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PROGRAM NOTES 

Dialoghi for solo cello . . Steven Stucky 

Among composers there is an old tradition of honoring patrons or friends 
by incorporating their names into the fabric of the music. One version is the 
soggetto cavato (carved subject) of Renaissance music. Later examples include 
the BACH motif, D.Sch. as the personal symbol of Shostakovich, and the coded 
names in Schumann's piano music. 

Dialoghi (Dialogues) was written as a gift to a friend, the American cellist 
Elinor Frey. Its theme is the six letters of her first name, translated into notes: E, 
L (= la, or A), I(= mi, or E), N (= G, according to one often-used system), 0 (= 
do, or C), and R (= re, or D)- hence the work's subtitle, "Studi su un Nome," 
studies on a name. The music unfolds in seven short, vividly contrasting varia
tions. Since the name-theme uses only five different notes, namely the pentatonic 
C, D, E (twice), G, and A, many of the variations juxtapose these.five with other, 
contrasting combinations drawn from the remaining seven notes of the chromat
ic scale. The last variation leads to a grand restatement of the theme but then 
subsides into a serene coda. 

) Why "dialogues"? Partly because the theme notes and the non-theme notes 
so often engage in "conversation" throughout, but more importantly because the 
friendship being recognized in this piece rests not only on my musical collabora
tions with Elinor but also on our wonderful conversations about books, music, 
paintings, films, psychology, religion, food, and all things Italian (hence the 
Italian title). 

> Dialoghi was composed in October 2006 and was given its.first public per
formance by its dedicatee in Cazenovia, New York, on 14 July 2007. 

- Note by the composer 

Album Leaves . . Steven Stucky 

For many years I avoided writing solo music for the piano, intimidated, I sup
pose, by the grandeur of the existing repertoire, by the seeming impossibility of 
finding new ways for the piano to speak, and by my inability to play the instru
ment myself. Yet when Xak Bjerken asked me to write something for his February 
2003 recital, I couldn't refuse. Since I am booked to write him a larger piece in 
a few years, we both looked on this as a kind of test: whether I could write for 
piano, and whether what I wrote would suit him. 

• These short movements are, at least in rough size and shape, character pieces 
in the nineteenth-century mold of Schumann, Chopin, or Brahms. This is an idea 
that has interested me for a long time: the kind of composing that depends not on 
long-spun narratives or exhaustive development, but on the clarity, pungency, 
and immediacy of a single, arresting sound-image. It's the kind of composing, 
too, that aims at maximum contrast between one short movement and the next, 

.. not at integrating them into some larger cycle. I have already tried this several 
times, in the Serenade for wind quintet (1990), in Impromptus (1991) and Pintu
ras de Tamayo (1995)/ororchestra, andinSkylarksforchorus (2001). 

The current number and order of these Album Leaves is provisional. I can 
readily imagine doing a few more like them, both for calisthenic value and 
because, as Magnus Lindberg puts it, the piano is an excellent lie detector for 

,. composers. 

- Note by the composer 

STEVEN STUCKY, whose Second Concerto for Orchestra won the 2005 
Pulitzer Prize in music, has written commissioned works for many of the 
world's great soloists, and for major orchestras including New York, Los An
geles, Philadelphia, Dallas, Minnesota, St. Louis, Singapore, and many oth
ers. Recordings of his works have won two Grammy awards, and he has been 
resident composer at Aspen, the American Academy in Rome, the Bogliasco 
Foundation, and on countless college campuses. He was host of the New York 



Philharmonic's "Hear & Now" new-music series from 2005 to 2009. Cur
rently, he chairs the board of the American Music Center and is a trustee of 
the American Academy in Rome. 

Mr. Stucky's strongest affiliation has been with the Los Angeles Philhar
monic, where he was resident composer for 21 years. He oversaw the cel
ebrated Green Umbrella concert series and formed a strong partnership with 
music director Esa-Pekka Salonen, with whom he still collaborates frequently. 
An active conductor of his own and other modern works, in 1997 he founded 
the new-music group Ensemble X at Cornell University, where he has taught 
since 1980. A much sought-after teacher, he has also held posts at the East
man School of Music and at UC Berkeley. 

Recent seasons have included premieres by the St. Paul Chamber Or
chestra, Chamber Music Northwest, the Santa Fe Chamber Music Festival, 
and pianist Emanuel Ax. In May 2011, the Dallas Symphony revived his 
concert drama August 4, 1964 in Dallas and at New York's Carnegie Hall. 
Mr. Stucky is the Pittsburgh Symphony's Composer of the Year in 20JJ-12 and 
will be Composer-in-Residence with the Berkeley Symphony in 2012-13. Other 
residencies this season include Rice, St. Petersburg (Russia), Eastman, the 
Minnesota Orchestra, Stanford, the Cleveland Institute of Music, the Swedish 
Collegium of Advanced Studies, the American Composers Orchestra Under
wood Readings, June in Buffalo, Music on Point, and Bangkok (Thailand). 

