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MUSIC > PROGRAM 

Arturo Marquez . . ...... . ....... .Octeto Malandra 

Philip Glass .. . . . ... . .. . ... .. . .. . . ... . . . . Galatea 

Philip Glass . ... . . ................. . Cocktail Party 

Eric Moe . . ... . .. ... . . ...... . .... .Eight Point Turn 

- intermission -

Thomas Albert . ............ A Maze (With Grace) 

Kyle Gann ........... . .......... . ....... . Venus 

John King .. . ...... . ................. .Road Map 

Michele Kelly, flute 

Lloyd Shorter, oboe and English horn 

Bob Butryn, clarinet and saxes 

Chuck Holdeman, bassoon 

Amy Leonard, viola 

Douglas Mapp, bass 

Andrea Clearfield, piano 

Chris Hanning, percussion 
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OCTETO MALANDRO 
::) Relache Commission, 1996 

Arturo Marquez (b. 1950) 
Composed in collaboration with the Relache 

Ensemble in Phoenix, AZ. at Arizona State 

University West as part of the program Music 

In Motion, Octeto Malandro consists of a 

series of variations derived from song forms 

comprising the Son and Danzon.These forms, 

originally from Cuba, inform much of the 

dance music from states throughout Mexico. 

Arturo often utilizes dance forms from Latin 

and Caribbean countries as the impetus for 

his current musical works. 

Arturo Marquez was born in 

Alamos, Sonora-Mexico in 19 50. He studied 

music at the Conservatory of Music of 

Mexico, The Taller de Composicion of the 

lnstititute of Fine Arts of Mexico, California 

Institute for the Arts and privately in Paris. His 

principal teachers have been Federico Ibarra 

and Morton Subotnick. He has received 

numerous grants and awards from the 

Mexican and French governments as well as a 

Fulbright Scholarship. Arturo's music has been 

performed and recorded worldwide by a 

variety of chamber ensembles, symphony 

orchestras and soloists. He has composed 

numerous scores for film and dance works. 

He has received commissions and fellowships 

from, among others, the Universidad 

Metropolitan de Mexico, Universidad 

Nacional Autonoma de Mexico, Festival 

Cervantino, Festival del Caribe, the World's 

Fair in Sevilla in 1992, the Rockefeller 

Foundation and Consejo Nacional para la 

Cultura y las Artes. He currently works at the 

National University of Mexico, Superior 

School of Music and CENIDIM (National 

Center of Research, Documentation and 

Information of Mexican Music). He lives with 

his family in Mexico City. 

MUSIC > COMPOSERS 

"GALATEA" and "COCKTAIL 
PARTY" from PERSEPHONE 
::) Relache Commission, 200 I 

Philip Glass (b. 1937) 
These two movements are from Persephone, a 

five-movement, 27-minute tour-de-force for 

orchestra and voices used in a Robert Wilson 

theatrical installation from 1994 called TSE. 
Through his operas, his symphonies, his 

compositions for his own ensemble, and 

his wide-ranging collaborations with artists 

ranging from Twyla Tharp to Allen Ginsberg, 

Woody Allen to David Bowie, Philip Glass 
has had an extraordinary and unprecedented 

impact upon the musical and intellectual life of 

his times. Born in 1937, the Baltimore native 

studied at the University of Chicago, the 

Juilliard School and in Aspen with Darius 

Milhaud. Other teachers include the legendary 

pedagogue Nadia Boulanger (who also taught 

Aaron Copland , Virgil Thomson and Quincy 

Jones) and sitar virtuoso and composer Ravi 

Shankar. Upon his return to New York in 

1967, Glass's work evolved into a style even

tually dubbed "minimalism." Glass himself 

never liked the term and preferred to speak 

of himself as a composer of"music with 

repetitive structures."There has been nothing 

"minimalist" about his output: In the past 25 

years, Glass has composed more than twenty 

operas, large and small; eight symphonies (with 

others already on the way); two piano concer

tos and concertos for violin, piano, timpani, 

and saxophone quartet and orchestra; sound

tracks to films ranging from new scores for 

the stylized classics of Jean Cocteau to Errol 

Morris's documentary about former defense 

secretary Robert McNamara; string quartets; a 

growing body of work for solo piano and 

organ. He has collaborated with Paul Simon, 

Linda Ronstadt Yo-Yo Ma, and Doris Lessing, 

among many others. He presents lectures, 
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workshops, and solo keyboard performances 

around the world, and continues to appear 

regularly with the Philip Glass Ensemble. 

