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Trio in G Minor, Op. 110 

Bewegt, doch nicht zu rasch 
Ziemlich langsam 
Rasch 
Kraftig, mit Humor 

Kenneth Goldsmith, violin 
Norman Fischer, cello 
Robert Moeling, piano 

INTERMISSION 

Clarinet Quartet (1938) 

With moderate movement 
Very slow 
With moderate movement - Lively -

Moving calmly- Very lively 

Kenneth Goldsmith, violin 
Norman Fischer, cello 
Richie Hawley, clarinet 
Robert Moeling, piano 

Robert Schumann 
(1810-1856) 

Paul Hindemith 
(1895-1963) 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

We are pleased to present two remarkable, yet rarely performed works 
on tonight's program. Robert Schumann's piano trios are his least per
formed chamber music works and relatively unknown even to professional 
performers. Paul Hindemith, a giant of the twentieth-century, has become 
somewhat neglected of late with the exceptions of his large orchestral 
works such as Mathis der Maler and works for viola and organ. Composi
tions from his large and eclectic output of chamber music are almost never 
performed in today's concert venues. Both Hindemith and Schumann are 
unique in compositional style and instrumental textures and no other com
posers sound like these two originals! 

"Schumann's symphonies are like a human being who doesn't quite 
fit into society, who thinks differently, who dresses differently. I think 
what essentially separated Schumann from Brahms is this: he is, far 
more than Brahms, a composer at the extreme." 

Daniel Barenboim, Music Quickens Time 

During my many years of touring with the complete trios of both 
Brahms and Schumann, it was interesting to observe audience reactions 
to these works: the Brahms trios always provoked huge enthusiasm; in 
contrast, the Schumann trios elicited warm response, tempered with some 
honest bewilderment. My colleagues and I found that audiences often 
expected to hear Brahms in the Schumann trios because of the personal 
and professional relationships of these two friends, but in fact, Schumann 
writes with a very different musical language ... his is much more per
sonal. Schumann is the embodiment of what we consider to be the essence 
of Romanticism: a strong and pervasive sense of longing, restlessness, fan
tasy, passionate outbursts and wrenching inner emotions, dark colors and 
ideas, a blurring of what is imaginary and that which is real. I have often 
thought of Schumann as Mendelssohn's dark twin! 

When the Mirecourt Trio began learning the Piano Trio in G Minor 
in 1974, our colleague, composer Lloyd Rogers, attended a rehearsal. He 
remarked that the opening was akin to entering the practice wing of a 
conservatory where three instrumentalists were already playing the same 
piece in three different rooms! The first movement is a textbook example 
of sonata form but the restless and unresolved themes are far from usual. 
Melodic lines are interrupted, always anxious to find a new release, yet 
never able to come to a normal conclusion. 

The second movement, in E-flat Major, is a romantic duet between the 
violin and cello. Each beat in the 12/8 meter contains a small, waltz-like 
pulse and Schumann's harmonic sense here is especially poignant. A 
stormy and almost brutal middle section allows the A section to return 
with a sense of completion and the piano is finally given the theme. The 
opening of the Scherzo (with two trios) immediately reminds us of the 
opening of Mendelssohn's Piano Trio in C Minor, composed six years 
earlier and much admired by Schumann. The movement's two trio sections 
could not be more different; the first is a long, syncopated melody for the 
violin, restless and inward, and the second, although in 2/4, sounds very 
much like an exuberant saltarello, with its energetic rhythm and triplet 
pulse. The final movement finds Schumann at home with Volksmusik Hu
mor, yet there are many surprises for the listener! 

Paul Hindemith was an accomplished performer on piano, clarinet, vio
lin, and viola and conducted his music with symphony orchestras through
out the world. His hundreds of works include music for operas, ballets, 



films, orchestras, chamber groups, vocal groups, song cycles, and con
certos for almost every orchestral instrument. He was a prolific writer of 
books about music and musicians and produced many important articles 
concerning performance practice of music of the Baroque long before early 
music performance became popular. An important educator, he taught in 
Berlin and Zurich and during his time in the United States, at the Univer
sity of Buffalo, at Cornell, and at Yale. 

