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NEW MUSIC AT RICE 

featuring 

ROBERT GROSS 

RICHARD LAVENDA 

and 

Korean Composers 

EARL KIM 

HI KYUNG KIM 

ISANGYUN 

Friday, January 27, 2012 

8:00 p.m. 

Lillian H Duncan Recital Hall 

RICE UNIVERSITY ~~ School 
ofMusic 



PROGRAM 

Instant Breath Hi Kyung Kim 

Leone Buyse, flute 

Twelve Structures for Cello and Piano Robert Gross 
or Twelve Charming Little Pieces 
for Cello and Piano 

Lachezar Kostov, cello 
Viktor Valkov, piano 

Together !sang Yun 

Kathleen Winkler, violin 
Timothy Pitts, double bass 

Three Pieces for Piano Richard Lavenda 

Consider the Alternative 
Jump Start 
Slide Aside 

Brian Connelly, piano 

Three Poems in French 

En Sourdine 
Recueillement 
Colloque Sentimental 

Susanne Mentzer, mezzo-soprano 
Derek Powell, violin 

Meghan Nenniger, violin 
James Dunham, viola 

SeHee Kim, cello 

Ear/Kim 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Instant Breath . . Hi Kyung Kim 

Instant Breath was written for Leta Miller, a colleague at the University of 
California, Santa Cruz and was written in memory of Gerard Grisey with whom 
I studied in Paris. The piece employs some extended techniques for flute, and 
uses performing characteristics based on traditional Korean music. The piece is 
in a free structural form. 

- Note by the composer 

HI KYUNG KIM is a composer whose work is noted for its creative 
unification of contemporary Western and traditional Korean musical vocabu
lary, philosophy, art forms, and performers. Kim received a B.A. from Seoul 
National University and completed her M.A. and Ph.D. at the University of 
California, Berkeley. At Berkeley she received the George C. Ladd Prix de 
Paris, which enabled her to study at IRCAM and the Ecole Normale Su
perieure in Paris (1988-1990). Her main teachers are Andrew Imbrie, Olly 
Wilson, Gerard Grisey and Sung-Jae Lee. She is a Professor of Music at the 
University of California Santa Cruz, where she founded the internationally 
acclaimed Pacific Rim Music Festival. 

Among the honors Kim has received are the Walter Hinrichsen Award 
from the American Academy of Arts and Letters; commissions from the 
Koussevitzky Music Foundation, Fromm Music Foundation, the Meet the 
Composer/ Commissioning USA Program, and Arts Council Korea; a Ful
bright Scholar award; and grants from the University of California Inter
Campus Arts Program, the Asian Cultural Council and the Korea Founda
tion. 

She was a featured composer for the Hun Qiao [Bridge of Souls] project 
Premiere Concert of Remembrance and Reconciliation, presented by the 
Chamber Music Society of Minnesota with guest artist Yo-Yo Ma in 2001. She 
was invited as a composer to represent the "third generation composer" at 
the Asia Society in New York for the Four Generations of Asian Composers 
project in 2007, and she was invited to the UNESCO 2nd World Conference 
on Arts Education as a keynote speaker and composer in 2010. 

Twelve Structures for Cello and Piano Robert Gross 

or Twelve Charming Little Pieces for Cello and Piano 

I struggle with program notes. Should I go over the technical aspects, or 
discuss the intended overall affect? Why not both? It occurred I could give the 
piece two competing titles addressing this duality. So here are two program 
notes. Each is a valid description: 

"Twelve Structures for Cello and Piano is an exploration of the twelve Forte 
trichords appearing in The Structure of Atonal Music. Each movement is unified 
by the quasi-Schenkerian projection of the central trichord across the back
ground of the piece as it assembles itself first by Structural Monad, then Struc
tural Dyad, then Structural Triad." 

---or---

"Twelve Charming Little Pieces for Cello and Piano is inspired by two 
composers of miniatures, Webern and Kur tag. Each explores a single specific 
mood. Sometimes the mood is pensive, sometimes explosive, sometimes quirky. 
However, I hope that each movement is engaging and enjoyable." 

I am thrilled to be working with Lachezar Kostov and Viktor Valkov. I've 
never worked with performers more dedicated and sensitive to realizing my mu
sic. They push me to do my best work. 

I am also thrilled to be programmed alongside one of my two Rice mentors, 
Richard Lavenda, my first composition teacher at Rice in 1995. 

