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PROGRAM 

Danses concertantes 

Marche - Introduction 
Pas d 'Action - Con moto 
Theme varie - Lento 
Pas de Deux - Risoluto 
Marche - Conclusion 

Igor Stravinsky 
(1882-1971) 

David In-Jae Cho, conductor 

Sinfonia Concertante 
for Double Bass and Viola 

Allegro 
Andantino 
Menuetto 
Allegro ma non troppo 

Karl Ditters van Dittersdorf 
(1739-1799) 

Timothy Pitts & Ivo-Jan van der Werff, soloists 

INTERMISSION 

Symphony No. 39 in E-flat Major, Wolfgang Amadeus Mozart 
(1756-1791) K. 543 

Adagio - Allegro 
Andante con moto 
Menuetto. Allegretto 
Finale. Allegro 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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STRING SEATlNG CHANGES WITH EACH CONCERT. 

PROGRAM NOTES 

Danses concertantes . Igor Stravinsky 

In 1939, after losing his daughter, his wife, and his mother all within just 
one year, Igor Stravinsky left his home in France to begin a new life in America . 

. .,. He spent some time on the east coast until he and long-time paramour Vera de 
Basset decided to settle in Los Angeles, where they would remain for almost 
thirty years. After quickly completing his Symphony in C for the Chicago Sym-

.. phony Orchestra :S fiftieth anniversary (a project that he had begun in Europe) 
he immediately received a commission from Werner Janssen, the conductor of 
the Janssen Symphony Orchestra of Los Angeles. The result, Stravinsky :S Danses 

> concertantes, was a.five-movement abstract ballet for small orchestra, the.first 
large-scale piece that he composed entirely in America. Janssen :S orchestra 
premiered it in 1942, and a choreographed version by the Ballet Russe de Monte 

• Carlo opened in New York in 1944. The choreographer was the famous George 
Balanchine, who had begun his collaboration with Stravinsky in Paris in the 
1920s. There is some debate about whether Stravinsky had actually intended 
the work to be danced from its inception or whether Balanchine :S involvement 
came later. 



The.five separate movements of the score are played without a break. The 
Marche - Introduction is a cheerful opener that, as the title suggests, is built on 
a steady march rhythm, and introduces the imagined characters of the dance 
with solos throughout the orchestra. The subsequent Pas d' Action is in a rondo 
form. Balanchine choreographed it as a ballerinas solo, and as the music 
suggests, a humorous one: its lively theme is strongly reminiscent of the last 
movement of the Symphony in C, and contains comically strong cadences in 
unexpected places. In the next section, the Theme varie, Stravinsky presents the 
theme in two parts, first solo woodwinds then solo strings. Four variations fol
low, each a half step higher in key than the one before. The Pas de Deux alter
nates music of two contrasting characters, the first subdued, stately, and at times 
tender, and the second more boisterous. The Marche - Conclusion is essentially 
a truncated reprise of the opening movement, and in its quick and unexpected 
finish, one can easily imagine the entire company suddenly rushing forward to 
bow as the curtain falls on one of Stravinsky s most charming scores. 

Sinfonia Concertante . . Karl Differs van Dittersdorf 
for Double Bass and Viola 

Virtuoso violinist Karl Ditters van Dittersdo,f, born in Vienna in 1739, was 
one of the most popular European composers of the late eighteenth century. 
Like his friends Haydn and Mozart (with whom he played in a string quartet) 
Dittersdorf was quite prolific, with 120 symphonies, 45 operas, and a multitude 
of sacred, chamber, and keyboard works to his name. Never in his life did he se
cure patronage as stable as Haydn s, but he still held several posts, most notably 
that of Kapellmeister in the Bishop ofGrosswardein s court. In 1765, one year 
following that appointment, Dittersdorf met master double bassist Friedrich 
Pichelberger,for whom he composed two concertos, as well as a Duetto for 
double bass and viola, and the Sinfonia Concertante heard tonight. 

Pichelberger's instrument was not thefour-stringed,fourths-tuned double 
bass we use today, but rather an older relative, the Viennese violone. This 
instrument was similar in size and range to our modern double bass, but 
usually had.five or even six strings tuned in some combination of thirds and 
fourths. With so many tuning possibilities for the open strings, it is not sur
prising that much of Dittersdorf's writing for the instrument features chordal 
arpeggiations. 

