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PROGRAM 

Trio No. 29 in G Major, Hob. XV:15 

Allegro 
Andante 
Finale: Allegro moderato 

Trois Aquarelles (Three Watercolors) 

Franz Joseph Haydn 
(1732-1809) 

Par un clair matin (On a Clear Morning) 
Soir d'automne (Autumn Evening) 
Serenade 

Philippe Gaubert 
(1879-1941) 

Trio in G Minor, Op. 63 

Allegro moderato 
Scherzo: Allegro vivace 
Shepherd's Lament 
Finale: Allegro 

Carl Maria von Weber 
(1786-1826) 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Trio No. 29 in G Major, Hob. XV:15 . . Franz Joseph Haydn 

Franz Joseph Haydn's three trios for flute, cello, and piano were written in 
either 1789 or 1790 for the English publisher John Bland. The choice of flute 
over the more traditional violin was perhaps to appeal to the English taste 
for the instrument. All three are substantial works, with piano and flute being 
equal partners. The opening movement of the Trio in G Major, Hob. XV:15 
is a fully developed sonata-allegro exploring remote chromatic territories. 
The second movement is a model of elegant classical lyricism while the finale, 
a rondo, is a romp in which Haydn doles out virtuosity and wit in equal 
measure. 

Trois Aquarelles . Philippe Gaubert 

Philippe Gaubert is perhaps most remembered for collaborating with his 
mentor Paul Taflanel on the iconic Methode complete de flute. He was one 
of France's leading musicians between the two World Wars, excelling as a 
flutist, conductor and composer. Although his fourteen compositions for flute 
and piano are standard repertoire, his chamber works are relatively obscure. 
His compositional style is clearly influenced by the innovations of Franck, 
Debussy and Ravel. 

Gaubert wrote his Trois Aquarelles (Three Watercolors) in 1915 in the 
most unlikely of places: the trenches of World War I "On a Clear Morning" 
opens with an exuberant statement in D major by the flute and cello. The 
calmer and more transparent middle section takes the listener through many 
surprising harmonic shifts. After several "false starts" we.finally return to the 
D major statement of the beginning. "Autumn Evening" is a melancholy song, 
showing Gaubert'sfine gift for melodic invention. In "Serenade" Gaubert 
shares his contemporary compatriots'fascination with music of the Iberian 
peninsula. Moorish melodic turns are accompanied by rhythms reminiscent 
of castanets. In the middle section Gaubert revisits themes from the first two 
movements, giving Trois Aquarelles a cyclical feel. 

Trio in G Minor, Op. 63 . . Carl Maria von Weber 

A cousin of Mozart's wife Constanze Weber, Carl Maria von Weber is best 
known as the creator of German romantic opera. Musically trained from an 
early age, he became the music director of the Dresden State Opera in 1817 
and.finished his opera Der Freischutz in 1818. 

The Trio in G Minor, Op. 63 is one of only four chamber works in We
ber's output. Three of the work's movements were written in 1819. The.first 



movement, more Moderato than Allegro, opens with a somber melody per
haps reflective of the death of the composer's daughter that same year. The 
Scherzo is a whirling waltz, much like the Invitation to the Dance that was 
written immediately after completion of the trio. The "Shepherd's Lament" 
was written six years earlier than the other three movements and evokes a 
pastoral scene. The final movement shows us Weber the opera composer. 
After a recitativo-like opening the movement builds into a mini-opera with 
many different characters and moods, highlighting the composer's gift for 
melodrama. 

- Notes by Robert Moeling 
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DESMOND HOEBIG, Professor of Cello at The Shepherd School of Music 
at Rice University, has had a distinguished career as a soloist, orchestral and 
chamber musician. Mr. Hoebig was born in 1961 and raised in Vancouver, 
Canada. He studied with James Hunter, Jack Mendelsohn and Ian Hampton. 
In 1978 he moved to Philadelphia to study with David Sayer at the Curtis 
Institute of Music. He received his BM and MM at the Juilliard School with 
Leonard Rose and Channing Robbins, and participated in master classes with 
Janos Starker and Tsuyoshi Tsutsumi at the Banfl Centre. 

Mr. Hoebig won the First Prize at the Munich International Competition 
(1984), the Grand Prize of the CBC Talent Competition (1981) and the Cana
dian Music Competition (1980). He was also an award winner at the Tchai
kovsky Competition in Moscow (1982). 



Mr. Hoebig has been a soloist with many prominent orchestras in North 
America, including Cincinnati, Cleveland, Houston, Montreal, Toronto and 
Vancouver. His international orchestral engagements have been in Germany, 
Spain, Portugal, Japan, Mexico and Columbia. As a chamber musician, 
Desmond was the cellist with the Orford String Quartet when they won a Juno 
award for the best classical music album in 1990. He has also performed for 
30 years with the Hoebig-Moroz Trio and in a duo with Andrew Tunis. Mr. 
Hoebig has taught and performed at festivals throughout North America, in
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Before joining the faculty of The Shepherd School, Mr. Hoebig had been 
Principal Cellist of the Cleveland, Houston, and Cincinnati Symphony Or
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A native of The Netherlands, pianist ROBERT MOEL/NG has gained 
international acclaim as a soloist, chamber musician and pedagogue. After 
coming to the United States as a Fulbright scholar, he subsequently held 
teaching posts at Bethany College, Concordia University, the University of 
Wisconsin-Milwaukee and the Wisconsin Conservatory. He is a preparatory 
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terdam, The Netherlands. His latest recordings include sonatas of Liszt and 
Brahms. Mr. Moeling has been a guest artist with the Amsterdam Chamber 
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·dation, and Park City International Festival, where his collaboration with 
Michael Webster and Leone Buyse as pianist for the Webster Trio began. 


