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-WONDROUS FREE

I. 
Guide Me, 0 Thou Great Jehovah 

Jefferson 
(Glorious Things of Thee Are Spoken) 

from "The Original Sacred Harp" 
David's Lamentation * 

Soar Away * 

I I. 

Traditional Appalachian 
adapted by Joseph Jennings 

Traditional 
lyrics by JoHN NEWTON (1779) 

adapted by Joseph Jennings 

WILLIAM BILLINGS (1746-1800) 

adapted by Joseph Jennings 

A. M . CAGLE (1884-1968) 

adapted by Joseph Jennings 

Circumdederunt me dolores mortis JuAN GUTIERREZ DE PADILLA (c.1590-1664) 

Credidi * JuAN DE LIENAS (fl . c. 1620-50) 

II I. 
Two Madrigals 
from "The Triumphs of Thusnelda" (S. 1601) 

1. The Queen to Me a Royal Pain Doth Give 
2. My Bonnie Lass She Smelleth 

P.D.Q. BACH (1807-1742) 

edited with feeling by 
Professor Peter Schickele 



IV 
Reincarnations, Op.16 
1. Mary Hynes 
2. Anthony O'Daly 
3. The Coolin (The Fair Haired One) 

V 
Night Chant 

SAMUEL BARBER (1910-1981) 

BRENT MICHAEL DAVIDS (b. 1959) 

-INTERMISSION-

VI. 
The Homecoming: 
In memoriam Martin Luther King, Jr. 

Sleep, My Child 
from "Paradise Lost: Shadows & Wings" 

VII. 
Hard Times Come Again No More 

Gentle Annie 

Nelly Bly* 

VIll. 

DAVID CONTE (b. 1955) 
text by JoHN STIRLING w ALKER 

ERIC WHITACRE (b. 1970) 
lyrics by DAVID NoRONA 

& ERIC WHITACRE 

STEPHEN FOSTER (1826-1864) 
arr. Donald Moore 

STEPHEN FOSTER 
arr. Robert Shaw & Alice Parker 

STEPHEN FOSTER 
arr. Jack Halloran 

A selection of folk songs, popular songs and spirituals to be announced. 

Program subject to change. 

Please turn off alarms, pagers, and cell phones. 
Absolutely no photography, audio or video taping permitted. 

• These works have been recorded by Chanticleer, and will be available for purchase in 
the lobby during intermission and after the performance. 

California Artists Management, in cooperation with Mariedi Anders Artists Management, 
is the exclusive North American representative of Chanticleer. 



- P RO G RAM N OT E S & T RAN S LAT I O N S -

My days have been so wondrous free, 
the little birds that fly 

with careless ease from tree 
to tree were but as blest as I. 

Ask gliding waters if a tear 
of mine increased their stream. 

And ask the breathing gales if e'er 
I lent a sigh to them. 

To mark the 250th anniversary of the earliest surviving American 
secular composition, "My Days Have Been So Wondrous Free" (words 
by Doctor Parnell), written by Francis Hopkinson, a friend of George 
Washington and a signer of the Declaration of Independence, Chanticleer 
lends its signature sound to a program demonstrating the diversity of song 
in America. 

In its traditional form, "Guide Me, 0 Thou Great Jehovah" was and still 
is a popular hymn sung widely throughout the world. It first appeared in a 
hymnal published by William Williams in Bristol, England in 1745. Here, the 
original text by Williams is set to a plaintive traditional Appalachian melody. 

By the early 1800s, there was a movement afoot in America to teach 
the rudiments of music theory and notation to "regular" folk. Various visual 
aids prevailed, depending on the geographic location. In California, Mission 
fathers used the "Guidonian hand" for sight singing instruction where the 
digits of the hand represented specific pitches, and some padres such as 
Narciso Duran in Santa Barbara used different colored notes to indicate 
different parts. The pedagogical use of visual aids to teach music became 
widespread on the Eastern seaboard as well, and quickly spread to the South 
and Midwest- but instead of using the palm or colors to indicate pitches, 
they used shaped notes. 

Shape-note singing is based on a rich tradition that is nearly 200 years 
old and continues to this day. Normally, groups gather at a local church 
or courthouse for "dinner-on-the-grounds" and a day of singing. It is not 
rare for a group to sing shape-note repertoire for the better part of a day. 
Although spectators are welcome, it is really a participatory tradition where 
all are welcome, even newcomers. 

