon enters with a beautifully expressive lament 
of its own. It seems to evoke ranges of emotion from an impassioned outburst, 
to quiet, introverted grief In the third movement, Allegro, the strings set down 
an energetic, motoric musical foundation over which the bassoon rises with 
a long, graceful line. We then hear a dazzling series of virtuosic flourishes, 
which bring the piece to an exciting close. 



Symphony No. 2 in D Major, Op. 36 Ludwig van Beethoven 

Ludwig van Beethoven composed his Symphony No. 2 between 1801 and 
1802, while vacationing in Heiligenstadt, a popular tourist destination near 
Vienna. It was during this time that Beethoven was struggling to come to terms 
with his increasing deafness, and the possibility that it was likely incurable. 
He vented his frustration and despair to his brothers Carl and Johann in a 
letter, now famously known as the "Heiligenstadt Testament," in which he 
admits having contemplated suicide. He writes, "[W]hat a humiliation for me 
when someone standing next to me heard a.flute in the distance and I heard 
nothing, or someone standing next to me heard a shepherd singing and again I 
heard nothing. Such incidents drove me almost to despair; a little more of that 
and I would have ended my life-it was only my art that held me back. Ah, it 
seemed to me impossible to leave the world until I had brought forth all that 
!felt was within me. So I endured this wretched existence." Even though his 
Second Symphony is outwardly jovial and energetic in mood, one may sense 
Beethoven :S angst over the loss of his hearing. 

The.first movement of the symphony begins with a slow introduction, Adagio 
molto, characterized by the interplay between sudden sforzando declamations 
and a softer, gentler, pastoral melody in the key of D major. This then gives 
way to an energetic and lively Allegro con brio; yet the sudden (and some
times surprising) sforzando gestures are prominent, suggesting some drama of 
Beethoven shouting to be heard in spite of his growing deafness. The second 
movement, Larghetto, is in the dominant key, A major, and contains beautifid, 
pastoral melodies and textures that foreshadow his Sixth Symphony ("Pasto
ral'). Beethoven :S stay in Heiligenstadt:S rural setting seems evident in this 
movement. The third movement, Scherzo: Allegro vivo, is unusual since the 
third movements of most classical symphonies of the period were comprised of 
a minuet followed by a trio section. This movement is very lighthearted, featur
ing a playful dialogue between loud, boisterous orchestral tuttis and softer, 
more delicate passages featuring the strings and woodwinds. The final move
ment, Allegro mo Ito, is a fast-paced, exciting flurry of activity, which rarely 
lets up from start to finish. Even as the woodwinds float above the ensemble in 
long, lyrical melodic lines, the remainder of the orchestra continues its relent
less pace, driving the work on to its exciting and uplifting conclusion. 

- Notes by Jeffrey Nesrsta 

BIOGRAPHY 

Since entering the world of professional music in 1972, BENJAMIN KAMINS 
has enjoyed a wide-ranging career as an orchestral musician, chamber player, 
solo performer, and educator. During his nine years as Associate Principal 
Bassoon with the Minnesota Orchestra, Mr. Kamins taught at St. Olaf and 
Macalester Colleges and was a member of the Aurora Wind Quintet. In 1981 he 
was appointed Principal Bassoon of the Houston Symphony, a position he held 
until 2003. As a founding member of both the Epicurean Wind Quintet and the 
Houston Symphony Chamber Players, his life in Houston remained diverse as 
his artistic presence deepened in the community. Faculty appointments came 
at the University of Houston and then at Rice University's Shepherd School of 
Music. The result of this was a personal involvement with fine academic institu
tions and the communities they serve. Now as a Professor at Rice University's 
Shepherd School, Mr. Kam ins continues to be an advocate for young musicians 
and classical music performance. 



In addition to his time in the Minnesota and Houston Symphonies, he has 
served as a guest principal with other major symphony orchestras in Pitts
burgh, Los Angeles, Boston and New York. His tenure in the orchestra world 
resulted in many solo performances and recordings, including a recording of 
the Mozart Bassoon Concerto with conductor Christoph Eschenbach. 

Mr. Kamins currently spends his summer teaching and performing through
out the US. He holds faculty positions at the Music Academy of the West in 
Santa Barbara, California and the International Festival Institute at Round Top 1 

in Round Top, Texas. Both programs pair faculty chamber music performances 
with their highly regarded teaching programs. He is also Principal Bassoon 
of the Sun Valley Summer Symphony in Sun Valley, Idaho, a superb orchestra 
comprised of leading musicians from the nation's top orchestras. 

Mr. Kamins is in demand for master classes, recitals and chamber per
formances throughout North America. An interest in new music has led to a 
recent series of commissions and tours that serve to enrich the repertoire for 
the bassoon. 

In addition to his performances on modern bassoon, Mr. Kamins' interests 
have taken him into the world of historical performance, and he also performs 
on baroque bassoon. He can be heard playing with many fine period instru
ment ensembles, especially Ars Lyrica Houston. 

In all of his professional activities Mr. Kamins has been an active partici
pant in maintaining the vitality of each institution. During his orchestral 
years, he served on numerous committees, searches and planning groups that 
worked toward the long-term success of these orchestras. At Rice University 
he continues to enjoy creating partnerships between the Shepherd School and 
other areas of the University. 

Ben Kamins' solo CD of French recital pieces on Diabolical Genius Records 
is available at iTunes and CD Baby. 

UPCOMING ORCHESTRA CONCERT 

Friday, April 20, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA, 
RICE CHORALE, HOUSTON MASTERWORKS CHORUS, and SAM HOUSTON 
STATE UNIVERSITY CONCERT CHORALE 
Larry Rachleff, conductor PROGRAM: Mahler-Adagietto from Symphony No. 
5 in C-sharp Minor; Messiaen - Colours of the Celestial City (Makiko Hirata, 
piano and David Cho, conductor); and Brahms -A German Requiem, Op. 45. 
Stude Concert Hall. For tickets call 713-348-8000. 
Reserved seating: Admission $12; students and senior citizens $10. 
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