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-PROGRAM-

String Quartet No. 2, Op. 17 
Moderato 
Allegro molto capriccioso 
Lento 

Langsamer Satz 

-1 NT ERM ISSI ON -

String Quartet No. 1 in A Minor, Op. 41 
Introduzione: Andante espressivo - Allegro 
Scherzo: Presto - Intermezzo 
Adagio 
Presto 

BELA BARTOK 

(1881-1945) 

ANTON WEBERN 

( 1883-1945) 

ROBERT SCHUMANN 

(1810-1856) 

The Borromeo String Quartet appears by arrangement with Opus 3 Artists. 

On the World Wide Web: opus3artists.com and borromeoquartet.org 
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BELA BARTOK (1881-1945) 

String Quartet No. 2 Op. 17 SZ67 (1917) 

Bart6k's dramatic break with the 19th Century Western musical idiom 
was not well received by the music-loving Budapest public. Here is the 
opening of a 1917 review by one of his supporters: "Eight years ago Arnold 
Szekely played the piano piece 'Mamie qui danse' in recital. It was a strange 
kind of waltz: people looked at one another in consternation, some hissed. 
A respectable German critic leapt up from his seat during the performance, 
slammed the door behind him, and said, "Scandal!" The piece was by Bela 
Bart6k. Bart6k was instantly proclaimed a musical revolutionary, a Jacobin, 
a sansculotte, an anarchist, and a pathological case. Then the Philharmonic 
played his Second Hungarian Suite, making the witty critics moan about 
Texas, where there are signs in the concert halls asking the audience not 
to shoot at the musicians, but this request frequently goes unheeded. The 
careful spoke about a great talent regrettably gone astray. Those who were 
even more careful wrote, 'Bart6k must have himself a good laugh when he 
says that some people actually applaud such horrors ... "' 

How did Bart6k arrive at this radical musical language, when in fact 
he had been brought up in a tradition of Western European music dominated 
by Germany and Austria? The answer lies in the nationalistic fervor, 
which swept Eastern Europe at the end of the 19th Century. Although not 
directly active in politics, Bart6k was governed by an intense desire to 
join the effort to redirect Hungarian society back to what the intellectuals 
of the day viewed as its essential Magyar character, and away from the 
contemporary cosmopolitan culture of Budapest, which they despised as 
foreign-dominated and illegitimate. So adamant was his patriotism that as 
a very young man just emerging from the Franz Liszt Conservatory, he 
adopted a fiercely partisan pose during the 1903 political crisis centered on 
the use of Hungarian in the Hapsburg military. He forbade his mother to 
speak her native German or to call his sister by her German name. 

Two years later he brought back from his first music gathering foray 
into the Hungarian countryside, furniture and costumes, which he insisted 
his mother use in the home they shared. It was Bart6k's belief that Hungary's 
true cultural roots were to be found only in its rural life, unspoiled by urban 
civilization. He scorned the idea that the gypsy music heard in Budapest 
cafes was authentically Hungarian, viewing it instead as a commercial 
betrayal of the real thing. About rural Hungarian music he wrote it "attains 
an unsurpassable degree of perfection and beauty to be found nowhere else 
except in the great works of the classics." Using the melodic intervals and 



Eastern European pentatonic scale found in old peasant Hungarian songs, 
Bart6k constructed a harmonic method based on tonal intervals of fourths 
and seconds rather than on the triads which are central to traditional Western 
European harmony. Music in this vein, he believed, would contribute to the 
goal of restoring genuine Magyar culture while allowing him to personally 
take a place among the major composers of the day by speaking in a voice 
uniquely his. 

During the seven years which separated the composition of Bart6k's 
first and second string quartets he continued his great work of collecting 
and recording the folk music of the Hungarian countryside as well as of 
Roumania, Turkey and finally Northern Africa. 

The mournful quality of Bart6k's Second Quartet may reflect that it 
was composed during the opening salvos of WWI around the time Roumania 
invaded Hungarian Transylvania, trapping his vacationing wife and son there 
for three tense weeks. The work opens with a slow movement, lyrical and 
contemplative, even pessimistic in atmosphere, which approaches atonality 
in harmonic style. The characteristic intervals and modal quality described 
above make their appearance immediately. Structurally the movement is 
in sonata form with a coda, which, however, introduces a new theme. The 
second movement, Allegro motto capriccioso, is based on not Hungarian 
folk elements but rather on rhythmic drumming patterns from North Africa. 
Ferocious in nature, this movement brings to mind Bart6k's popular 
"Allegro Barbaro" for piano. The form of this movement is interesting and 
unusual -- a rondo-variation: each reappearance of the Arabic theme differs 
both in melodic range and in rhythmic articulation, the movement ends in 
a complex prestissimo coda. The third and final movement, Lento, resumes 
a mostly atonal, and mournful character in which the old Hungarian folk 
elements and harmonic structure can once more be detected. It fades away ... 
there is no fourth movement. 