Loss . Arthur Gottschalk 

Loss was written on commission from the contrabassoon specialist Matthew 
Morris, lately of Ohio State University, as part of a series of works he's commis
sioned to build a literature of chamber music that includes the contrabassoon. The 
work is dedicated to the memory of Thomas Littman, the much beloved concert 
manager at Rice University's Shepherd School of Music, who, sadly, passed away 
less than a year ago in December of 2010. Tom was one of my oldest and dearest 
friends in Houston; I.first met him shortly after I came to Houston, and he became 
my friend and business partner soon thereafter. 

The work itself finds its shape from the ideas of Elisabeth Kubler-Ross, who 
introduced her concept of The Five Stages of Grief in her 1969 book, On Death 
and Dying. Thus, loosely, this work has sections corresponding to those stages: 
Denial, Anger, Bargaining, Depression, and Acceptance. The standard model, 
however, has been altered to include another burst of Anger just prior to the final 
Acceptance, to reflect my personal reaction to my friend's passing. 

- Note by the composer 

ARTHUR GOTTSCHALK attended the University of Michigan at Ann Arbor, 
receiving a Bachelor of Music degree in Music Composition, a Master of Arts 
degree in Music Composition and English Literature, and his Doctorate in Music 
Composition, studying with William Bo/com, Ross Lee Finney, and Leslie Bassett. 
He is currently a Professor at Rice University's Shepherd School of Music, and 
served as Chair of the Department of Music Theory and Composition. He founded 
and the university's electronic and computer music laboratories and directed them 
until 2002. 

Dr. Gottschalk has worked in many areas of music, including recording studio 
management, commercial writing and arranging, record production (working for 
PolyGram and Capitol, among other labels), music publishing, and artist manage
ment. As a.film and television composer he numbers six feature.films, twelve televi
sion scores, and numerous industrial.films and commercials among his credits. He 
continues to work as an expert in music copyright cases, and as a forensic musi
cologist. Gottschalk's teaching specialties include music business and law,.film 
music, music theory, music composition, and counterpoint. 

Among other awards, he is a recipient of the Charles Ives Prize of the Ameri
can Academy of Arts and Letters, annual ASCAP Awards since 1980, and has been 
a Composer-in-Residence at the famed Columbia/Princeton Electronic Music 
Center and for the Piccolo Spoleto Festival. He has been recently honored with 
Special Recognition by the ASCAP Rudolph Nissim Awards, the First Prize of the 



Concorso Internazionale di Composizione Originate - Corciano, Italy, and with 
the First Prize of the Ridgewood Symphony Orchestra composition competition. 
With well over one hundred compositions in his catalog, his music is performed 
regularly domestically and overseas, is recorded on New Ariel, Crystal, Sum
mit, Capstone, Beauport Classical, ERMMedia, Golden Crest, and AURecord
ings, and is published by Subito Music, Shawnee Press, European American 
Music Distributors, Alea Publishing, and Spectrum Press (ASCAP) . His book, 
Functional Hearing, is published by Scarecrow Press, a division of Rowman & 
Littlefield. 

Returning Souls Shih-Hui Chen 
Four Short Pieces on Three Formosan Amis Legends 

In 2010, under the auspices of a Fulbright Scholar grant, I had the good 
fortune to live in Taiwan for a year while studying music of the aboriginal people 
there and also a traditional form of Taiwanese music called Nanguan. As a 
visiting scholar at Academia Sinica, I collaborated with award winning anthro
pologist and.filmmaker, Hu Tai-Li, on a.film project titled Returning Souls. This 
film documents the recovery of lost tribal icons by the aboriginal Amis tribe and 
interweaves three of their cultural legends with modern day realities, including 
national land policies and local politics. The lost icons are three totem poles with 
carvings of Ami ancestors that were removed from their community in 1958/ol
lowing a hurricane. Anthropologists feared the damaged poles would disintegrate 
so they brought them back to the Academia Sinica museum for display. The Ami 
believed that when the totem poles were taken, the souls of their ancestors were 
also taken away from their village. The film traces efforts by the young Ami tribe 
members to return these souls back to their village. 

This solo violin piece was conceived at the same time as the film music for 
Returning Souls. It is my hope to someday pair these two works together by 
presenting the film after a performance of the concert work. The main melody of 
this project, taken from an improvised song by one of the tribal elders in the film, 
serves as an introduction and unifies the entire piece. Although I do not usually 
write programmatic pieces, it seemed particularly fitting for this project. Below, 
I provide the subtitles and brief plots of the legends that are also indicated in the 
score: 

Introduction: Sun: The Glowing Maiden 
An ancient ancestor of the Amis tribe gave birth to many children. The last child 
was "The Glowing Maiden," a girl whose body glows (symbolizing the Sun). 