"Jefferson" is the epitome of the Colonial spirit - it is both patriotic 
and sacred, with its text based on Revelation 3: 12. John Newton wrote 
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the poem at the height of the Revolutionary War in 1779, and the musical 
setting first appeared in the Missouri Harmony of 1827. 

William Billings was a monumental figure in American music history 
who has the distinction of being the first American composer to publish a 
book of entirely original works, the New England Psalm Singer (Boston, 
1746). "David's Lamentation" appeared first in Billings' Singing Master's 
Assistant (Boston, 1770) but it is the inclusion of this gem in The Original 
Sacred Harp that assured its widespread dissemination across the continent. 
It is a "fuging" tune (an American psalm or hymn tune that involves textual 
overlap), a genre that was the rage in Britain and the United States in the 
eighteenth century. 

A.M. Cagle's "Soar Away" first appeared in the 1930s in the Denson 
revision of the The Original Sacred Harp. Although a "new" work, Cagle 
has captured the essential features of the older shape-note style. It, too, is a 
fuging tune like the preceding Billings creation. 

Craig Russell 

Circumdederunt me dolores mortis 
JUAN GUTIERREZ DE PADILLA (c.1590-1664) 

The establishment of sophisticated music-making in the Spanish 
regions of the Americas predates the English regions by over a century. 
As early as 1523 Pedro de Gante had established a school for the Native 
Americans in Texcuco, and his compatriot Juan Caro was instructing Native 
Americans in four-part harmony by 1526. By 1530, Native American choirs 
in Mexico were regularly singing polyphony at Sunday Mass. 

One dominant figure in American music making in the early 1600s 
was Juan Gutierrez de Padilla. Born in Malaga, Spain, he moved to Puebla, 
Mexico, in the early stages of his career and played a central role in defining 
the style that was to be adopted by his contemporaries. Tonight's work, 
Circumdederunt me dolores mortis, shows the solemn, formalized reverence 
of his Latin-text works, which include huge numbers of Mass settings, 
Vespers and Matins Psalms, Responsories, Lamentations, and a Passion on 
the Gospel of Matthew. 

Circumdederunt me dolores mortis, 
et pericula infemi invenerunt me, 
In tribulatione mea invocavi Dominum, 
et ad Deum meum clamavi. 

Craig Russell 

The sorrows of death have surrounded me, 
and the perils of Hell have found me. 
In my affliction I have called upon the Lord, 
and to my God I cried. 



Credidi 
JUAN DE LIENAS (FL. C. 1620-50) 

Another great American composer to spring from this rich choral 
tradition was Don Juan de Lienas, who was associated with the Convento 
del Carmen in Mexico City and the Convento de Nuestra Sefiora de la 
Encarnacion in the first half of the 1600s. 

Credidi, one of Lienas' finer compositions, is a setting of Psalm 115 
for eight parts arranged in two choirs. It is multi-sectional with many 
changes in meter, and each section builds in intensity and fervor until the 
final climax in the Doxology, "Gloria Patri et Filio ... " 

Credidi propter quod locutus sum; 
ego autem humiliatus sum nimis. 

Ego dixi in excelsu meo: 
Omnis homo mendax. 

Quid retribuam Domino, 
pro omnibus quae retribuit mihi? 

Calicem salutaris accipiam: 
et nomen Domini invocabo. 

Vota mea Domino reddam coram 
omni populo ejus: 

Pretiosa in conspectu Domini 
mors sanctorum ejus. 

0 Domine quia ego servus tuus: 
ego servus tuus, 
et filius ancillae tuae. 

Dirupisti vincula mea: 
tibi sacrificabo hostiam laudis, 
et nomen Domini invocabo. 

Vota mea Domino reddam 
in conspectu omnis 
populi ejus: in atriis domus Domini, 
in medio tui Jerusalem. 

Gloria Patri, et Filio, 
et Spiritui Sancto. 

Sicut erat in principio, et nunc, et semper, 
et in saecula saeculorum. Amen. 

I believed even when I said, 
"I am greatly aff/,icted." 

I said in my alarm, 
"All men are deceitful" 

Craig Russell 

What shall I render to the Lord, 
for all the things he hath rendered unto me? 

The cup of salvation I will take up 
and I will call upon the name of the Lord. 

My vows to the Lord I will pay 
in the presence of all his people. 

Precious in the eyes of the Lord 
is the death of his faithful ones. 

0 Lord, I am your servant; 
I am your servant, 
the son of your handmaid 

You have loosed my bonds 
To you I will offer sacrifice of thanksgiving 
and I will call upon the name of the Lord. 