- Note by the composer 



ROBERT GROSS is a lecturer in music theory at the Shepherd School. He 
completed his B.M. in composition at Oberlin Conservatory of Music; M.M. in 
composition, Rice University; M.A. in music for film, television and theatre, Uni
versity of Bristol (UK.); and D.M.A. in composition and graduate certificate in 
scoring for motion pictures and television, University of Southern California. He 
was the first student of USC's Thornton School of Music to complete two graduate
level programs simultaneously. 

His teachers include Samuel Adler, Randolph Coleman, Richard Danielpour, Ar
thur Gottschalk, Stephen Hartke, Samuel Jones, Richard Lavenda, and Frank Ticheli. 

Awards include two grants from the American Music Center; two ASCAPI 
Victor Herbert awards from National Federation of Music. He was a winner in 
Whitaker New Music competition of the American Composers Orchestra. He was 
also winner of 2003 tri-annual Inter-American Music Awards Competition, with 
his winning work published by C.F. Peters. His piano concerto won the 2009 Arch 
Composition Award. 

He is an active theorist with a special interest in post-tonal prolongation. He 
has presented analyses of works by Stravinsky, Webern and Rochberg at regional 
and national conferences. 

He has completed a lighthearted piece for community orchestra called Are We 
There Yet? which will be premiered by Rice's Campanile Orchestra in April. 

Together . . !sang Yun 

"A composer cannot view the world in which he lives with indifference. Hu
man suffering, oppression, injustice ... all that comes to me in my thoughts. Where 
there is pain, where there is injustice, I want to have my say through my music." 
- !sang Yun, 1983 

!SANG YUN's oeuvre rests upon the flexible, vibrant tone of his native coun
try's traditional music. Yet in the integration of dodecaphony and "developing 
variation" into his own "main-tone technique", Yun's music is also rooted in the 
European tradition. His composing manner blends eastern and western elements 
into a unique personal style, into the art of gliding transition in the spirit of Tao. 

!sang Yun was born on September 17, 1917 near the southeastern seaport 
Tongy6ng, at a time when the Korean peninsula was under Japanese oc
cupation. Yun took part in the resistence against Japan, and in 1943, he was 
imprisoned and tortured. After receiving the Seoul City Culture Award in 
1955, he was able to study in Paris and Berlin from 1956 to 1959. In Berlin he 
studied with former Schonberg-disciple Josef Rufer, learning how to compose 
"with twelve tones related only to one another." From Germany, Yun was able 
to establish contact with and was a part of the international avant-garde. 

His Buddhistic oratorio Om mani padme hum met with considerable ac
claim in 1965; the premiere of the orchestral Reak at the Donaueschingen Fes
tival in 1966 lead to his international breakthrough. In 1967 Yun was abducted 
from Berlin, taken to Seoul by the Korean secret police, and was tortured and 
charged with high treason. In a political show trial he was sentenced to life 
imprisonment in the first instance, but released in 1969 after international 
protests. In 1971 he became a German citizen. 

Yun taught composition at the Hochschule der Kiinste Berlin from 1970 
to 1985. His oeuvre includes more than a hundred works, among them four 
operas and a number of instrumental concertos. In the 1980s he composed 
a series of five major, interrelated symphonies; during that period Yun also 
developed a new tone in his chamber works, which are characterised by the 
striving for harmony and peace. At the same time, reconciliation on the Ko
rean peninsula was his political goal. 

!sang Yun died on November 3, 1995 in Berlin, and was interred in a grave 
of honour provided by the City Senate (LandschaftsfriedhofGatow). He was a 
member of the Hamburg and Berlin Academies of the Arts and of the European 
Academy of the Arts and Sciences in Salzburg, and an honorary member of 
the International Society of Contemporary Music. He also held an honorary 
doctorate from the University ofTiibingen, and was the recipient of the Goethe 
Medal of the Goethe Institute in Munich and the Distinguished Service Cross 
of the Order of Merit of the Federal Republic of Germany. 
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Three Pieces for Piano . Richard Lavenda 

Over the past decade or so, I have had occasion to write several short solo 
piano pieces. I've combined three of them into this set. While they were each writ
ten to stand alone, I think they are well suited as a suite. 

The title of Consider the Alternative describes both how I composed it as 
well as the strategy the performer must employ when playing it: at the end of each 
phrase, he or she chooses how to continue from among several routes. Ideally, that 
decision is made at the moment of arrival at the crossroads, after, well, consider
ing the alternative. Each performance, therefore, could be very different. Since 
one of the choices is to go back to the beginning, even the length of the piece could 
vary wildly from one performance to another. 