Program note © by Nora Avins Klein, November, 2009 

ANTON WEBERN (1883-1945) 

Langsamer Satz (Slow Movement) (c. 1905) 

Anton Webern remains, after all that has been said about the 
difficulty of understanding his music, one of the most critically influential 
composers of the 20th century, respected for his integrity, his intellect, his 
wide knowledge of art, poetry, literature and nature, and his scholarship as 
a musicologist, especially in Renaissance music. His was a powerful and 
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unique vision for the future of music. History has chosen to overlook some 
of the very odd contradictions of his personality. He came from an old, 
well-educated Southern Austrian family on his father's side which had been 
ennobled by Emperor Maximillian II, and had been, for several generations, 
the possessor of a 500-acre estate. His father was an engineer by training 
and a Government functionary in the Department of Mines. His mother, an 
accomplished pianist with a beautiful singing voice, was the daughter of a 
local landlord. This no doubt explains his championing the Austrian cause 
even as Hitler invaded and WWII played itself out. 

In childhood he became an excellent pianist and cellist and when 
the time came, was sent to Vienna to study music at the University. 
There he studied musicology and composition, at the same time starting 
private composition classes with Schoenberg. Along with Alban Berg 
and Schoenberg himself, he became one of the triumvirate of the "New 
Viennese School," which invented 12-tone music. Ultimately it was he 
who wrote with the most extreme concentration, brevity and clarity, and it 
was he who later invented the serial row (a method of composition which 
employs a fixed sequence of all 12 tones of the diatonic scale; these can 
nevertheless be presented backwards, upside down, simultaneously or in 
di verse registers). Some of his instrumental works are famously brief or, as 
his father said, "over before they begin." 

But before most of that, while still a university student, he fell in love 
with his cousin (whom he eventually married) . It was during an enforced 
separation from her that the 22-year old wrote the lovely Langsamer Satz 
on tonight's program. 

This is a work in one movement, a rhapsodic post-Wagnerian work in 
high, late Romantic style. It is based on a simple melodic idea, beautifully 
colored in its various presentations, and roughly in ABA (song) form. It 
comes as something of a shock to realize how beautifully he could write for 
strings! It ends with a short coda of fading, falling fifths. 

Much as we may like the piece, he was so ashamed of it as his career 
developed, that he never allowed it to be performed during his lifetime. 

Program note © by Nora Avins Klein, October, 2009 

ROBERT SCHUMANN (1810-1856) 

String Quartet No. 1 in A Minor, Op 41 (1842) 

Other than receiving piano lessons from a local organist, Robert 
Schumann had no formal training as a musician and was, for some time, 



as interested in literature as he was in music. He was the youngest of five 
children born into a family of nonmusicians, in Zwickau, Germany. His 
father owned a bookstore, giving the young boy access to the great writers 
of the past as well as those of his own day. Schumann also became proficient 
at improvising on the piano and even did some composing. When the boy 
was fifteen years old, his father died from complications of mental illness
--a malady that would later claim the son. His mother, determined that 
Robert should study for a career in law, sent him to Leipzig at the age of 
eighteen. This was perhaps the wrong thing to do, considering her goal, as 
there were too many musical as well as literary enticements in Leipzig---
concerts at the Gewandhaus, services at St. Thomas (Bach's former church), 
performances by the choral society, etc. Summoning friends to read Goethe, 
Shakespeare and Byron, and discussing music, life, and aesthetics well into 
the night became the order of the day for Schumann. Around this time he 
began to lean toward a career as a pianist, studying with Friedrich Wieck, 
whose daughter Clara, ultimately one of the best concert pianists in Europe, 
was to become his future wife. Several years later he sustained an injury to 
one of his fingers and turned to composition as a career. 

Anyone who studies the life and work of Robert Schumann will be 
struck by the fact that, as an adult, he composed exclusively in one genre at a 
time. From 1831 until 1839 he wrote pieces for solo piano. The year of 1840 
bore only songs, 1841 saw the completion of his first symphonies, and 1842 
was the year in which he composed all of his chamber music-three string 
quartets, a piano quintet and a piano quartet. As a composer, Schumann was 
in the forefront of the Romantic style. He felt strongly that it was important 
to break away from the rules of structure inherent in eighteenth-century 
classical music, and he stated, "I am affected by everything that goes on in 
the world-politics, literature, people-I think it over in my own way, and 
then I long to express my feelings in music." 

