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PROGRAM 

Variations for Violin, 
Clarinet, and Piano (1982) 

Cho-Liang Lin, violin 
Michael Webster, clarinet 

Robert Moeling, piano 

Trio in A Minor for Piano, 
Violin, and Cello (1914) 

Madere 
Pantoum: Assez vif 
Passacaille: Tres large 
Finale: Anime 

Kathleen Winkler, violin 
Desmond Hoebig, cello 
Robert Moeling, piano 

INTERMISSION 

John Harbison 
(b. 1938) 

Maurice Ravel 
(1875-1937) 

Quintet in A Major for Wolfgang Amadeus Mozart 
Clarinet and Strings, K. 581 (1789) (1756-1791) 

Allegro 
Larghetto 
Menuetto 
Terna con Variazioni: Allegretto 

Michael Webster, clarinet 
Cho-Liang Lin, violin 

Kathleen Winkler, violin 
Ivo-Jan van der Werff, viola 

Desmond Hoebig, cello 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 



BIOGRAPHIES 

CHO-LIANG LIN is a violinist whose career has spanned the globe for 
twenty-five years. Since his debut at Lincoln Center's Mostly Mozart Fes
tival with David Zinman at the age of nineteen, he has appeared with vir
tually every major orchestra in the world including the Boston Symphony, 
Cleveland Orchestra, Royal Concertgebouw Orchestra, London Symphony, 
Philadelphia Orchestra, and New York Philharmonic. He has over twenty 
recordings to his credit ranging from the concertos of Mozart, Mendels
sohn, Bruch, and Sibelius to Prokofiev and Stravinsky, as well as chamber 
music works of Schubert, Brahms, Tchaikovsky, and Ravel on Sony Clas
sical. His recording partners include Yo-Yo Ma, Wynton Marsalis, Esa
Pekka Salonen, Leonard Slatkin, Michael Tilson Thomas, and Isaac Stern. 
His recordings have won England's Gramophone Record of the Year as 
well as Grammy nominations in the United States. He is an advocate for 
new music by commissioning and presenting premiere performances and 
recordings of works by Chen Yi, Philip Glass, Aaron Jay Kernis, Christo
pher Rouse, Bright Sheng, Tan Dun, George Tsantakis, and many more. 
Mr. Lin is a versatile musician, equally at home as a soloist with orchestra 
as well as in recital and in chamber music. 

In 1997 he founded the Taipei International Music Festival. It became 
the largest classical music event in the history of Taiwan. He is also artistic 
director of La Jolla SummerFest in California. Born in Taiwan in 1960, 
Cho-Liang Lin began violin studies at the age of five. In 1972 he moved to 
Sydney, Australia, to further his musical training. His early teachers in
cluded Sylvia Lee and Robert Pikler. At the age of fifteen, he began six 
years of study with Dorothy DeLay at the Juilliard School in New York. 
While a college freshman, he won first prize at the Queen Sophia Interna
tional Violin Competition in Spain, and that launched his concert career. 
In 1981, Zubin Mehta invited him to perform the Mendelssohn concerto with 
the New York Philharmonic which was followed by an Asian tour with the 
same conductor and ensemble. 

At the age of twenty-two, Mr. Lin recorded his.first album with Neville 
Marriner for CBS Masterworks, now Sony Classical. In 1981 Mr. Lin was 
appointed to the faculty at the Juilliard School where his students have won 
top prizes in international competitions and have launched their own solo 
careers. He joined The Shepherd School of Music as Professor of Violin in 
2006. 

The artistry of KATHLEEN WINKLER has earned her the plaudits of 
critics and audiences alike worldwide since her solo debut at the age of sev-

r enteen with the Philadelphia Orchestra. She has been heard with such or
chestras as the Detroit Symphony (with which she has toured on many occa
sions), the Pittsburgh Symphony, the Danish Radio Orchestra, the Odense 
Byorkester, the Polish Slaska Philharmonic, the Grand Rapids Symphony, 
the Savannah Symphony, and the Phoenix Symphony, to name a few. She has 
toured throughout the United States and Canada as well as having performed 
in Sweden, Poland, Germany, Spain, and the Canary Islands. The recipient 

r 
of numerous awards, Ms. Winkler took first prize in the First International 
Carl Nielsen Violin Competition which led to her sponsored debuts in Alice 
Tully Hall at Lincoln Center, London's Queen Elizabeth Hall and Purcell 



Room, the Kennedy Center and the Library of Congress in Washington, D.C., 
and numerous radio broadcast performances on the British Broadcasting 
Corporation (BBC) and the International Voice of America. 

