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PROGRAM 

Drei Stucke fur Violoncello 
und Piano, Op. 1 (1881) 

Andante con moto 
Andante 
Allegro con fuoco 

Sonata for Cello and Piano, 
Op. 59a (1995) 

Sonata in F Major for Cello 
and Piano, Op. 6 (1882) 

Allegro con brio 
Andante ma non troppo 
Finale: Allegro vivo 

INTERMISSION 

Sonata in A Major, Op, 47 
"Kreutzer" (1802) 

Adagio sostenuto; Presto 
Andante con Variazioni 
Presto 

Arthur Foote 
(1853-1937) 

Lee Hoiby 
(1926-2011) 

Richard Strauss 
(1864-1949) 

Ludwig van Beethoven 
(1770-1827) 

arr. Carl Czerny 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

When we speak of listening to Romantic music, most of us have a very 
clear idea of what we expect to hear. We might think about the emotional state 
vs. the clarity of design, or we might think about impulsive gestures outside 
rigorous designs. Or we might just think about SOUND, its richness and the 

lushness of harmony and melody. However we think about it, its character
istics are not the sole property of music written in the last 314s of the 19th 

century, but are attributes that carry back to early music (could one say that 
Rameau has Romantic aspects to his work?) and follow through the 20'h cen

tury to the present day. 
This program is an exploration of this Romantic concept and we hope that 

you enjoy the music that has these properties in common, from very different 
stylistic traditions. Also important to note: the title "Unabashedly Romantic" 
will be the theme of the Shepherd School Chamber Music Festival on April 7, 

2012! 

Drei Stucke fiir Violoncello 
und Piano, Op. 1 

Arthur Foote 

American composer Arthur Foote was a dynamic force in late 19'h century 
Boston. Foote was the first person to receive a Masters degree in the United 
States (from Harvard in 1875) and was the founder of the American Guild of 
Organists. Known as one of the Boston Six (with Amy Beach, George Chad
wick, Edward MacDowell, John Knowles Paine, and Horatio Parker), he 
enjoyed a long and distinguished career as a composer and performer in New 

England. 
His Opus 1 is written for his friend, the self-taught German cellist Wulf 

Fries (1825-1902), and was performed many times with Foote at the piano. 
Arthur Schmidt published the work simultaneously in Boston and Hamburg 
(and thus the German title of the score). The three pieces are striking for the 
beauty of the melody and lush harmony, as well as a naive American quality. 
Although each movement has wonderful alteration of characters, perhaps the 
most interesting is the second movement that starts with a beautiful lullaby and 
has a lively polonaise in its middle section. 

Sonata for Cello and Piano, Op. 59a . LeeHoiby 

This year the musical world was saddened to learn of the death of com
poser Lee Hoiby who had a distinguished career in the writing of songs and 
operas. Among his most ardent champions were Leontyne Price and Renee 
Fleming who sang his songs regularly on recitals. Hoiby was born in Madison, 
Wisconsin, the son of Norwegian immigrants fleeing a deteriorating situation in 
Europe. Hoiby studied piano in Madison with Egon Petri and the 12-tone tech
nique under Schoenberg's son-in-law Rudolf Kalisch. He hated these "modern" 
sounds and when he arrived at The Curtis Institute he studied composition with 
Menotti who encouraged his lyrical gifts and persuaded him to follow his own 
authentic feeling in his compositions. 

We first met Lee in New York when our daughter Abby was singing a lead 

role in Hoiby's opera This is the Rill Speaking. We had delightful conversa
tions and he sent us the score to his cello sonata. Tonight's performance is in 
the composer's memory with deep affection. 



Sonata in F Major for Cello 
and Piano, Op. 6 

Richard Strauss 

Richard Strauss was a very fortunate young man who was favored with 
having a musical father who married into some wealth and had opportunities 

galore to expand his musical gifts. Indeed before his 21st birthday his composi
tions had been performed by some of Germany's most prominent conductors. 
It was through these connections that Strauss met and became close friends 
with the cellist Hanus Wihan and his pianist wife Dora. Strauss dedicated his 
early string quartet, a Romance for cello and orchestra, and the cello sonata to 
Wihan (and about a decade later the Czech cellist premiered the concerto by 
his compatriot Dvofdk). 