EIGHT POINT TURN 
:, Relache Commission, 200 I 

Eric Moe (b. 1954) 
My gratitude to Relache, Inc. for commission

ing the work and to the Montana Artists' 

Refuge, where the work was completed in 

June 200 I. Eight Point Tum was named after an 

experience on a forest road near Jack 

Mountain in Montana and scored for fiute, 

oboe, clarinet, bassoon, viola, bass, percussion 

and piano. About 12 minutes long, it continual

ly passes through and reexamines the same 

obsessive material, taking it in a new direction. 

Eric Moe, composer of what the NY 

Times calls "music of winning exuberance", has 

received numerous grants and awards for his 

work, including the Lakond Award from the 

American Academy of Arts and Letters and a 

Guggenheim Fellowship; commissions from 

the Pittsburgh Symphony Orchestra, the 

Fromm Foundation, the Koussevitzky 

Foundation, the Barlow Endowment, and 

Meet-the-Composer USA. He is the recipient 

of a 2008 Individual Creative Artist Fellowship 

from the Pennsylvania Council on the Arts. 

Exclaiming Music, a CD featuring Moe's most 

recent chamber music, will be released soon 

by Naxos. Moe was educated at the 

University of California at Berkeley and at 

Princeton University. He is currently Professor 

of Composition and Theory at the University 

of Pittsburgh and has held visiting professor

ships at Princeton University and the 

University of Pennsylvania. 

A MAZE (WITH GRACE) (1975) 
Thomas Albert (b. 1948) 
A Maze (With Grace) is literally a maze, 

through which the players gradually intimate 

the hymn Amazing Grace until it finally 

emerges in full-form from a delicately colored, 

drone-fed tonal mist.The indeterminately 

scored piece has become one ofThomas 

Albert's best-known works, and well-suited for 

the semi-improvisational style for which 

Relache is noted.The Relache Ensemble 

recorded A Maze (With Grace) on its 1990 

0.0. Discs release, On Edge. 
Thomas Albert has been an active 

composer for nearly four decades; his music 

has been performed throughout the United 

States as well as in Europe, Brazil, Japan and 

Korea. He received a grant from the National 

Endowment for the Arts for Lizbeth, a one-act 

music drama, which was a finalist in the 

National Opera Association's Chamber Opera 

Competition. During a joint residency with the 

Relache Ensemble at the Charles Ives Center 

for American Music, he developed an ensem

ble version of Devil's Rain. His best-known 

work, Thirteen Ways, was commissioned by 

eighth blackbird; it is based on Wallace 

Stevens' poem, "Thirteen Ways of Looking at a 

Blackbird,'' from which the ensemble derived 

its name. Other commissions include SyrinxB 
for eighth blackbird, Night Music for the 

Pittsburgh New Music Ensemble, Anonymous 
Fame for the Washington Saxophone Quartet, 

The Devil's Handyman for the 20th Century 

Consort and Ave Maris Stella for the 

Shenandoah Conservatory Choir's 200 I 

European tour. Recordings include A Maze 
(With Grace) and Devil's Rain on the Relache 

Ensemble's On Edge (Mode Records), Thirteen 
Ways on eighth blackbird's premiere recording, 

Thirteen Ways (Cedille Records), and Night 
Music on Pittsburgh New Music Ensemble's 

Drunken Moon/Night Music (Lime Green 

Productions). Other works include two film 

scores for the National Park Service, The 
Devil's Polka for accordionist Guy Klucevsek 

(recorded on Klucevsek's CD, ?Who Stole the 
Polka?) and De Profundis for Winchester 

Musica Viva. Albert is Professor of Music and 

I 

) 
I 

~ 

J 
I 

I 

~ 
I 
I 
' 

) 
I 
I 

! 



