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Heavy Metal Arthur Gottschalk 
for brass quintet and tape 

Shepherd School of Music Brass Quintet 
Marie Speziale, Brass Coordinator 

Jeff Northman, trumpet 

Duo 

Aaron Ritter, trumpet 
Maura McCune, horn 

Berk Schneider, trombone 
Austin Howle, tuba 

Robert Yekovich 
for clarinet, contrabass, and tape 

Change Course 

Four Hands+ 

Allen Blustine, clarinet 
Timothy Pitts, contrabass 

Steve Duke/Kurt Stallmann 

Steve Duke, tenor saxophone 

Robert Yekovich 
for solo piano and electronically produced sounds 

Aleck Karis, piano 

Baptist Pumpkin Center Chapman Welch 

Michael McGrath, drumset 

PROGRAM NOTES 

Heavy Metal . . Arthur Gottschalk 

Heavy Metal was commissioned by the Chara/is Brass Quintet to 
premiere on a New Music America program hosted by Pauline Oliveros. 
The work is dedicated to Larry Livingston, a formative dean of the Shep
herd School of Music at Rice University and, until recently, the dean of the 
Thornton School of Music at the University of Southern California. The ac
companying sounds are from recordings of the brass quintet and "antique" 
analog electronics, and were realized at Sugar Hill Recording Studios and 
Rice University's Electroacoustic Music laboratories (REM LABS). 

- Note by the composer 



Duo . . Robert Yekovich 

A request from two friends of mine to write a piece brought about the unusual 
combination of clarinet, double bass and tape (electronic sounds). The tape part 
is distinctly electronic and for the most part has its own individual voice in Duo. 
At times, however, the tape part is blended with the instruments to create "hy
brid" colors that sound neither purely instrumental nor purely electronic. 

The music of Duo presents formidable challenges for the instrumentalists 
including irregular, unpredictable rhythms and angular melodic contours. The 
tape part is carefully sculpted resulting in colorful, sometimes percussive and 
often ornate electronic sounds. 

The melodic and harmonic content of the work is derived from the opening 
contrabass solo. The layout of Duo consists of multiple periods in which musi
cal tension builds up, alternating with periods of repose. Duo is approximately 
twelve minutes in length. 

- Note by the composer 

Change Course . Steve Duke/Kurt Stallmann 

Change Course is a collaborative work by Kurt Stallmann and Steve Duke 
for solo tenor saxophone. Stallmann and Duke first met in the mid-eighties while 
Stallmann was an undergraduate music major and Duke was the professor of 
saxophone at Northern Illinois University. They reconnected again in 2008 at a 
national electroacoustic music conference (SEAMUS) where both were present
ing works. This chance meeting rekindled their friendship and led towards this 
collaboration. 

Stallmann was inspired by the work of film director Mike Leigh (Vera Drake, 
Another Year) in the way that he depends on improvisation to develop characters 
with his actors. Stallmann has wanted to try something musically similar for a 
long time, but it really depended on.finding a musician who is as comfortable 
improvising as playing from a score. Steve Duke was the ideal collaborator, 
being that he has a long history as a jazz and new music improviser as well as a 
classical saxophonist. In fact, this unique combination of skills, and his technical 
approach to multi-genres has made him the subject of some controversy in that 
world. Kurt developed a "script'"that was used to plot the "character" develop
ment which Duke, through his improvisation, portrays during this piece. 

The original concept borrows idioms from jazz tenor saxophone. In his initial 
preparation for this piece, Duke codified a detailed study of the stylistic tech
niques used by Gene Ammons and Dexter Gordon in their respective solo albums 
Boss Tenor and Daddy Plays the Horn. All of the sounds Steve makes in Change 
Course are informed by these analytical studies. Change also refers to concepts 
of the Feldenkrais Method of which Steve is a certified teacher. 

Change Course is analogous to a perpetual process of discovery and ad
aptation. What conditions cause a shift in our self-awareness, perspective, and 
subsequent action? 