The vows to the Lord I will pay 
in the presence of all his people, 
in the courts of the house of the Lord 
in your midst, 0 Jerusalem. 

Glory be to the Father, and to the Son, 
and to the Holy Spirit. 

As it was in the beginning, is now and 
shall be, forever. Amen. 
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American music has always ignored the boundaries between high and 
low culture, between West and East, between popular and arcane, between 
black and white. This freedom from constraint has created the American 
voice. Now more than ever American composers feel not only empowered 
but obliged to acknowledge the debt of American culture to these original 
traditions. 

Two Madrigals 
from "The Triumphs of Thusnelda" (S .1601) 

P. D. Q. BACH (1807-1742) 

Craig Russell 

edited with feeling by Professor Peter Schickele 

"During the Golden Age of the English madrigal, around the year 
1600, it was not uncommon for a number of pieces by different composers 
to be published together under a single title such as 'The Triumphs of 
Oriana,' to name one of the most famous collections. It was this practice 
that inspired an 18th century nobleman, Count Pointercount, to launch a 
similar collection of his own as a tribute to his wife Thusnelda, a singer who 
had recently triumphed over earthly cares by holding a high note so long 
that she died of asphyxiation, complicated by a lack of sufficient oxygen. 
The project's hopes of success, however, grew dimmer and dimmer as, one 
by one, Europe's leading composers refused to contribute, each of them 
pointing out to the Count (with varying degrees of tact) that the madrigal 
was dead as an art form - indeed, that it had been dead for almost two 
hundred years. Obviously, the only chance of getting any pieces at all in the 
collection lay in finding a composer who was too dumb to know what was 
au courant and what was passe. Thus it is that the sole contributor to 'The 
Triumphs of Thusnelda' was P.D.Q. Bach (1807-1742)? the last and least of 
the twenty-odd children of the great Johann Sebastian Bach, and certainly 
the oddest of the lot. 

The two madrigals, Schickele No. 1601, were written during the final 
period of the composer's life, the Contrition Period, when P.D.Q. was trying 
to make amends for the previous twenty-nine years (the Soused Period) by 
writing in a style that seemed to him purer and more uplifting than the hybrid 
and down letting style of some of this earlier works, e.g., the Serenude and 
the Gross Concerto." 

Peter Schickele 



Reincarnations, Op.16 
SAMUEL BARBER (1910-1981) 

Pennsylvania-born composer Samuel Barber became interested in 
music at a very early age and was a triple-prodigy of voice, compositions 
and piano. Barber had a long history with the Curtis Institute of Music in 
Philadelphia, beginning at age 14. While there, he won a Pulitzer travel 
scholarship for composition (1935-36), toward the end of which, while in 
the Tyrol with his partner Gian Carlo Menotti, he wrote the slow movement 
of his String Quartet in b minor, Op. 11, finishing in mid-September 1936. 
The Adagio for Strings is Barber's adaption of this slow movement. He 
wrote in many types of musical forms - opera, symphony, concerto, song 
- but it is for this one early work that he is most known, partly because of 
having had the good fortune of having Arturo Toscanini, the most famous 
conductor of the era, feature the Adagio on the NBC Symphony Orchestra 
broadcast in 1938, as well as taking it on tour to South America and Europe. 
Nonetheless, his compositions for voices are a significant part of his work. 

Unlike most of the composers who reached their maturity between the 
World Wars (such as Copland, Blitzstein, Harris, and Thomson), Barber's 
training and temperament led him to write music that was primarily lyrical, 
expressive, with long, soaring, often elegiac lines, using conventional forms 
(quartets, symphonies, concertos, &c.) and techniques, such as counterpoint, 
and fleshing them out with extended 19th century harmonies. 

Barber's Reincarnations - three poems set by James Stephens "after 
the Irish of Rafferty" - acknowledged as a masterpiece of American choral 
literature, were composed in 1940 during the period when the young 
composer, just turned thirty, was teaching at Curtis. Despite their widely 
contrasting moods, these pieces share a deeply felt lyrical insight, expressed 
in the rich neo-Romantic style at which Barber excelled. 

Mary Hynes (rumored to be one of the most beautiful women to have 
ever lived in Ireland) is filled with the breathless exuberance of young love, 
softened at its conclusion into dreamy contemplation. The mournful dirge 
for Anthony O'Daly (an Irish resistance martyr hanged in 1820) gives vent 
to its unbearable tragedy and sorrow by means of an ostinato (repeated 
note) drone, first in the bass, later in the treble voices. The Coolin, subtitled 
"The Fair Haired One" (refers to a very special curl or "cooleen" that grew 
exactly in the middle of the back of the neck of a young girl and alternately 
came to mean in Gaelic "sweetheart") is a warmly gentle idyll, appealing 
in its unhurried certainty and rapture of a mutual love. 
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1. Mary Hynes 

She is the sky of the sun! 
She is the dart of love! 

