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PROGRAM 

Audio: "See the Conquering Hero Comes" 
from Judas Maccabeus, HWV 63 (1746) 

George Frideric Handel 
(1685-1759) 

The Vienna Academy Chorus and Vienna State Opera Orchestra 
Thomas Scherman, conductor 

Twelve Variations on a Theme 
from Handel's ''Judas Maccabeus" 

Wo0.45 (1796) 

Ludwig van Beethoven 
(1770-1827) 

Film: "I Need a Fluffy Chicken or Little Wolfgang Amadeus Mozart 

• 

Turtledove" from The Magic Flute K. 620 (1791) (1756-1791) j 
Papageno: Benjamin Jay Davis 

Chamber Orchestra of Europe, James Conlon, conductor j 
English libretto by Stephen Fry 

Film directed by Kenneth Branagh (2006) 

1 
Twelve Variations on "Ein Madchen oder 

Weibchen" from Mozart's Die Zauberfiote, 
Op. 66 (1798) 

Ludwig van Beethoven ' 

Film: "If You, My Friend, Can Feel Such Wolfgang Amadeus Mozart 
Yearning"from The Magic Flute K. 620 (1791) 

Pamina: Amy Carson 
Papageno: Benjamin Jay Davis 

Chamber Orchestra of Europe, James Conlon, conductor 
English libretto by Stephen Fry 

Film directed by Kenneth Branagh (2006) 

Seven Variations on "Bei Mannern 
welche Liebe fiihlen "from Mozart's 
Die Zauberfiote, WoO. 46 (1801) 

Ludwig van Beethoven 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PAUSE 

Trio for Piano and Strings Ludwig van Beethoven 
in B-flat Major, Op. 97 "Archduke" (1811) 

Allegro moderato 
Scherzo: Allegro 
Andante cantabile 
Allegro moderato 

PROGRAM NOTES 

The idea to have a concert focusing on Beethoven's variation works for 
cello and piano came as an outgrowth of our current recording project of the 
complete music for cello and piano celebrating the Fischer Duo's 40th an
niversary. There is much in the literature about Beethoven and his particular 
obsession with variation forms and fugue in the late period. Our concert to
day will actually focus on Beethoven's developing variation style in the early 
to middle period as well as his gradual understanding of how to write for 
the cello. Through the course of the progression of the four sets of variations 
you will hear tonight, you will hear a gradual transformation of Beethoven's 
variation style from something light and entertaining to something positively 
sublime in the ''Archduke" trio. 

"Handel is the greatest composer who ever lived I" These words of 
Beethoven were not only said on one occasion but repeatedly throughout his 
life. In 1796 Beethoven started a concert tour of Prague, Dresden, Leipzig 
and Berlin that would follow in the footsteps of Mozart's tour just a decade 
earlier. The final stop on the trip was the court of Frederick William IL an 
event that would change the history of cello music. There he met, not only 
the cello-playing Prussian king, but also the brothers Duport. Jean-Pierre 
Duport was the cello teacher of the king and Jean-Louis was the principal 
cellist in the court orchestra. They both worked with Beethoven who studied 
the potential of what the cello could do as a solo instrument. The result were 
the first two obbligato sonatas for cello and piano, Op. 5 and the Variations 
on the chorus "See the Conquering Hero Comes" from the oratorio Judas 
Maccabeus. In the original chorus you will hear first the children acclaim
ing the entrance of Judas to the city,followed by the chorus of "virgins" and 
then finally the entire populace. In this set of variations Beethoven renders 
the short theme first in the voices of the children, then the women, and finally, 
in forte, the whole chorus. In the traditional manner the first variation is an 
improvisation for piano alone followed by five variations in which the cello 
accompanies the piano or alternates legato melodic material with the piano. 
In variation seven the cello is featured playing simplistic arpeggios through
out its registers. 



The next three variations are very dramatic in nature, dark, soft and fast. The 
mandatory lyric adagio variation is followed by the final variation written as 
agigue. 