- Note by the composers 

Four Hands+ . Robert Yekovich 

Four Hands+ was written with pianist Aleck Karis in mind, whom I have 
had the good fortune to know for nearly three decades. His vast experience with 
much of the modern and contemporary repertories and his musical sophistica
tion are all things I greatly admire. Four Hands+ is in a single movement and is 
approximately seven minutes in length. 

- Note by the composer 

Baptist Pumpkin Center . Chapman Welch 

Baptist Pumpkin Center is made up of sections within which the intensity 
and density of the computer responses change based on what the drummer plays. 
Microphones on the snare, bass drum and cymbals monitor the attacks and 
dynamics, which affect the computer sound based on statistical processes cal-



cu lated within the computer system. For each pe,formance, the sections of the 
work occur in the same order, but the soloist chooses the length and content of 
the individual sections. This creates a unique dynamic between the computer and 
the drummer as neither the soloist nor the computer can predict what will happen 
next. The piece was written for and is dedicated to Michael McGrath. 

- Note by the composer 

BIOGRAPHIES 

ARTHUR GOTTSCHALK is a Professor at Rice University's Shepherd School 
of Music, in Music Theory and Composition, and is the National Board Member 
for Composition of The College Music Society. A frequent visiting composer at 
music schools across the United States, he is a recipient of the Charles Ives Prize 
of the American Academy of Arts and Letters, annual ASCAP Awards since 1980, 
and has been a Composer-in-Residence at the famed Columbia/Princeton Elec
tronic Music Center and for the Piccolo Spoleto Festival. He has been honored 
with the prestigious Bogliasco Fellowship and the First Prize of the Concorso 
Jnternazionale di Composizione Originate of Corciano, Italy, among many other 
honors. With his catalog approaching two hundred compositions, his music is 
performed regularly and frequently, both domestically and internationally. He is 
recorded on New Ariel, Crystal, Summit, Capstone, Beauport Classical, ERM
Media, Ablaze Records, Golden Crest, MSR Classics, Delage Music (France), 
and AURecordings, and is published by Subito Music, Shawnee Press, European 
American Music Distributors, Potenza Music, Alea Publishing, TrevCo Music, 
and The Spectrum Press (ASCAP). 

ROBERT YEKOVICH is the fifth dean of the Shepherd School of Music and is 
also the Elma Schneider Professor of Music at Rice University. Prior to coming to 
Rice in 2003, he was Dean of Music at the University of North Carolina School of 
the Arts. 

Dean Yekovich holds a bachelor's and master's of music from the University 
of Denver Lamont School of Music and a Doctor of Musical Arts from Columbia 
University. He has held teaching positions at Columbia University, Connecticut 
College, the University of North Carolina School of the Arts and the University of 
Denver. 

Dean Yekovich is a composer whose works have been performed and broad
cast throughout North and South America. His honors include a commission from 
the Fromm Music Foundation at Harvard University. He serves on many boards 
including the New York chapter of the league of Composers/International Society 
for Contemporary Music, the Houston Symphony, the Houston Friends of Cham
ber Music, the Eastern Shore Chamber Music Festival, the Wellesley Composers 
Conference, Speculum Musicae, the Advisory Board of the University of Denver 
Lamont School of Music, The Shepherd Society, The Methodist Hospital Center for 
Performing Arts Medicine, the National Center for Human Performance, and the 
High School for the Performing and Visual Arts in Houston. 

ALLEN BLUST/NE is a member of the New York Chamber Soloists, the Fes
tival Winds and the award-winning new music ensemble Speculum Musicae (of 
which he is currently the President and Executive Director). 

An active proponent of new music for the clarinet, he has premiered many solo 
works including Milton Babbitt's My Ends are My Beginnings, Donald Martino's 
Triple Concerto, Elliott Carter's GRA (NY premiere), Pulitzer Prize winner Wayne 
Peterson's Peregrinations for solo clarinet, and most recently, Pulitzer Prize winner 
Mario Davidovsky's Synchronisms No. 12 for clarinet and electronic sounds. 

He was principal clarinetist of the Japan Philharmonic in the early 1970s and 
the Musica Aeterna Orchestra at the Metropolitan Museum and has performed fre
quently with the New York Philharmonic. He is currently on the faculty of Colum
bia University and is a founding member of the North Country Chamber Players. 