For tonight's performance of the Sinfonia Concertante, the repeats in 
movements one, two, and four will include ornaments from a later publica
tion of the work. The first-movement cadenza was written by Karim Al-Zand, 
Shepherd School professor of composition and theory. 

Symphony No. 39 in E-jlat Major, 
K. 543 

. Wolfgang Amadeus Mozart 

Mozart completed his Symphony No. 39 on June 26th, 1788 and then im
mediately went on to write his last two symphonies - the "great" G Minor (No. 
40) and the Jupiter (No. 41) - in little more than six weeks. It is likely that the 
works were conceived as a trilogy, perhaps for publication as a set, but they did 
not get published during Mozart s lifetime. The cause of his urgency in writing 
the works remains a mystery, but we find a clue in a letter he wrote to fellow 
Freemason Michael Puchberg in June, 1788 in which he mentions two upcom
ing subscription concerts in the Vienna Casino. From the timing of the letter, we 
can infer that Mozart intended to unveil at least the Symphony No. 39 in E-flat 
Major at these Casino concerts, but none of the city s newspapers announced 
the events, and they may well have been cancelled. To this day, no solid evidence 
exists that Mozart heard any of his last three symphonies petformed before his 
death in 1791. 
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The E-.flat symphony begins with a slow introduction, where the dotted 
rhythms recall the traditions of the stately French overture. It is the only sym
phony of the last three that has such an introduction, and also the only one 
to use clarinets and no oboes, a choice which adds noticeable warmth to the 
orchestral sound. Other noteworthy features include momentary harsh disso
nances, as well as sweeping string scales that will reappear in the Allegro that 
follows (and in altered form in the slow movement and the.finale). The Allegro, 
too, carries several distinctions: it is set in triple meter rather than the usual 
duple, and the lyrical opening theme returns in the low instruments before the 
development section commences. 

The A-flat major Andante con moto is a serenely beautiful sonata form move
ment without a development section, and was partly based on a rejected sketch 
for Mozart's earlier "Prague" Symphony. In the middle of the movement a 
violent outburst in F minor disturbs the calm. The same material later recurs in 
the remote key of B minor, but the piece finds its way to a tranquil end. 

After resting through the second movement, trumpets and drums return for 
the pompous yet boisterous minuet. The contrasting trio showcases the two 
clarinets in a lilting Landler (an Austrian dance). 

The brisk finale is strongly reminiscent of Haydn in its mono thematic design, 
perpetual motion, and humorous pauses. After a riveting development section 
of far-flung modulations and impressive passagework throughout the orchestra 
comes one of Mozart's wittiest endings. 

- Notes by Amalia Bandy 

BIOGRAPHIES 

TIMOTHY PITTS has distinguished himself as one of the most versatile 
double bassists of his generation. As a soloist, chamber and orchestral mu
sician, he has been heard in many of the world's greatest concert halls. 
Mr. Pitts' orchestral career began as a member of the Cleveland Orches
tra after which he was appointed principal bass of the Houston Symphony, 
a position he held for seventeen years. Mr. Pitts also served as principal 
double bass of Boston's Handel and Haydn Society and the Boston Pops 
Esplanade Orchestra under the direction of John Williams. 

An active chamber musician, Mr. Pitts has appeared as a guest artist with 
Bay Chamber Concerts, the Mainly Mozart Festival, Boston Musica Viva, 
the Pacific Music Festival in Sapporo, Japan, and the Skaneateles Festival in 
New York as well as with the Los Angeles Piano Quartet and the St. Lawrence, 
Jupiter, and Vermeer Quartets. He has collaborated with such artists as Me
nahem Pressler, Arnold Steinhardt, Christoph Eschenbach, Heinz Holliger, 
Robert McDuffie, and Roberto Diaz. As a member of the Houston Symphony 
Chamber Players, Mr. Pitts toured Germany and Japan, and appeared at Chi
cago's Ravinia Festival. 