Chair of the Theatre Division at Shenandoah 

Conservatory of Shenandoah University in 

Winchester.Virginia. Born in Lebanon, 

Pennsylvania, Albert was educated at Barton 

College and the University of Illinois; he stud

ied composition with William Duckworth, Paul 

Martin Zonn and Ben Johnston. He is a mem

ber of the Southeastern Theatre Conference, 

Musical Theatre Educators Alliance and the 

American Society of Composers, Authors and 

Publishers. 

"VENUS" from THE PLANETS 
:, Relache Commission, 200 I 

Kyle Gann (b. 1955) 
No one could be more aware than I am of the 

foolhardiness of competing with Gustav Holst. 

Asked, years ago, to write an article about my 

favorite orchestral warhorse, I picked his The 

Planets. My justification for writing my own 

such piece is this: music has not progressed 

since Holst, in the sense of having improved, 

the new superceding the old - but astrology 

has.The ushering in of"free will astrology" by 

composer-astrologer Dane Rudhyar and others 

in the mid 20th century has replaced the old 

view of astrology as implacable fate with a new 

one of psychological process. At the same 

time, through the advent of minimalism, music 

itself has become more capable of embodying 

gradual and transformational process. Where 

Holst had melodies suggestive of traditional 

planetary forces, I have processes that mirror 

our cunrent understanding of how those forces 

operate. My Planets may be better, may be 

worse, but their raison d'etre is that they are 

more suggestive of contemporary astrology 

than Holst's.This was sufficient reason to 

update. 

Venus is the planet of receptivity and rela

tionships. Each instrument here gets paired 

with another, each phrase is answered by a 

conresponding phrase, and two tempos fioat in 

relation to each other (one of them a simple 

3/4, the other a virtual 25/ 16 meter that 

moves in beats 5 I 6th-notes long).Venus 

determines the style of not what we do, but of 

what we want from others.Therefore the cli

max is a negative one: the music opens up a 

space for a melody. and none appears: we wait, 

we receive. Dedicatee: Nancy Cook. 

Kyle Gann, born 1955 in Dallas.Texas, 

is a composer and was new-music critic for 

the Village Voice from 1986 to 2005. Since 

1997 he has taught music history and theory 

at Bard College. He is the author ofThe Music 

of Conlon Nancarrow (Cambridge University 

Press, 1995), American Music in the 20th 

Century (Schirmer Books, 1997), and Music 

Downtown: Writings from the Village Voice 

(University of California Press, 2006). Gann 

studied composition with Ben Johnston, 

Morton Feldman, and Peter Gena. His music 

has been performed on the New Music 

America, Bang on a Can, and Spoleto festivals. 

In addition to Bard, Gann has taught at 

Columbia University, Brooklyn College, the 

School of the Art lnstutute of Chicago, and 

Bucknell University His writings include more 

than 2400 articles for more than 45 publica

tions, including scholarly articles on La Monte 

Young (in Perspectives af New Music), Henry 

Cowell, Mikel Rouse, and other American 

composers. He writes the "American 

Composer" column for Chamber Music maga

zine, and he was awarded the Stagebill Award 

( 1999) and Deems-Taylor Award (2003) for 

music criticism. His music is available on the 

New Albion, New World, Cold Blue, Lovely 

Music, New Tone, and Monroe Street labels. In 

2003, the American Music Center awarded 

Gann its Letter of Distinction, along with Steve 

Reich, Wayne Shorter, and George Crumb. 

ROAD MAP 
:, Relache Commission, 1995 

John King (b. 1953) 
Road Map was originally developed by John 



King working in close collaboration with 

Relache in 1995. Initially. composer John King 

conducted the piece with hand signals to 

direct improvisations that incorporated notat

ed specific musical elements.These conducting 

experiments eventually gave way to the map

styled score that the musicians now use - a 

schematic whereby the saxophone navigates 

and the other musicians follow. Road Map is in 

three sections: "Bop", "Ballad", and "Blues". 