He is also the assistant artistic director of the Vermont Mozart Festival and 
the associate director of the Institute and Festival for Contemporary Performance 
at Mannes College of Music in New York. 



, .. 
I 

TIMOTHY PITTS has distinguished himself as one of the most versatile double 
bassists of his generation. As a soloist, chamber and orchestral musician, he has 
been heard in many of the world's greatest concert halls. Mr. Pitts' orchestral 
career began as a member of the Cleveland Orchestra after which he was ap
pointed principal double bass of the Houston Symphony, a position he held for 
seventeen years. Mr. Pitts also served as principal double bass of Boston's Handel 
and Haydn Society and the Boston Pops Esplanade Orchestra under the direction 
of John Williams. 

An active chamber musician, Mr. Pitts has appeared as a guest artist with Bay 
Chamber Concerts, the Mainly Mozart Festival, Boston Musica Viva, the Pacific 
Music Festival in Sapporo, Japan, and the Skaneateles Festival in New York as 
well as with the Los Angeles Piano Quartet and the St. Lawrence, Jupiter, and 
Vermeer Quartets. He has collaborated with such artists as Menahem Pressler, 
Arnold Steinhardt, Christoph Eschenbach, Heinz Holliger, Robert McDuffie, and 
Roberto Diaz. As a member of the Houston Symphony Chamber Players, Mr. Pitts 
toured Germany and Japan and appeared at Chicago's Ravinia Festival. 

Mr. Pitts has appeared as soloist with the Houston, Greenville, Savannah, 
Albany, and Mainly Mozart Festival Orchestras. In 2006, he gave the United 
States premiere of John Harbison's Concerto for Bass Viol with Hans Graf con
ducting the Houston Symphony. A dedicated educator, Mr. Pitts' students can be 
found among the ranks of the world's finest ensembles. Formerly on the faculty of 
the Oberlin Conservatory, he is currently a Professor of Double Bass at The Shep
herd School of Music. During the summer, he is on the artist faculty of the Beijing 
International Music Festival and Academy at the Beijing Central Conservatory of 
Music. Mr. Pitts lives in Houston with his wife, violinist Kathleen Winkler, and two 
daughters, Nina and Kiri, both aspiring cellists. 

For over twenty years, ALECK KARIS has been one of the leading pianists 
in the New York contemporary music scene. He is particularly associated with 
the music of Elliott Carter, Mario Davidovsky, and John Cage, championing their 
works all over the world. Among his numerous solo piano discs on Bridge Records 
are acclaimed recordings of Stravinsky, Schumann, Carter and Cage. Recently, 
Karis performed Birtwistle's marathon solo work Harrison's Clocks in London 
and New York and Feldman's Patterns in a Chromatic Field in New York, and he 
also appeared at the Venice Biennale. 

At home with both contemporary and classical works, Karis has performed 
concertos from Mozart to Birtwistle with New York's Y Chamber Symphony, St. 
Luke's Chamber Orchestra, the Richmond Symphony and the Erie Symphony. He 
has been featured at leading international festivals including Bath, Geneva, Sao 
Paulo, Los Angeles, Miami, New York Philharmonic's Horizons Festival, Car
amoor, and the Warsaw Autumn Festival. He is the pianist with Speculum Musi
cae. Awarded a solo recitalists'fellowship by the NEA, Karis has been honored 
with two Fromm Foundation grants "in recognition of his commitment to the 
music of our time." Karis has recorded for Nonesuch, New World, Neuma, Cen
taur, Romeo and CR/ Records. His solo debut album for Bridge Records of music 
by Chopin, Carter and Schumann was nominated as "Best Recording of the Year" 
by OPUS Magazine (1987) and his Sonatas and Interludes for prepared piano 
by John Cage received a "Critic's Choice"from Gramophone in 1999. His most 
recent CD, on the Tzadik label, is an acclaimed recording of Morton Feldman's 
Patterns in a Chromatic Field for cello and piano. He has also recorded solo 
music by Davidovsky, Babbitt, Glass, Primosch, Anderson and Yuasa. Chamber 
music recordings include works by Carter, Wolpe, Feldman, Crumb, Babbitt, 
Martino, Lieberson, Steiger, and Shifrin. 