Mr. Pitts has appeared as soloist with the Houston, Greenville, Savannah, 
Albany, and Mainly Mozart Festival Orchestras. In 2006, he gave the United 
States premiere of John Harbison's Concerto for Bass Viol with Hans Graf 
conducting the Houston Symphony. 

A dedicated educator, Mr. Pitts' students can be found among the ranks 
of the world's.finest ensembles. Formerly on the faculty of the Oberlin Con
servatory, he is currently a Professor of Double Bass at The Shepherd School 
of Music. During the summer, he is on the artist faculty of the Beijing Inter
national Music Festival and Academy at the Beijing Central Conservatory of 
Music. Mr. Pitts lives in Houston with his wife, violinist Kathleen Winkler, 
and two daughters, Nina and Kiri, both aspiring cellists. 



!VO-JAN VAN DER WERFF has attained accolades as a chamber play
er, recitalist, guest artist, and teacher throughout Europe and North Amer
ica. As a member of the Medici String Quartet for twenty-four years, Mr. 
van der Werff performed in over 1,700 concerts in major festivals and ven
ues worldwide, broadcasting regularly on radio and television. The Medici 
Quartet made more than forty recordings for EM!, Nimbus, Hyperion, and 
Koch, and won many awards for works ranging from Haydn, Britten, Jan
acek, Schubert, and the Beethoven cycle to more eclectic works of Saint
Saens, Wajahat Khan, and Nigel Osborne. The quartet had collaborations 
with many artists across the musical, literary, and theatrical spectrum in
cluding the Royal Shakespeare Company, George Martin , Alan Bennett, 
John Williams, John Thaw, and Jack Brymer. 

Mr. van der Werff has performed as recitalist in New York, New Zea
land, Hong Kong, and Sri Lanka, as well as numerous venues throughout 
the United Kingdom. His recordings for ASV and Koch include the sonata 
by Max Reger and the complete works for viola and piano or harp by Arnold 
Bax. Mr. van der Werff is frequently invited to perform with other quartets 
and chamber ensembles throughout the United Kingdom and Europe. 

Before joining the Medici Quartet, Mr. van der Werff worked with many 
conductors, including Sir George So/ti, Bernard Haitink, and Klaus Tenn
stedt, and has since been invited to appear as guest principal viola and so
loist with many of the United Kingdom's leading orchestras. 

Mr. van der Werff was recently appointed Professor of Viola at The Shep
herd School of Music. He was previously Professor of Viola and Chamber 
Music at the Royal College of Music in London. He developed a private vi
ola program near London and taught at many international summer schools. 
He has also been a frequent adjudicator for competition juries. 

His most recent project, inspired by his viola mentors Margaret Major, 
Peter Shidlof, and Bruno Giuranna, is a book entitled "Notebook for Viola 
Players" which is a series of exercises and explanations on and about viola 
technique. Mr. van der Werff plays on a viola by Giovanni Grancino, of 
Milan, c.1690. 

UPCOMING ORCHESTRA CONCERTS 

Saturday, Feb. 11, 11:00 a.m. - SHEPHERD SOCIETY FAMILY CONCERT 
The Shepherd School Chamber Orchestra performs Prokofiev's Peter and the 
Wolf, Op. 67 - David Cho, conductor and Rachel Buchman, narrator. 
Stude Concert Hall. Free admission; no tickets required. 

Saturday, Mar. 10, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Stravinsky- Feu d'artifice, Op. 4; 
Brian Nelson - Toccata e Corale (David Cho, conductor); Debussy - Nuages & 
Fetes from Nocturnes; and Sibelius Symphony No. 1 in E Minor, Op. 39. 
Stude Concert Hall. Free admission; no tickets required. 

Mar. 19 and 21, 8:00 p.m. - SHEPHERD SCHOOL OPERA, SHEPHERD SCHOOL 
CHAMBER ORCHESTRA, and RICE CHORALE present ROMANCE X 3. 
Richard Bado, conductor PROGRAM: J. Strauss - Die Fledermaus (Act I); 
Gounod - Romeo et Juliette (Act fl); and Puccini - La Boheme (Act 11). 
Stude Concert Hall. Admission: $10 genera//$8 students and senior citizens. 
For tickets call 713-348-8000. Tickets available starting Monday, Feb. 20. 
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