Two weeks after arriving in Vienna in November 1793, Beethoven saw a 
performance of Mozart's Die Zauberjlote at Schikaneder's Theater auf der 
Wieden. Possessing a strong moral view, Beethoven loved this singspiel much 
more than the three Lorenzo da Ponte operas that preceded it (he felt that 
Mozart wasted his talents on frivolous material). In the.film of Papageno's 
aria you will see the buffoon dreaming about finding his perfect mate and 
how, under Kenneth Branagh 's direction, he sees the mix-up of dream 
women and his actual captive birds. In the 1796 variations one can hear 
Beethoven capturing the character and baritone voice of Papageno in the 
cello, and certainly in the first solo piano variation, his magic bells. The in
teraction of the piano and cello is much more dynamic in this set, as you will 
hear, with strong counterpoint of character. Most striking at the end are two 
slow variations (looking possibly at the darker threats that face Papageno) 
with a waltz finale that concludes the set. 

In 1801,just a few years later, Schikaneder launched Die Zauberjlote 
in his new Theater-an-der-Wien/or another run with many of the original 
cast members that had premiered the work. It was clearly the most popular 
German opera and the cause of much excitement in Vienna at that time. 
Beethoven again is drawn to the cello as Papageno but decides to choose a 
duet from Act I with Pamina. This is revelatory since both characters can be 
seen in the dialogue that proceeds through the variations. Notice for ex
ample that the mandatory solo piano first variation is now with both instru
ments and that in each subsequent variation, the instruments are intertwined 
in significant ways. We feel the hand of a master in the writing of this set, 
showing his experience in the writing of the Op. 9 trios, the Op. 18 string 
quartets, the third piano concerto and the Op. 20 Septet. The cantabile writ
ing in the slow variation is particularly beautiful. 

Much has been written about Beethoven's final piano trio of 1811 with 
its dedication to the Archduke Rudolph. It is one of the most sublime works 
in the literature and belongs to a fruitful time just before Beethoven's silent 
years preceding the late period. Other works written at the same time are the 
String Quartet in F Minor, "Serioso," the final Violin Sonata in G Major 
Op. 96, and the music for Egmont. For our purposes tonight, we present 
especially the beautiful variations in the slow movement that are representa
tive of the masterful way in which Beethoven transforms his material, more 
like a through-composed travel narrative than really separate episodes. It 
is a marvel to hear and prepares the way for the truly radical and awesome 
variation style of the late period. 

We are especially grateful to our esteemed colleague Kathleen Winkler 
for joining us in tonight's celebratory concert! Also we want to extend a 
special word of thanks to Mandy Billings and Fran Schmidt for assisting us 
in bringing to you the audio and video of the Handel and Mozart sources for 
the variations. 



BIOGRAPHIES 

With forty years of performing together, THE FISCHER DUO has been 
widely praised by music critics for their choice of repertoire. Thorough-Ly 
versed in the classical repertoire of Brahms, Beethoven, and Schumann, the 
Fischer Duo has acquired an equally impressive reputation for rediscover
ing neglected works of the past (Busoni , Boulanger, Foote, and Liszt). They 
have commissioned many new scores by gifted contemporary composers such 
as Karim Al-Zand, Anthony Brandt, Shih-Hui Chen, Pierre Jalbert, Richard 
Lavenda, George Rochberg, Robert Sirota, Kurt Stallmann, David Stock, 
Augusta Read Thomas, and Richard Wilson. "One felt like applauding the 
Fischer Duo before they even played a note for programming rarely-heard 
cello music by Chopin and Liszt," wrote a reviewer in the Washington Post. In 
October 2005, the Fischer Duo launched a new chamber music festival in Ver
mont, called Vermont Musica Viva, with violinist Curtis Macomber. 

The Fischer Duo is also known for enlightened residency work. In 1996, 
the United States Information Agency (USIA) selected the Fischer Duo as Ar
tistic Ambassadors, and they toured South America and South Africa, receiv
ing the highest ratings for musical maturity and open access to audiences. 

The critic from the Toledo Blade summed up a concert experience with the 
Fischer Duo: "If there was a prize for Most Elegant Sound by a Chamber 
Group, the Fischer Duo would surely win it. The two together have a sort of 
slow-burning combustion on stage that makes for some really exciting and spon
taneous music. This is a pair that really knows their repertoire, and more im
portantly, knows how to absorb an audience into their own musical universe." 