Through a national search, Kathleen Winkler was selected by the United 
States Information Agency to represent the U.S. as an Artistic Ambassador 
on concert tours throughout the world. Her initial tour took her to Singa
pore, Malaysia, Indonesia, Korea, and New Zealand. Another extended tour 
saw Ms. Winkler's performances representing our country in Saudi Arabia, 
Jordan, Syria, Algeria, Tunisia , Nigeria, and Kenya. A third tour took Ms. 
Winkler throughout Australia and South America. 

The Philadelphia-born artist attended Indiana University where she re
ceived her Bachelor of Music degree, magna cum laude, as well as the cov
eted Performer's Certificate. She also attended the University of Michigan, 
where she received her Master of Music degree, summa cum laude. Former
ly on the faculty of the Oberlin Conservatory, she is currently Professor of 
Violin at The Shepherd School of Music and a recipient of Rice University's 
Julia Miles Chance Prize for Excellence in Teaching. Additionally, she is a 
visiting professor at the Middle School of the Beijing Central Conservatory 
in China. During the summer she is on the artist faculty of the Music Acad
emy of the West in Santa Barbara, California, where she holds the Leni Fe
Bland Chair in Violin, and in China on the artist faculty of the Beijing Inter
national Music Festival and Academy in Beijing and Shanghai. 

Ms. Winkler is married to Timothy Pitts, Principal Bassist of the Houston 
Symphony Orchestra, and is mother to eleven-year-old Nina and eight-year
old Kiri. 

!VO-JAN VAN DER WERFF has attained accolades as a chamber play
er, recitalist, guest artist, and teacher throughout Europe and North Amer
ica. As a member of the Medici String Quartet for twenty-four years, Mr. 
van der Werff performed in over 1,700 concerts in major festivals and ven
ues worldwide, broadcasting regularly on radio and television. The Medici 
Quartet made more than forty recordings for EMI, Nimbus, Hyperion, and 
Koch, and won many awards for works ranging from Haydn, Britten, Jan
acek, Schubert, and the Beethoven cycle to more eclectic works of Saint
Saens, Wajahat Khan, and Nigel Osborne. The quartet had collaborations 
with many artists across the musical, literary, and theatrical spectrum in
cluding the Royal Shakespeare Company, George Martin, Alan Bennett, 
John Williams, John Thaw, and Jack Brymer. 

Mr. van der Werff has performed as recitalist in New York, New Zea
land, Hong Kong, and Sri Lanka, as well as numerous venues throughout 
the United Kingdom. His recordings for ASV and Koch include the sonata 
by Max Reger and the complete works for viola and piano or harp by Arnold 
Bax. Mr. van der Werff is frequently invited to perform with other quartets 
and chamber ensembles throughout the United Kingdom and Europe. 

Before joining the Medici Quartet, Mr. van der Werff worked with many 
conductors, including Sir George So/ti, Bernard Haitink, and Klaus Tenn
stedt, and has since been invited to appear as guest principal viola and so
loist with many of the United Kingdom's leading orchestras. 

Mr. van der Werff was recently appointed Professor of Viola at The Shep
herd School of Music. He was previously Professor of Viola and Chamber 



Music at the Royal College of Music in London. He developed a private vi
ola program near London and taught at many international summer schools. 
He has also been a frequent adjudicator for competition juries. 

His most recent project, inspired by his viola mentors Margaret Major, 
Peter Shidlof, and Bruno Giuranna, is a book entitled "Notebook for Viola 
Players" which is a series of exercises and explanations on and about viola 
technique. Mr. van der Werjf plays on a viola by Giovanni Grancino, of 
Milan, c.1690. 

Cellist DESMOND HOEBIG, one of North America's finest instrumen
talists, was appointed principal cellist of the Cleveland Orchestra in 2003, 
with whom he annually appeared as soloist. After six seasons with the Cleve
land Orchestra, Mr. Hoe big recently joined The Shepherd School of Music 
as Professor of Cello. First prize winner at the Munich International Com
petition, the CBC Talent Competition and the Canadian Music Competition, 
he was also an award-winner at Moscow's Tchaikovsky Competition. 