John King, composer and guitarist, has 

had his music presented in many major festi

vals, including the tba/Time-Based Arts Festival 

(Portland, OR); Fronteras Festival (London); 

Next Wave Festival (NY); Schleswig Holstein 

Musik Festival (Hamburg); lntermedium I 

Festival (Berlin); Creative Time's "Music in the 

Anchorage" (NY); Warsaw Autumn and Bang 

On A Can (NY). Mr. King's experimental 

MUSIC > MUSICIANS 

Bob Butryn (Saxophones & Clarinets) has 

a Bachelor of Music from Temple University 

where he majored in clarinet. He has per

formed with numerous classical, jazz and rock 

ensembles in the Philadelphia area. In addition 

to freelancing, Bob has his own band called 

the Bob Butryn Orchestra in which he plays 

weddings and corporate events. He has 

played in Berlin over the last three years in a 

progressive klezmer band called Klingon 

Klezmer. Bob is also a dancer. He has 

arranged and choreographed a music/dance 

show called Crazy Rhythm, Fancy Feet which 

is based on a wide variety of American music 

and dance styles and forms. You can learn 

more about the show on the web at 

www.crff.net. 

opera, "La Belle Captive", based on texts by 

Alain Robbe-Grillet, was premiered in Buenos 

Aires at the Centro Experimental de Teatro 

Colon in April 2003, receiving further per

formances in London and NYC. His commis

sions and collaborations include those for the 

Kronos Quartet; Red {an orchestra}, Ethel; the 

Albany Symphony/"Dogs of Desire", Bang On 

A Can All-Stars; Mannheim Ballet; the Royal 

Danish Ballet; and the New York City 

Ballet/Diamond Projec He has received grants 

from the NEA/Music in Motion, New York 

State Council on the Arts, Jerome Foundation, 

Asian Cultural Council, Meet The 

Composer/Readers Digest Dance 

Commissioning Program, Minnesota 

Composers Forum, the Fund for US Artists at 

International Festivals, and New York 

Foundation for the Arts. • 

improvisation. She is a prolific composer of 

music for chamber ensembles, chorus and 

orchestra and her works have been per

formed internationally by noted artists such as 

Edgar Meyer, Carol Wincenc, James Buswell 

and actresses Valerie Harper and Laraine 

Newman. She received a OMA in 

Composition from Temple University where 

she was a Presidential Fellow and student of 

Maurice Wright, an MM in Piano from the 

University of the Arts where she was a stu

dent of Susan Starr, and a BA in Music from 

Muhlenberg College where she studied with 

her mentor, Margaret Garwood. She has 

served on the Composition Faculty at The 

University of the Arts and the Associate Piano 

Faculty of the Sarasota Music Festival since 

1986. She is also the founder and host of the 

Andrea Clearfield (Piano/Keyboards) per- Philadelphia Salon concert series which fea-

forms with numerous ensembles in diverse 

styles ranging from classical to rock and free 

tures classical, contemporary, jazz, electronic 

and world music, now celebrating its 19th 
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year. Andrea's works are published by Oxford 

University Press and International Opus. 

More info can be found at: 

www.internationalopus.com/andrea_clearfield. 

Chris Hanning (Percussion) is the Director 

of Percussion Activities at West Chester 

University. He is the principal percussionist/ 

timpanist with the Lehigh Valley Chamber 

Orchestra and timpanist with the Bach Festival 

Orchestra of Bethlehem. He also performs 

drum set with the jazz trio M.P.H. featuring 

saxophonist Gunnar Mossblad, and with the 

Peter Paulsen Quintet. Chris has performed 

on numerous recordings for NFL Films includ

ing two Emmy Award Winning projects. His 

most recent recordings include soundtracks 

for My Father's Gun and Blood From a Stone 

(History Channel Movies), various selections 

for the closing ceremony of the 2006 Super 

Bowl, a CD with legendary saxophonist David 

Leibman and the Manhattan Saxophone 

Quartet titled The Seasons Reflected (Soul 

Note), a CD by the M.P.H.Trio titled Curves 

(GPC Records), and a CD by the Bach Choir 

of Bethlehem (Dorian). Recent reviews of 

Chris Hanning's performance on The Seasons 

Reflected note " ... drummer Hanning is magnifi

cent:' (Wire Magazine, England) and " ... pro

found African drumming" (All about Jazz). 

