
The Shepherd Society 
presents the 

YOUNG PEOPLE'S CONCERT 

Saturday, January 24, 2009 
11 :00 a.m. 

Music for the Theatre (7925) 

Prologue (The War Begins*) 

Dance (The Magic Cats*) 

Interlude (The Dream*) 

Stude Concert Hall 

PROGRAM 

Burlesque t ( Dance of the Evil General*) 

Epilogue (Mother Returns*) 

SHEPHERD SCHOOL CHAMBER ORCHESTRA 

LARRY RACHLEFF, MUSIC DIRECTOR 

CRISTIAN MACELARU, CONDUCTOR 

RACHEL BUCHMAN, NARRATOR 

* Names of the movements given by the children. 

t A burlesque is a show that makes fun of something in an exaggerated way. 

The children who wrote the story for today's program: 
Hanna Boucher, Simon Bryne, Tarleton Hunt, Patrick Jones, Samar Karna, 

Aaron Copland 
(1900-1990) 

Shikha Karna, Bearach Minter, Eli Night, Saswat Pati, Naomi Pryzant, Claire Sullivan. 

Concert concept by Rachel Buchman and Cristian Macelaru © 2008. 
Script by Rachel Buchman © 2008. 

PROGRAM NOTES 
by Rachel Buchman 

Aaron Copland was the child of Jewish i[1Jmigrants in New York at a time when blues and jazz were 

becoming popular. White audiences visited Harlem to listen to jazz, that syncopated music full of irony 

and raucous instrumentation. Jazz was the cutting edge, the sound of excitement and newness. As a 

young composer Copland wanted to find a sound for his concert music that was distinctly American 

and not European. When he was studying composition in Paris in the 1920s his perspective changed 

toward the music of his own country; he realized that jazz was a uniquely American art form because 
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it combined African, African-American, and European music traditions. Jazz was just what American 

concert music needed. Copland's first attempt at making music sound American incorporated many 

elements of jazz - its rhythm, scales, instrumentation, and playing style. 

Other composers of his time were incorporating jazz idioms and instrumentation into concert 

works, for example Gershwin's Rhapsody in Blue, Porgy and Bess, and Prelude No. 2 for solo piano, 

and Milhaud's La creation du monde (The Creation of the World). 

Later in his career, Copland incorporated American folk songs and spirituals into his concert music. 

What many consider the quintessential American concert music sound actually comes from this later 

music. In fact, during Barack Obama's inauguration concert, excerpts from two later pieces of Cop

land's were played: Fanfare for the Common Man and A Lincoln Portrait. That style influenced every

thing from Western film scores to musicals. Probably the best known excerpt from Copland's music is 

from his ballet music Appalachian Spring, which transforms the Shaker song 'Tis a Gift to be Simple. In 

his much loved music for the ballet Rodeo, Copland incorporated cowboy songs as well as fiddle tunes. 

But in a sense Music for the Theatre with its incorporation of jazz and blues idioms is, though a 

lesser known piece, actually the more ground-breaking and more prophetic. It combines the sounds 

of the big American city and the sound of the blues, jazz, and European classical music. Copland 

synthesized these disparate elements into something new and identifiably American. The incorporation 

of jazz and blues idioms deeply influenced Leonard Bernstein's composition as well as his writing about 

American music. You can hear this in his musical West Side Story, a Broadway hit in 1957. In discuss

ing the role of the artist, Marcel Proust said that a masterpiece is made up of sound that few if any of its 

contemporaries can comprehend, but over time, and with exposure to the work of a genius, the public 

begins to hear and enjoy a new world of sound (Page 106, In the Shadow of Young Girls in Flower by 

Marcel Proust, translated by James Grieve). 

Copland and other musicians have known all along what it means to be an American. 

Join The Shepherd Society and show your support today! 

http://www.theshepherdsociety.org OR 713-348-3492 
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