Karis has studied with William Daghlian, Artur Balsam and Beveridge 
Webster and holds degrees from the Manhattan School of Music and the Juilliard 
School. Currently, he is a Professor of Music at the University of California, San 
Diego. 

Saxophonist STEVE DUKE is known for his ability to transition effortlessly 
from jazz to classical to new music. He is especially recognized for his contem
porary improvisations. Allan Kozinn of the New York Times wrote, "Stephen 
Duke played the music with a gorgeous tone and moved easily between the Col
tranesque leaps and the supple fluidity of the Hodges pastiche." 



In 1994 Sony/ Columbia released his first solo album Monk by 2 with pianist 
Joe Pinzarronefeaturing the music ofThelonious Monk. Other solo recordings 
can be heard on Centaur, Equilibrium, Capstone, EMF, and SEAMUS. 

Steve Duke has commissioned, premiered, and recorded more than 20 solo 
works and is the only American pe1former to have premiered two works, 
BluesAx (1995) by Larry Austin and Veiled Resonance (2008) by Elainie Lil
lios, that have received top awards from the prestigious Institut international de 
musique electroacoustique de Bourges. 

As a teacher, Steve Duke has dedicated himself to innovating pedagogical 
concepts in jazz and classical performance and to reducing unnecessary stress in 
performance. in 1987, he wrote the first article that defined the techniques ofjazz 
sty le on the saxophone; and in 1989, he developed the.first university music cur
riculum in the Feldenkrais Method. 

In 2011, Steve Duke retired from Northern lllinois University and is an NIU 
Distinguished Research Professor, Emeritus. He has a private studio in Chicago 
where he teaches saxophone and the Feldenkrais Method. Steve Duke is a Yamaha 
Performing Artist and a Guild Certified Feldenkrais Teacher. 

KURT STALLMANN devotes his energy towards synthesizing many of the 
mediums available to composers today. His works include pieces for acoustic 
ensembles, acoustic/electronic groupings, environmental sounds, purely synthetic 
sounds, and multidisciplinary collaborations. Recognition of his work includes a 
2009 Goddard Lieberson Award from The American Academy of Arts and Letters 
and a 2008 Guggenheim Memorial Foundation Fellowship. 

Recent premieres include Moon Crossings, a work commissioned by the 
Fromm Music Foundation for 15 performers, video (by collaborator Alfred Guz
zetti), and electronics (April 2011); and Following Franz, Now, a work commis
sioned by Chamber Music America for the Enso String Quartet and electronics 
(March 2011). In 2008 and 2009, he served as Composer-in-Residence at Sharp
stown High School for the Houston Symphony Education and Outreach Program 
as part of a national music education program sponsored by the FutureStage 
program of Fidelity Investments. Currently, he is composing a new electronic 
work to celebrate the unveiling of a new Skyspace by artist James Turrell at Rice 
University (Spring 2012). Stallmann serves as Associate Professor on the compo
sition faculty at Rice University's Shepherd School of Music where he directs the 
Rice Electroacoustic Music Labs (REMLABS). 

CHAPMAN WELCH received his D.M.A. in music composition and elec
tronic music from the University of North Texas where he worked at the Center for 
Experimental Music and Intermedia (CEMI). His research focuses on the develop
ment of interactive music systems for improvisation to be used in networked per
formances. He has taught at Rice University, the University of Houston, and the 
University of North Texas. Currently, he serves as a lecturer and electroacoustic 
specialist for REMLABS. Welch's music has been presented at numerous festivals 
in the United States and abroad including June in Buffalo, SPARK, the Florida 
Electro-Acoustic Music Festival, ICMC, and SEAMUS conferences. 

MICHAEL MCGRATH has been playing drums and percussion for over 25 
years. in 2009 he was a Grand Finalist and placed 2nd out of over 5,000 drum
mers in Guitar Center's Drum Off, the world's largest drum solo competition. 
Michael currently resides in Las Vegas, NV where he works in both real estate and 
as a freelance studio musician. 
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