Jump Start is a virtuostic romp, filled with abrupt juxtapositions of character 
and allusions to various dance rhythms, all the while maintaining its high energy 
and drive. That's all that needs to be said about it. 

Slide Aside has a mostly relaxed, somewhat improvisatory feel. It is built on 
a brief chord progression that appears at various points along the way, each time 
heading off in different directions and exploring different melodic combinations, 
registers, and textures. Ultimately, these various waves stack up on each other, 
and the piece ends with most of the material sounding simultaneously. 

- Note by the composer 

RICHARD LA VENDA 's music has been performed on concert series, at 
festivals, and at universities in the United States, Europe, Asia, and Australia by, 
among many others, the Houston Symphony Orchestra, Musica Nova/Tel Aviv, 
the Slovak Radio Orchestra, the Chiara, Enso, Sun, and T'ang String Quartets, 
ZAWA!, the Concordia String Trio, the Fischer Duo, and the New Israeli Vocal 
Ensemble. 

Recent projects include Reaction Time, written for the Project Trio, and 
What He Said for bassoon, tuba, cello, and double bass, commissioned through 
an Individual Artist Award from the Houston Arts Alliance for Benjamin Kamins, 
David Kirk, Desmond Hoebig, and Timothy Pitts. Current projects include a 
string quintet for James Dunham and the Quatour Diotima, commissioned by Da 
Camera, and a song cycle for Susanne Mentzer, Cho-Liang Lin, and Jon Kimura 
Parker. 

Lavendajoined the faculty of the Shepherd School of Music in 1987, and is 
Professor of Composition and Theory and Director of Graduate Studies . 

Three Poems in French . . Earl Kim 

Three Poems in French was composed in 1989, and received its premiere 
later that year with Dawn Upshaw and the Lydian String Quartet. It is in three 
movements: En Sourdine; Recueillement; and Colloque Sentimental. Ever since 
the intensely experimental period of the 1950s and '60s, many leading composers 
have been preoccupied with the question of how strongly their music should reflect 
that of previous eras. The Three Poems in French is Earl Kim's most direct medi
tation on this question. All three poems were set by Debussy, and En Sourdine 
was also set by Faure. Kim's settings are not bold departures, but rather careful 
and masterly commentaries and distillations. Recueillement, for instance, opens 
with the words "Be wise, 0 my sorrow." Later in the poem, the words "my sorrow" 
return. Debussy reprises the introductory measures of the piece, creating a clear 
reference. Kim reprises the opening harmony, but with a new voicing and vocal 
line. Thus, an association that is direct in the Debussy becomes oblique and evasive 
in the Kim. 

A "French essence" permeates Kim's harmonies, but his textures are more 
spare, and his rhythms less forward-moving. Stripped of its luxury and reduced to 
a more resigned presence, Kim's evocation of Impressionist music seems to ex
press the bitter loss of past pleasure. When, in Colloque Sentimental, the narrator 
asks, "Do you remember our former ecstasy?," the muted reply and the narrator's 
agonized reaction are a quintessential example of Kim's reflective yet potently emo
tional writing. 

- Note by newworldrecords.org 



EARL KIM (1920 - 1998) was born in Dinuba, California, the third son of 
immigrant Korean parents. He was educated at Los Angeles City College, the 
University of California - Los Angeles, and Harvard University. His principal 
teachers included Arnold Schoenberg, Ernest Bloch and Roger Sessions. 

Throughout his career, Mr. Kim received considerable recognition as a 
composer, including commissions from the Fromm, Koussevitzky and Naumburg 
Foundations, from the University of Chicago and Boston University; from individ
uals and performing organizations; grants from the Ingram Merrill and Guggen
heim Foundations; and from the National Endowment for the Arts; and awards 
including the Prix de Paris, National Institute of Arts and Letters Award, Brandeis 
Creative Arts Medal and the Mark Horblitt Award of the Boston Symphony. 

Mr. Kim is especially well-known for his extensive work in the idiom of music 
theatre, specifically on texts by Samuel Beckett. Representative works include 
Exercises en Route, Narratives, Eh Joe and the one-act opera Footfalls. 

Earl Kim died of lung cancer at his home in Cambridge, Massachusetts, on 
November 19, 1998, at the age o/78. 
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