The Quartet for Clarinet, Violin, Cello, and Piano (1938) is distin
guished for the wonderful textural use of these instruments in all possible 
combinations. Using motives containing the interval of the perfect fourth 
in both harmonic and melodic building blocks, Hindemith creates an 
amazingly strong and stable structure, neo-classic in style, but romantic in 
gesture. The sonata form is clearly discernible in the first movement with 
contrasting themes and an especially virtuosic development. The recapitu
lation winds down to a touching coda. The second movement, in A-B-A 
form, features the clarinet in long, elegantly ornamented melodic lines 
within a peaceful and bucolic setting. The B section can only be described 
as massive, with each instrument striving for energy and virtuosity in 
unison and within heavily contrapuntal writing. When the peaceful A 
section returns, the clarinet again plays the opening melody, but the ac
companimental figures have been completely re-written with new mate
rial for the other instruments. The third movement is composed of three 
separate episodes, each marked by a different meter. The opening section 
in 4/4 features an unusual melodic line with some jazzy characteristics and 
quirky dance rhythms; a jig in 9/8 is quite rambunctious and incorporates 
the jazzy elements of the previous episode; the piano introduces a won
derful chorale-like episode in 5/4 meter which ends softly in an exquisite 
question, and finally, the explosive coda interrupts and drives relentlessly 
to the finish. 

- Notes by Kenneth Goldsmith 

BIOGRAPHIES 

NORMAN FISCHER first graced the international concert stage as cellist 
with the Concord String Quartet, a group that won the Naumburg Chamber 
Music Award, an Emmy and several Grammy nominations, recorded over 40 
works on RCA Red Seal, rox, Nonesuch, Turnabout and CR!, and premiered 
50 works. The New York Times recently said, "During its 16 years, the su
pervirtuosic Concord String Quartet championed contemporary work while 
staying rooted in the Western tradition." 

He has performed in 49 of the 50 United States and on 5 continents. In 
addition to performing the major concerti, Mr. Fischer has premiered and 
recorded many new scores for cello and orchestra including two by Augusta 
Read Thomas and Ross Lee Finney recorded with the Cleveland Chamber 
Symphony. Recitals of unaccompanied cello works have received rave reviews 
such as "Inspiring" [New York Times} for his New York debut recital of the 
complete Bach Suites in one evening and "Coruscating" /Boston Globe} for 
his performance of Osvaldo Golijov s Omaramor at the opening of the 1998 
Tanglewood festival. During the 1994 Broadway season, Mr. Fischer s record
ing of William Bo/com s score was used for the premiere of Arthur Millers 
Broken Glass. His chamber music expertise has led to guest appearances 
with the American, Audubon, Blair, Cavani, Chester, Chiara, Ciampi, Cleve
land, Enso, Emerson, Jasper, Juilliard, Mendelssohn and Schoenberg string 
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quartets, the Santa Fe Chamber Music Festival, Banff, Chamber Music Interna
tional, CONTEXT, and Houston s Da Camera Society. Mr. Fischer joins pianist 
Jeanne Kierman and violinist Andrew Jennings as the Concord Trio, a group 

that has been performing together for over 3 0 years. For the last 10 years, Mr. 
Fischer also joined Ms. Kierman and violinist Curtis Macomber as co-artistic 
directors of the autumn chamber music extravaganza Musica Viva Festival 

headquartered in Norwich, VT 
A devoted teacher and mentor to young players, Mr. Fischer has been on the 

faculty of Dartmouth College and the Oberlin Conservatory of Music, and is 
currently Herbert S. Autrey Professor of Violoncello and Coordinator of Cham
ber Music at the Shepherd School of Music at Rice University (Houston, TX). 
Since 1985, he has taught at the Tanglewood Music Center (summer home of 
the Boston Symphony), in Lenox, MA where he holds the Charles E. Culpepper 
Foundation Master Teacher chair and is also Coordinator of Chamber Music. 
Mr. Fischer is also on the board of Chamber Music America. 

KENNETH GOLDSMITH, Professor of Violin at the Shepherd School 
of Music, has an active career as a chamber musician, soloist, concertmas
ter, and teacher. A founding member of the Mirecourt Trio, the Camerata 
Quartet, the Nashville String Quartet, the Stanford Chamber Players, and 
CONTEXT, he was also violinist of the the Fromm Foundation Quartet, the 
American Arts Quartet, the Claremont Festival Quartet, and the Lyric Art 
Quartet. In 1962, Mr. Goldsmith won both the Young Concert Artists Competi
tion and the Concert Artists Guild Award in New York City; in 1976, his piano 
trio, the Mirecourt Trio, was a.finalist in the prestigious Naumburg Chamber 
Music Competition; and in 1980, he received a special award at the Kennedy
Rockefeller International Violin Competition in Washington, D. C. 