She is the love of my heart! 
She is a rune! 

She is above the women 
of the race of Eve, 

as the sun is above the moon! 
Lovely and airy 

the view from the hill 
that looks down from Bally lea! 

But no good sight is good, 
until you see 

the blossom of branches 
walking towards you, airily. 

3. The Coolin (The Fair Haired One) 
Come with me, under my coat, 

and we will drink our fill 
of the milk of the white goat, 

or wine if it be thy will. 
And we will talk, 

until talk is a trouble, too, 
out on the side of the hill; 
And nothing is left to do, 

but an eye to look into an eye, 
and a hand in a hand to slip; 
and a sigh to answer a sigh; 
And a lip to find out a lip! 
What if the night be black! 

And the air 
on the mountain chill! 

Where all but the fem is still! 
Stay with me, under my coat! 

and we will drink our fill 
of the milk of the white goat, 

out on the side of the hill! 

2. Anthony O 'Daly 
Anthony! 

Since your limbs were laid out 
the stars do not shine! 
The fish leap not out 

in the waves! 
On our meadows the dew 
does not fall in the mom, 

for O Daly is dead! 
Not a flow'r can be born! 
Not a word can be said! 
Not a tree have a leaf! 

On our meadows the dew 
does not fall in the mom, 

for O Daly is dead! 
Anthony! 
After you 

there is nothing to do! 
There is nothing but grief! 



Night Chant 
BRENT MICHAEL DAVIDS (B. 1959) 

When American composers are described as "native" the definition 
is not usually as accurate as when applied to Brent Michael Davids, an 
American Indian citizen of the Mohican Nation. He has consciously 
and deliberately focused on his indigenous heritage, honoring its unique 
qualities in a contemporary setting. He blends Eurocentric techniques of 
classical music with Native musical traditions in a way that is never glib or 
facile, but rich in resonance in a career spanning over 30 years. 

Written in anticipation of a night of love, Night Chant is both a love 
song and a night time song reminiscent of night chants of some Native 
American ceremonies. The lyrics of Night Chant are both Mohican words 
and Native American "vocables." Native American "vocables" form an 
intertribal way of communicating feelings in songs. Night Chant is written 
using both an operatic sound quality as well as a more nasal sound quality 
produced by indigenous singers. In one section of the work, nose flutes 
accompany the voices for an interesting melodic effect similar to the high 
falsetto quality of some traditional night chants. In addition, a "walking 
chant" is composed into the work, for the chorus to enter and exit the 
performance. 

Ga tau ga guai a nen. 
Ta poch go. Mao qua mo tok. 
Non se he na. Non se he na. 
Na ne. Na ne. Na ne. Na ne. 
Ana che mu Nan ta. 
Ana che mu Nan ta. 

Brent Michael Davids 

I have something I want to say to you. 
It's night. Let's sleep together. 
We 're beautiful. We 're beautiful. 
It's right. It's right. It's right. It's right. 
My heart is at peace. 
My heart is at peace. 

The commissioning of "Night Chant," by Brent Michael Davids, was made possible by a 
grant by Meet the Composer-Reader's Digest Commissioning Program in partnership with 
The National Endowment for the Arts and Lila Wallace-Reader's Digest Fund. This work 
was commissioned by a consortium consisting of Chanticleer, The Dale Warland Singers, 
The Phoenix Bach Choir and La Vie. 

\ 



The Homecoming: 
In memoriam Martin Luther King, Jr. 

DAVID CONTE (b. 1955) 

text by JoHN STIRLING w ALKER 

"On May 1st of 2003, I found myself in a community in Norway 
where my wife and I were seeking a position as caregivers, serving the 
Camphill impulse that tries to give the developmentally disabled a life as 
equals with those from whom they require help. That day, for some reason, 
I was overcome by the feeling that this situation-people receiving help 
without feeling indebted, because it is simply in accord with their human 
dignity and destiny that they be helped-bespoke a reality that obtains in all 
of human life, and that this spirit is what was behind Martin Luther King's 
impassioned rhetoric about justice. The experience led me to put down in 
words what I thought could fill the increasingly empty rhetoric about King's 
greatness with color, and give expression to a related sense I had that day: 
That more and more souls are appearing who won't put up with anything 
less than what their dignity and destiny makes their due." 