The Fischer Duo has frequently performed on public television and Na
tional Public Radio. Their compact disc debut, Imaginees: Music of French 
Masters, was given Fanfare magazine's highest recommendation: "For fine 
sound, on top of probing duo teamwork and elegant program-making." They 
have three other compact discs available on the Gasparo label. American 
Music in the 1990s {GSCD-349 J includes commissioned works for the duo by 
George Rochberg, Pierre Jalbert, Samuel Jones, and Augusta Read Thomas. 
The Strad magazine said, "The duo gives thoroughly persuasive performances 
of al/four works, scratching through the surface gesture to get to the heart of 
the music's expressive potential." Also available on Gasparo is Robert Sirota: 
Works/or Cello {GSCD-350] and Born in America in 1938 {GSCD-351] fea
turing works by William Balcom, John Corigliano, Ellsworth Milburn, John 
Harbison, Joan Tower, and Charles Wuorinen. 2006 brought the release on 
Bridge Records [Bridge 9187] of the Duo's recording of the complete music 
for cello and piano by Frederic Chopin and Franz Liszt. Strings Magazine 
states, "Technically effortless and secure; the playing is simple, direct, intense, 
and expressive. A most impressive record, both/or the music and the playing." 
2007 saw the release of the complete cello music of William Balcom on Naxos 
Records. 

The artistry of KATHLEEN WINKLER has earned her the plaudits of 
critics and audiences alike worldwide since her solo debut at the age of sev
enteen with the Philadelphia Orchestra. She has been heard with such or
chestras as the Detroit Symphony (with which she has toured on many occa

sions), the Pittsburgh Symphony, the Danish Radio Orchestra, the Odense 



Byorkester, the Polish Slaska Philharmonic, the Grand Rapids Symphony, 
the Savannah Symphony, and the Phoenix Symphony, to name a few. She has 
toured throughout the United States and Canada as well as having performed 
in Sweden, Poland, Germany, Spain, and the Canary Islands. The recipient of 
numerous awards, Ms. Winkler took first prize in the First International Carl 
Nielsen Violin Competition which led to her sponsored debuts in Alice Tully 
Hall at Lincoln Center, London's Queen Elizabeth Hall and Purcell Room, the 
Kennedy Center and the Library of Congress in Washington, D.C., and numer
ous radio broadcast performances on the British Broadcasting Corporation 
(BBC) and the International Voice of America. 

Through a national search, Kathleen Winkler was selected by the United 
States Information Agency to represent the U.S. as an Artistic Ambassador 
on concert tours throughout the world. Her initial tour took her to Singa
pore, Malaysia, Indonesia, Korea, and New Zealand. Another extended tour 
saw Ms. Winkler's performances representing our country in Saudi Arabia, 
Jordan, Syria, Algeria, Tunisia, Nigeria, and Kenya. A third tour took Ms. 
Winkler throughout Australia and South America. 

The Philadelphia-born artist attended Indiana University where she re
ceived her Bachelor of Music degree, magna cum laude, as well as the cov
eted Performer's Certificate. She also attended the University of Michigan, 
where she received her Master of Music degree, summa cum laude. Former
ly on the faculty of the Oberlin Conservatory, she is currently Professor of 
Violin at The Shepherd School of Music and a recipient of Rice University's 
Julia Miles Chance Prize for Excellence in Teaching. Additionally, she is a 
visiting professor at the Middle School of the Beijing Central Conservatory 
in China. During the summer she is on the artist faculty of the Music Acad
emy of the West in Santa Barbara, California, where she holds the Leni Fe
Bland Chair in Violin, and in China on the artist faculty of the Beijing Inter
national Music Festival and Academy in Beijing and Shanghai. 

Ms. Winkler is married to Timothy Pitts, Professor of Double Bass at Tht 
Shepherd School of Music, and is mother to eleven-year-old Nina and eight
year-old Kiri. 

RICE 

I 