Trained by Mischa Mischakoff, Toscanini's concertmaster of the NBC 
Symphony Orchestra, Mr. Goldsmith's orchestral career began in 1958, when 
he was the youngest member of the Detroit Symphony Orchestra conducted by 
Paul Paray. He has been Concertmaster of several American symphony or
chestras, and during the 1960s and 1970s, he performed with virtually every 
major conductor and soloist of that time. In addition to Mischa Mischakoff, 
principal teachers and major influences in his musical training were William 
Kroll, Nathan Milstein, and Pablo Casals. As violinist of the Mirecourt Trio, 
Mr. Goldsmith has concertized and given master classes throughout the Unit
ed States, Europe, and Asia. His extensive discography includes recordings 
on several record labels, including ABC, Music & Arts, Cinnabar Records, 
Albany, CRL Varese Sarabande, and Zephyr. He has received a Grammy 
award nomination, a Stereo Review "Record of Special Merit" award, and a 
"Record of the Year" citation from The Village Voice. Students of Mr. Gold
smith enjoy careers in major orchestras, in period music ensembles, and in 
professional quartets and trios throughout the United States and Europe . 

A native of The Netherlands, pianist ROBERT MOEL/NG has gained inter
national acclaim as a soloist, chamber musician and pedagogue. After com-

,. ing to the United States as a Fulbright scholar, he subsequently held teaching 
posts at Bethany College, Concordia University, the University of Wisconsin
Milwaukee and the Wisconsin Conservatory. Currently he is a preparatory pi
ano instructor at Rice University and visiting professor of piano and chamber 
music at Codarts, the University for the Performing Arts in Rotterdam, the 
Netherlands. His latest recordings include sonatas of Liszt and Brahms. Mr. 

Moeling has been a guest artist with the Amsterdam Chamber Music Society, 



Sitka Festival, Anchorage Winter Classics, Piatagorsky Foundation, and Park 
City International Festival. 

RICHIE HAWLEY is a versatile and critically acclaimed artist who ranks 
among the most distinguished clarinetists of his generation. As Principal 
Clarinet of the Cincinnati Symphony Orchestra, he has impressed audi
ences around the world with a wide-ranging talent that blends virtuosity and 
the velvety, sonorous tone that has become his trademark. The Cincinnati 
Enquirer has praised him for the "seamless flowing tone so many clarinetists 
long for and few can achieve," while a Cincinnati Post critic, struck by his 
electrifying performance of Bernstein's Prelude, Fugue, and Riffs, observed 
that he "showed once again that he owns far more than chops. " 

Mr. Hawley was appointed Principal Clarinet of the CSO in 1994 at the 
age of 23, only two years after graduating/ram the Curtis Institute of Music. 
He has since enjoyed a rewarding and multifaceted career as an orchestral 
clarinetist, recitalist, chamber musician, teacher and clinician. Mr. Hawley is " 
dedicated to performing chamber music, and appears regularly as a chamber ( 
musician and recitalist throughout the United States and abroad. He made his • 
debut in the Marlboro Music Festival in the summers of 1999 and 2000 and 
performed with the legendary "Musicians/ram Marlboro"for the festival's 
50th anniversary gala tour. 

As a teacher, Mr. Hawley is highly sought after. He joined the clarinet 
faculty of the University of Cincinnati College-Conservatory of Music in 
1998 and was appointed head of the CCM clarinet studio in 2005. Under his ..,, 
leadership, CCM has become one of the most outstanding clarinet schools in 
the country, and CCM clarinetists are regularly hired by major orchestras, 
military bands and college conservatories. During the summer season, Mr. 
Hawley serves on the faculty at the Music Academy of the West in Santa Bar
bara, one of the premiere summer festivals for exceptionally talented musi-
cians from around the world. 

Originally from Los Angeles, Mr. Hawley began his clarinet studies with Ye- "" 
huda Gilad at the Colburn School of Performing Arts at the age 9. He made his 
orchestral solo debut at age 13, performing Weber with the Los Angeles Phil- ] 
harmonic as the winner of its student stars competition. At age 14 he performed 

.. 
Rossini's Introduction, Theme and Variations on one of the New York Philhar
monic's young person's subscription concerts as a winner of the Philharmonic's ., 
national talent search competition. And while a student of Donald Montanaro 
at the Curtis Institute of Music, Mr. Hawley appeared as a soloist with the 
Philadelphia Orchestra. Mr. Hawley graduated/ram Curtis in 1992. 

A Buffet-Crampon artist, Mr. Hawley performs on the Tosca model of 
clarinet. He is also a Rico Performing Artist and Clinician and plays exclu
sively on the Reserve Classic reeds. 
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