Born and raised in Vancouver, Canada, Mr. Hoebig studied at the Cur
tis Institute of Music with David Sayer and at The Juilliard School of Music 
with Leonard Rose and Channing Robbins. He has also participated in mas
ter classes with Janos Starker and Tsuyoshi Tsutsumi at The Banjf Centre 
for the Arts. 

As guest soloist, Mr. Hoebig has performed with all the major orchestras 
in Canada as well as the Houston, Cincinnati, San Diego, Madison, Canton, 
and Fresno Symphonies in the United States and orchestras in Mexico. His 
performances abroad have included appearances in Germany, Spain, Portu
gal, and Japan. As a chamber musician he was cellist with the Orford String 
Quartet, which performed extensively throughout North America, Europe, 
and Asia. The quartet won a Juno Award for best classical album in 1990. 
He has also performed for almost thirty years with the Hoebig-Moroz Trio 
and in a duo with Andrew Tunis. 

Mr. Hoebig has performed and taught at festivals throughout North 
America, including those in Marlboro, Banfl, Music Bridge, Domaine For
get, Vancouver, Sarasota, and Ottawa. He has served as associate princi
pal of the Montreal Symphony Orchestra and principal cellist of the Cincin
nati Symphony Symphony. Before joining the Cleveland Orchestra, he was 
principal cellist of the Houston Symphony Orchestra. 

A multi-faceted musician, MICHAEL WEBSTER is Professor of Clari
net at The Shepherd School of Music and Artistic Director of the Houston 
Youth Symphony. Formerly principal clarinetist with the Rochester Philhar
monic and the San Francisco Symphony, he has appeared as soloist with 
many orchestras, including the Philadelphia Orchestra and the Boston Pops. 
Dr. Webster's recital career began at Town Hall in 1968 with his renowned 
father, Beveridge Webster, as pianist. Described by the Boston Globe as "a 
virtuoso of burgeoning prominence," he has performed in all of New York 
City's major halls; with the Chamber Music Society of Lincoln Center; the 
92nd Street Y; Da Camera of Houston; Context; the Tokyo, Cleveland, 
Muir, Ying, Leont6vych, Enso, and Chester String Quartets; and the festi
vals of Marlboro, Santa Fe, Chamber Music West and Northwest, Norfolk, 
Victoria, Stratford, Domaine Forget, Angel Fire, Steamboat Springs, Park 
City, Sitka, La Musica di Asolo, Skaneateles, and Orcas Island. 



Dr. Webster has directed chamber music societies in Rochester and Ann 
Arbor and served on the faculties of the New England Conservatory, Bos
ton University, the University of Michigan, and the Eastman School, from 
which he holds three degrees. He has given recitals and master classes all 
over the United States and in Canada, Mexico, Europe, South America, Ja
pan, New Zealand, and Australia. With his wife,flutist Leone Buyse, and 
pianist Robert Moeling he plays in The Webster Trio. His recordings appear 
on the Arabesque, Albany, Bridge, Centaur, C.R.!., Crystal, and Nami (Ja
pan) labels. As composer and arranger he has been published by G. Schir
mer, International, and Schott. Highly respected as a teacher, he is a mem
ber of the editorial staff of The Clarinet magazine, contributing a regular 
column entitled "Teaching Clarinet." A Buffet artist-clinician, Webster 
plays Buffet clarinets exclusively. 

A native of The Netherlands, pianist ROBERT MOEL/NG has gained in
ternational acclaim as a soloist, chamber musician, and pedagogue. After 
coming to the United States as a Fulbright scholar, he subsequently held 
teaching posts at Bethany College, Concordia University, the University of 
Wisconsin-Milwaukee, and the Wisconsin Conservatory. He is currently a 
preparatory piano instructor at Rice University and visiting professor of 
chamber music at Codarts, the University for the Performing Arts in Rot
terdam, The Netherlands. His latest recordings include sonatas of Liszt and 
Brahms. Mr. Moeling has been a frequent guest with the Amsterdam Cham
ber Music Society, Sitka Festival, Anchorage Winter Classics, Groningen 
Festival, Piatagorsky Foundation, and Park City International Festival. 
He is pianist of The Webster Trio, with flutist Leone Buyse and clarinetist 
Michael Webster. 

RICE 

' 



PROGRAM NOTE 

Variations for Violin, Clarinet, and Piano . . John Harbison 

Completed in January 1982, Token Creek Wisconsin. 
Commissioned by Frank Taplin. 

Written for Rose Mary Harbison, David Satz, and Ursula Oppens. 