In preparing to write his string quartets however, he admits to having 
carefully studied the quartets of Mozart, Beethoven, and Haydn, as well as 
the contrapuntal techniques of Bach. In the string quartets of Op. 41, he 
remains close to traditional form. The three string quartets are dedicated to 
Felix Mendelssohn whom Schumann greatly admired. The String Quartet 
in A minor, No. 1, begins with an introduction that is highly contrapuntal 
though this first section was added after the rest of the movement had been 
completed. A brief transition leads to the Allegro, consisting of two lengthy J 
and closely related themes. The Scherzo has the lightness of a Mendelssohn ~ 
scherzo while it alternates constantly between minor and major keys. The ' 
Adagio begins with a recitative played by the cello and answered by the first 



violin. A ballad-like melody unfolds, with added agitation in the middle 
section provided by the viola accompaniment. 

The main theme used in the Presto consists of a short-short-long 
rhythmical figure, which is followed by a descending run. This pattern 
is stated and elaborated upon by all instruments in turn. A slow section 
reminiscent of the sound of bagpipes is followed by quiet chords, then the 
first theme softly returns, and there is a concluding race to the finish . 

All three of Schumann's string quartets were premiered as a gift for 
his wife Clara on her twenty-third birthday, September 13, 1842. 

Program note © Margaret Bragg, July, 2009 

Borromeo String Quartet 

Considered "Simply the best there is" by the Boston Globe, the 
critically acclaimed Borromeo String Quartet is one of the most sought 
after string quartets in the world. Audiences and critics alike champion their 
revealing explorations of Beethoven, Bartok, Schoenberg, Shostakovich, and 
Golijov, and their affinity for making even the most challenging contemporary 
repertoire approachable and enlightening has become a hallmark. They 
perform at the world's most illustrious concert halls and music festivals, and 
continue long-standing residencies at the Isabella Stuart Gardner Museum 
("one of the defining experiences of civilization in Boston" Boston Globe), 
the Tenri Cultural Institute ("one of New York's best kept secrets" N.Y. 
Sun), Dai-Ichi Seimei Hall in Tokyo, and the prestigious New England 
Conservatory of Music, where it has been the official Quartet-in-Residence 
for seventeen years. 

In April 2007 the Borromeo Quartet was honored in New York with a 
prestigious Avery Fisher Career Grant and in 2006 the Aaron Copland House 
honored the Borromeo's commitment to performing contemporary music by 
creating the Borromeo Quartet Award, an annual initiative that will premiere 
the work of important young composers to audiences internationally. In 
2003 they made classical music history with its pioneering record label, 
The Living Archive, making it is possible to order on-demand DVDs 
and CDs of many of its concerts around the world, a feat only previously 
attempted in rock music. The series allows listeners the chance to explore in 
greater depth the music they have just heard in concert, as well as explore 
new and rarely performed works. The Borromeo has enjoyed collaborations 
with composers John Cage, Gyorgy Ligeti, Gunther Schuller, Osvaldo 



Golijov, Steve Mackey, John Harbison, Leon Kirchner, Jennifer Higdon, 
Derek Bermel, Lior Navok, and Lera Auerbach, among others. 

In 2000 they completed two seasons as a member of Lincoln Center's 
Chamber Music Society Two and served as Ensemble-in-Residence for the 
1998-99 season of National Public Radio's Performance Today. Awards 
include Lincoln Center's Maitin E. Segal Award in 2001, Chamber Music 
America's Cleveland Quartet Award in 1998 and the Young Concert Artists 
International Auditions in 1991, as well as top prizes at the International 
String Quartet Competition in Evian, France in 1990. 

Visit the Borromeo String Quartet on the World Wide Web at 
borromeoquartet.com. 

STAY ABREAST OF OUR NEWS 

Houston Friends of Music distributes a monthly E-Newsletter 
that brings you our latest news, announcements and any 

unexpected changes in programming. 

If you are not yet a subscriber, you can easily sign up! 

Go to our website: www.HoustonFriendsofMusic.org, and use 
the left scroll bar to click on "Newsletter." This will take you to 
a sign-up page where you can insert your e-mail address in the 

registration blank. 

Or, if you prefer, just provide our office with your e-mail address. 
E-mail us at friends@rice.edu. 

Call our Administrative Manager (713-348-5400)for more info. 
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