Strauss 's early works display a range of inspired music that doesn't yet 
have the discipline that his more celebrated later compositions employ. The 
three movements of this marvelous sonata show a great understanding of 
the possibilities of the cello/piano medium, celebrating the cello's lyricism 
set against the fully orchestral effects in the piano. The boldly elaborate first 
movement gives way to a funereal second movement in D minor. The charming 
last movement combines the cleverness of a scherzo with the large passionate 
characteristics of a finale. This work is an astounding accomplishment for an 
18-year-old! 

Sonata in A Major, Op. 47 
"Kreutzer" 

Ludwig van Beethoven 

arr. Carl Czerny 

Part of the notion of Romanticism is embracing the unexpected, the revolu
tionary, or "thinking outside the box." With the "Kreutzer" Sonata, Beethoven 
established an entirely new idea about how to write a duo sonata, and this set 
a new tone for the rest of his succeeding works and into the next centuries. The 
sonata's elaborate original subtitle was "Sonata - scritta in uno stile molto 
concertante, quasi come d'un concerto" (Sonata - written in a very concer
tante style, almost that of a concerto). Clearly Beethoven was endeavoring to 
change the concept of his earlier obbligato sonatas for violin/piano (and cello/ 
piano), and it is clear from the.first notes that the balance of virtuosic material 
is roughly equal between the piano and violin (cello). The.first movement shows 
how the two instruments find ways to alternate with virtuosic turns until the 
main part of the Presto opens up. It is also as conceptually large as a con-
certo in terms of design. The variations of the slow movement are so rich and 
elaborate, and really release the virtuosic ornamentation in both instruments. 

Finally in the last movement we have ANOTHER Presto to show speed, power 
and agility. 

Carl Czerny (1791-1857) was a disciple of Beethoven and a virtuosic pianist 

in his own right. Many musicians only know him from his technical piano 
exercises, but he also was a composer of some renown with chamber music 
gems amongst the entire oeuvre. He was certainly a self-proclaimed expert on 

the proper performance of Beethoven s works. The arrangement for cello of the 
violin sonata you are hearing tonight clearly seeks to include the cello in the 
category of seriously virtuosic instruments. It is our hope that you will agree 
that the arrangement of this great music "speaks" in this new, provocative, 
Romantic way! 

- Notes by Norman Fischer 
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BIOGRAPHIES 

Celebrating 40 years of playing together, THE FISCHER DUO delights 

lovers of chamber music across the country with performances described as 
"boldly imaginative and technically assured," (Boston Globe), "intense and 
persuasive" (Gramophone), and "Soaring lines with both beauty and inten
sity" (New York Times) . 

The Fischer Duo has been widely praised by music critics for its choice 
of repertoire. Thoroughly versed in the classical repertoire of Brahms, 
Beethoven and Schumann, the Fischer Duo has acquired an equally im
pressive reputation for rediscovering neglected works of the past (Busoni, 
Boulanger, Foote, Alfano, Pizzetti) and for commissioning new pieces from 

masters such as George Rochberg, Richard Wilson, Samuel Jones, Augusta 
Read Thomas, Pierre Jalbert and over 20 more. "One felt like applauding the 
Fischer Duo before they even played a note for programming rarely-heard 

cello music by Chopin and Liszt," wrote a reviewer in the Washington Post. 
A recital of this exact repertoire is available on Bridge Records (9187) and 
has received rave reviews from Strings Magazine and The Gramophone. 

The Fischer Duo's extensive discography includes their CD debut, Imagi
nees: Music of French Masters, which was given Fanfare magazine's highest 
recommendation: "For fine sound, on top of probing duo teamwork and el
egant program-making." They have three recordings available on the Gasp
aro label. American Music in the 1990s [GSCD-349] includes commissioned 
works for the duo by George Rochberg, Pierre Jalbert, Samuel Jones, and 
Augusta Read Thomas. The Strad magazine wrote of the disc, "The duo gives 
thoroughly persuasive performances of all four works, scratching through 
the surface gesture to get to the heart of the music's expressive potential." 
Also available on Gasparo is RobertSirota: Works for Cello [GSCD-350] 
and Born in America in 1938 [GSCD-351] featuring works by William Bal
com, John Corigliano, Ellsworth Milburn, John Harbison, Joan Tower, and 
Charles Wuorinen. In addition, the Fischer Duo released Chopin & Liszt: 
Music for Cello and Piano, on the Bridge label (Bridge 9187). Strings maga
zine called the disc, "A most impressive record, both for the music and the 
playing." A new compilation of William Bo/corn's cello music is now available 
on the Naxos label (a four star rave from BBC Music Magazine). The Fischer 
Duo has just completed recording the complete Beethoven Sonatas and Varia
tions as part of the 40th anniversary celebration. 