I first thought of this piece as a set of dances in a sequence: spirit-dance, 
body-dance, soul-dance, and summation-finale. The thought was set in mo
tion by seeing a sculpted image of the Canaanite fertility goddess Astarte 
dancing, and my first intention was to name the piece for her. But as I went 
to work I was interrupted, or so I thought, by what was clearly a variation 
subject, and I put the dances aside, only to have them resurface in surprising 
guises. 

I had long felt a set of variations coming on, and had formed an image 
of the kind of variation piece I would write. I knew !favored an archetypal 
rather than quirky subject, and that I wanted the repeat structure, harmonic 
plan, and melodic shape fully perceptible throughout the set: not a developing 
variation, in the Mahler-Schoenberg sense, but a play of skill and emotion 
upon a ground. But still the present piece took me by surprise. I had imagined 
deducing the proper subject, instead it just appeared. I had imagined writing 
variations, then arranging them in proper sequence, instead I wrote them in 
order, grouped by their pulsation (the dance suite idea had persisted.) 

Here a general comment on variation writing may serve to illuminate 
some corners of the piece. Though it is fashionable in commentary on varia
tions to point up the paltriness of the theme, in fact the theme is crucial, and 
should at best contain a concentration of ardently advocated and (if possible) 
culturally shared musical assumptions. In this sense Diabelli 's waltz or Paga
nini's a-minor tune are the sturdiest kind of structural microcosms capable 
of releasing forces locked within themselves. Thus the composer is not show
ing his or her virtuosity in spite of the theme's lack of promise, but rather re
vealing the promise in the normative and typical. 

In this set the theme is presented canonically at the minor third below, a 
fact which has harmonic and motivic consequences throughout. Later canons 
retain this pitch interval but vary the time interval of entrance. A brief des
cription follows: 

I. Violin and clarinet alone, canon at the quarter. This is the theme, but 
because of its leader-follower relationship it is also a variation. It is in two 
sections, each repeated, the second section doubles the length of the first. 
Though many variation sets are based on themes in balanced halves, I en
joyed the sense of expansion, and sometimes of return that this phrase struc
ture affords. 

II. Piano alone. This seems like an immediate harmonic digression. It em
phasizes phrase structure more than harmony, but the b-f tritone lurking in 
the left hand turns out to be very important. The misterioso character which 
we meet here dominates the first five variations. 

III. Clarinet solo, with piano. The long clarinet melody gives rise to a har

monization close to the theme, but warmer and more detailed. 



IV Violin solo, with piano. This is a very covered and enigmatic piece, 

less accessible but more searching than the clarinet variation. 
V Tutti, canon at the quarter. The undercurrent of energy which accumu

lates here serves both to close off the first group and to introduce the next. 

VI Violin and clarinet alone, canon at the eighth. This is the first of the 
earth dances,firm in pulsation but irregular in grouping. 

VII Violin solo, with piano. This begins a series of virtuoso variations in 

which the skill of the player helps to stretch the harmonic and motivic range 
of the subject. 

VIII. Clarinet solo, with piano. A test of both drive and stamina, this vari
ation centers on a motive which collapses inward. 

IX Piano solo, with violin and clarinet. This through-composed variation 
continues and extends the propensity for asymmetrical rhythmic groupings, 

hearable against a constant pulsation. 
X Tutti, canon at the sixteenth. This is the culmination, piena voce, of 

the explosive currents which run through the second group. 
XI Symbol. The next five variations are all tutti. First we have a harmo

nic compression of what the variations have achieved so far. Triple meter ap
pears here, to stay until variation XIV 

XII. Fughetta. The linear shape is close to an inversion of the theme, and 
the original harmonic scheme is evident. 

XIII. Waltz, canon at the dotted half The piano has different accompani
ments for each repeat of the long-lined melody, giving the effect of a through
composed variation. 

XIV Passacaglia, canon at the half Through-composed, the theme in the 
left hand of the piano, the canon in the clarinet and violin, the obligato in the 
piano right hand, this is a texture variation, shifting character gradually as 
it glides to its destination. 

XV This is the destination, an obligato aria, in which the melody enters 
late and leaves early to allow the piano to complete its self-sufficient soliloquy. 

Finale and epilogue. The canonic principle works itself out with a ven
geance. After a brutally frank exposition the finale takes many sharp turns, 
with full variations embedded within. The epilogue is itself a variation with
out repeats, looking back on what has passed, not dispassionately. 

- Note by the composer 