Legend I: The Great Flood: The Descending Shaman 
Sister & Brother are the only two humans to escape the Great Flood with their 
lives. They later marry and give birth to strange creatures like lizards, snakes, 
and frogs. In the end, a Descending Shaman brings blessings that allow the pair to 
give birth to normal humans. 

Legend II: Head Hunting: The Ascending Stars 
Two brothers are instructed by their father to head hunt someone who is spoiling 
their supply of fresh water. Later, they find out that they unknowingly behead their 
own father. Their mother becomes angry and accuses the brothers of a heinous 
act. The elder brother shows remorse. He stomps his foot 3 times. Each time his 
body sinks further and further into the ground while his spirit ascends to the sky 
and becomes stars. 

Legend Ill: The Glowing Maiden; Returning Souls 
In the film, although struggling with many obstacles, the young people in the Amis 
tribe uplift their own spirits as they recover their ancestors ' souls. 

Returning Souls, Four Short Pieces on Three Formosan Amis Legends was 
commissioned by the Houston Arts Alliance through an Individual Artist Grant, 
funded by the City of Houston through the Houston Arts Alliance. 

- Note by the composer 



The citation accompanying SHIH-HUI CHEN's 2007 Goddard Lieberson 
Fellowship from the American Academy of Arts and Letters states, "Among the 
composers of Asian descent living in the USA, Shih-Hui Chen is most successful 
in balancing the very refined spectral traditions of the East with the polyphonic 
practice of Western art-music. In a seamless narrative, her beautiful music, always 
highly inventive and expressive, is immediately as appealing as it is demanding and 
memorable." 

A native of Taiwan, Shih-Hui Chen has lived in the United States since 1982. Af
ter completing her doctorate degree at Boston University, Chen's work has received 
significant recognition including a Guggenheim Fellowship and an American Acad
emy in Rome Prize. Commissions have come from the Koussevitzky Music Founda
tion, Chamber Music America, Meet The Composer, Tanglewood Music Center, and 
the Barlow Foundation. Her orchestral compositions have been performed by the 
Philadelphia Orchestra, Cleveland Orchestra, Boston Modern Orchestra Project, 
Cleveland Chamber Symphony, and Utah Symphony. Her chamber music has been 
presented by the Arditti Quartet, Pittsburgh New Music Ensemble, and the Freon 
Ensemble (Rome, Italy). Chen's work has also been the subject of analysis by schol
ars such as German ethnomusicologist Barbara Mittler who analyzed Chen's work 
for the Asian music journal CHIME and also wrote an entry about her in the New 
Grove Dictionary of Music and Musicians. 

Chen serves on the faculty at the Shepherd School of Music, Rice University. 
Recent performances include Mei Hua for String Quartet by the Formosa Quartet 
at Lincoln Center, the Library of Congress, and throughout the UK; Return in gs by 
Dinosaur Annex in Boston, •.. becoming... a mini-flute concerto by Carol Wincenc 
at the Juilliard School; and Our Names by Network for New Music in Philadelphia. 

Ad Parnassum . Steven Stucky 

Beginning about 1930, Paul Klee, most musical of painters, began using the 
term "polyphonic painting" to describe the layering of various forms and colors to 
produce visual compositions of many "voices." My favorites among these paintings 
are those using a sort of pointillist or mosaic approach, in which grids of dense 
dots or squares in contrasting colors create a wonderfully rich, luminous effect. 
The magnum opus among these works is the 1932 Ad Parnassum, which overlays 
glowing.fields of colored dots with a few strong, simple shapes: a mountain peak, a 
sun, fragments of temple architecture. Klee borrowed his title from Gradus ad Par
nassum (Steps to Parnassus, 1725) by J.J. Fux, a manual of polyphonic technique 
that nurtured generations of musicians. I borrowed my title from Klee's painting. 
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My composition is not so much a translation of pictorial elements from Klee's • 
Ad Parnassum as an attempt to think through some of its basic principles in my 
own, purely musical terms. These principles include the play of light and shadow, 
the contrast between activity and repose, and a tension between Klee's cool blues 
and warm oranges so engrossing that it results, paradoxically, in profound har-
mony. I have been inspired, too, by questions implicit in the Klee painting: what is 
figure, what is ground? how can the same element be first one, then the other, or "'' 
even both at once? Above all, I have tried to learn from Klee how a busy surface, 
dense with small details, can cohere to produce large, clear shapes, simple yet 
powerful. This seems to me as valuable an aim in music as it is in art. 

My Ad Parnassum was composed to celebrate the thirtieth anniversary of the 
Boston Musica Viva , and it was premiered by that ensemble under Richard Pittman 
in Cambridge, Massachusetts, on October 16, 1998. Ir 

- Note by the composer 
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