Chuck Holdeman (Bassoon) is also a 

composer. He has written songs, works for 

band, orchestra, and small ensembles, film and 

educational music. He and his librettist partner 

Vince Marinelli wrote and premiered their 

one-act opera "Agostino and the Puccini 

Clarinet" in 2007, with a revival in May 2008. 

Last season Relache commissioned Chuck to 

write music to accompany the silent film "At 

Land," for the concert honoring pioneer 

experimental film-maker Maya Deren. Chuck 

is principal bassoonist for the Delaware 

Symphony Orchestra, having Joined the 

orchestra in 1981, and for the Bach Festival of 

Bethlehem, Pennsylvania, since 1969. He is a 

graduate of the Curtis Institute of Music, 

where he studied with Sol Schoenbach; he 

later studied the French-system bassoon with 

Maurice Allard in Paris. He performed and 

toured nationally and internationally with 

Relache from '85 to '95 and rejoined the 

ensemble in 2007. 

Michele Kelly (flute, co-Artistic Director) 

enters her eleventh season with Relache. She 

performs regularly around the region in a vari

ety of settings, from small chamber ensembles 

to symphony orchestras. Ms. Kelly is a College 

House Teaching Fellow at the University of 

Pennsylvania, where she in addition to individ

ual studio teaching, she acts as an ensemble 

coach through the Penn Chamber program. 

She is also the Music Director of Penn Flutes, 

an ensemble in excess of twenty players 

which she founded and continues to operate, 

with regular performances and educational 

outreach programs throughout the region. Ms. 

Kelly also maintains a similar flute ensemble 

consisting of members of her private studio. 

She is a resident artist at the Blue Mountain 

Chamber Music Festival, and has led perform

ance practice and improvisation clinics across 

the region and at many notable festivals. She 

received her MMus from the University of 

Michigan, where she also received a 

Specialist's degree in Chamber Music 

Performance. The daughter of noted abstract 

expressionist artist James Groff lives in the 

Fairmount section of Philadelphia with her 

family. 

Douglas Mapp (Contrabass/Electric Bass) 

is a graduate of the Philadelphia College of 

the Performing Arts and the Temple University 

Graduate School of Music. He is principal 



bassist with the Reading Symphony, Kennett 

Square Symphony and Opera Delaware. 

Douglas is also a member of the Delaware 

Symphony and has performed with the 

Philadelphia Orchestra in Philadelphia, 

Saratoga, NY and on one of their recent 

European tours. He has performed under the 

batons of Riccardo Muti, Klaus Tennstedt, 

Wolfgang Sawalisch, Lukas Foss, Phillippe 

Entremont and Charles Dutoit. Douglas is an 

active chamber musician having performed 

with the Mendelssohn String Quartet and the 

SEM Ensemble of New York He has per

formed with numerous jazz artists including 

Terrance Blanchard, Patti Austin, Natalie Cole, 

Ernie Watts, Randy Brecker, Sean Jones, Doc 

Severison, Billy Childs, Denis DiBlasio, Jimmy 

Bruno, Donald Byrd, Bobby Mcferrin and 

James Moody. Douglas is an Assistant 

Professor of Jazz Studies at Rowan University. 

Lloyd Shorter (Oboe/English Horn, Co

Artistic Director) has played w ith Relache 

since 1990. As a soloist, he's performed under 

the direct consultation of many major com

posers, including John Corigliano, Joan Tower, 

and Simon Bainbridge. Lloyd's performances 

with Relache have included the Prague Spring 

Festival, concerts in Berlin, Vienna, Warsaw, 

Cracow, Amsterdam, Vilnius, Seattle, Phoenix, 

New York City and Venezuela. He has received 

grants from the State of Delaware for solo 

work and touring, 

from the University 

of Delaware for 

lnternet2 research, 

and was a Salzburg 

Seminar fellow to 

debate the future of 

classical music. Lloyd 

has been a member 

of the Delaware 

Symphony for over 

30 years and is on 

the faculty at the University of Delaware, 

where he teaches oboe and English horn, 

along with numerous courses on music and 

cultural history, with an emphasis on contem

porary music. At the University. he is also 

involved in research using lnternet2 for music 

instruction featuring live class interviews with 

some of the most interesting creative artists 

of our time. • 
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