The Fischer Duo is also known for enlightened residency work. The 
United States Information Agency (USIA) selected the Fischer Duo as Artistic 
Ambassadors for tours in South America and South Africa receiving the high
est ratings for musical maturity and open access to audiences . 

The critic from the Toledo Blade summed up a concert experience with 
the Fischer Duo: "If there was a prize for Most Elegant Sound by a Chamber 
Group, the Fischer Duo would surely win it. The two together have a sort of 

slow-burning combustion on stage that makes for some really exciting and 
spontaneous music. This is a pair that really knows their repertoire, and 
more importantly, knows how to absorb an audience into their own musical 
universe." 

NORMAN FISCHER first graced the international concert stage as cellist 
with the Concord String Quartet, a group that won the Naumburg Chamber 

Music Award, an Emmy and several Grammy nominations, recorded over 



40 works on RCA Red Seal, vox, Nonesuch, Turnabout and CRI, and premiered 

50 works. The New York Times recently said, "During its 16 years, the super

virtuosic Concord String Quartet championed contemporary work while staying 

rooted in the Western tradition." 

He has peiformed in 49 of the 50 United States and on 5 continents. In 

addition to peiforming the major concerti, Mr. Fischer has premiered and 

recorded many new scores for cello and orchestra including two recorded with 

the Cleveland Chamber Symphony by Augusta Read Thomas and Ross Lee 

Finney. Recitals of unaccompanied cello works have received rave reviews such 

as "Inspiring" [New York Times} for his New York debut recital of the complete 

Bach Suites in one evening and "Coruscating" /Boston Globe] for his peifor
mance of Osvaldo Golijov s Omaramor at the opening of the 1998 Tanglewood 

festival. During the 1994 Broadway season, Mr. Fischer s recording of William 

Balcom s score was used for the premiere of Arthur Millers Broken Glass. His 

chamber music expertise has led to guest appearances with the American, Audu

bon, Blair, Cavani, Chester, Chiara, Ciampi, Cleveland, Enso, Emerson, Jasper, 
Juilliard, Mendelssohn and Schoenberg string quartets, the Santa Fe Chamber 

Music Festival, Banff, Chamber Music International, Context, and Houston s Da 

Camera Society. Mr. Fischer joins pianist Jeanne Kierman and violinist Andrew 

Jennings as the Concord Trio, a group that has been peiforming together for 
over 30 years. For the last 10 years, Mr. Fischer also joined Ms. Kierman and 

violinist Curtis Macomber as co-artistic directors of the autumn chamber music 

extravaganza Musica Viva Festival headquartered in Norwich, VT 
A devoted teacher and mentor to young players, Mr. Fischer has been on the 

faculty of Dartmouth College and the Oberlin Conservatory of Music, and is 

currently Herbert S. Autrey Professor of Violoncello and Coordinator of Cham

ber Music at the Shepherd School of Music at Rice University (Houston, TX). 
Since 1985, he has taught at the Tanglewood Music Center (summer home of 

the Boston Symphony), in Lenox, MA where he holds the Charles E. Culpepper 
Foundation Master Teacher chair and is also Coordinator of Chamber Music. 

Mr. Fischer is also on the board of Chamber Music America. 

JEANNE KIERMAN is a graduate of the Oberlin Conservatory of Music, the 
Dalcroze School, and the New England Conservatory. Ms. Kierman studied with 

William Masselos, Miles Mauney, Victor Rosenbaum, and Menachem Pressler. 

Formerly on the faculties of the Oberlin Conservatory and Dartmouth College, 
Ms. Kierman has made a professional specialty as a player and teacher of en

semble repertoire. For ten years she toured extensively under the sponsorship of 

the New England Foundation and the Vermont Arts Council as a member of the 

Alcott Piano Quartet. She has peiformed for Tanglewood, Da Camera of Hous

ton, Mohawk Trail Concerts, Chamber Music Ann Arbor, Maverick concerts, 

Skaneateles and the Marrowstone Festival among others. 
Ms. Kier man is an Artist Teacher on the faculty of the Shepherd School of 

Music at Rice University in Houston, TX In the summer months, she works with 

students in piano chamber music at the Greenwood Music Camp in Cummington, 

Massachusetts and performs with the Concord Trio. Ms. Kierman has written 

about her experiences as a Collaborative Pianist for Piano and Keyboard Maga

zine and has recorded for Albany, Naxos, Northeastern and Gasparo. 
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