John Stirling Walker 

"John shared his poem "The Homecoming" with me soon after he 
wrote it in 2003, with the idea that I might do a musical setting sometime 
before the 40th anniversary of Martin Luther King's death. As the time 
approached, I decided to send the poem to Joseph Jennings. I was moved 
and gratified when he responded with the invitation to compose the work 
for Chanticleer. Throughout the composition of The Homecoming, Joe and I 
continued our now decades-long conversation about matters of race, society, 
education, and the subtleties of choral composition, which contributed richly 
to my work on The Homecoming. 

Before beginning any setting of a text, I ask myself the following 
questions: Who is the speaker, and to whom are they speaking? What 
kind of change does the speaker go through in the course of the poem, and 
where are the climaxes of realization of these changes? The answer to these 
questions guides me in choosing every aspect of the musical materials of 
the piece, including the tempo, meter, tonality, texture, and formal shape. 

In The Homecoming, the speaker is one of the souls that Mr. Walker 
refers to in his note above, a soul who is restless and angry that the justice 
Dr. King dreamed of has not yet come to pass. This soul is speaking to Dr. 
King, who I envisioned as continuing to reside in a kind of spiritual jail, 
because people are not listening to his message. The speaker is addressing 



Dr. King, to inspire him and to affirm that he will "be home" when people 
stop ignoring what he said. The work begins in an impassioned C minor, 
and moves through many tonalities and choral textures before arriving at its 
climax at the words "and set you free," and finally sinking to rest in a calm 
C major on the words "and call you home." 

The Homecoming: In Memoriam Martin Luther King, Jr. is the third 
memorial choral work I have written with John Stirling Walker (the first 
two are: Elegy for Matthew, in memory of Matthew Shepard, in 1999; and 
September Sun, in memory of the victims of 9/11, in 2002.)" 

The Homecoming 
Color where in jail you ' re on fire 

With the heart of thousands 
With the heart of millions. 

Color it with azure 
for the skies of the heavens. 

Make them ring 
with the cries of the birds 
who call them "home." 
Color it with verdure 

for the trees of the earth. 
Make them sing 

with the shrieks of the apes 
who call them "home." 

Color it with ardor 
for the spirits of men. 

Make them cower 
with the wrath of their gods 

who call them "home." 
Color where in jail you're on fire 

With the heart of the God they abandoned: 
Color it with apocalyptic purity, 

with white, for the wombs of the mothers; 
Make them shine 

with the salve of the babes 
who called them "home" .. . 

The babes from whose mouths 
shall pour forth the words 

that quench the fire 
and set you free 

and call you home. 

for Martin Luther King, Jr. 
May 1, 2003 

John Stirling Walker 

David Conte 

~ 
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Sleep, My Child 
from "Paradise Lost: Shadows and Wings" 

ERIC WHITACRE (b. 1970) 

lyrics by DAVID NoRONA & ERrc WHITACRE 

An accomplished composer, conductor and lecturer, Eric Whitacre has 
quickly become one of the most popular and performed composers of his 
generation. Most recently, Whitacre has received acclaim for Paradise Lost: 
Shadows and Wings, a cutting edge musical combining trance, ambient and 
techno electronica with choral, cinematic, and operatic traditions. 

"I originally wrote Sleep, My Child in 2003 as an Act II set piece for 
my musical/opera Paradise Lost: Shadows and Wings, and scored it for two 
sopranos, mezzo-soprano, cello and ambient electronica. From the moment 
I first heard it performed live I knew that I wanted to one day transcribe 
it for Chanticleer, one of my all-time favorite a cappella groups. I sent a 
recording of the original version to Joe Jennings and was overjoyed when 
he agreed to commission and premiere this version, written especially for 
his magnificent singers." 

Eric Whitacre 

Chanticleer 

Called "the world 's reigning male chorus" by the New Yorker magazine, 
and named 2008 Ensemble of the Year by Musical America, Chanticleer 
will perform more than 100 concerts in 2008-09, the GRAMMY® Award
winning ensemble's 31 st Season. Praised by the San Francisco Chronicle for 
their "tonal luxuriance and crisply etched clarity," Chanticleer will tour to 
27 states across the United States this season, including appearances at Walt 
Disney Concert Hall under the auspices of the Los Angeles Philharmonic, 
in Chicago for the Chicago Symphony, and at New York's Metropolitan 
Museum of Art. In July 2008, the ensemble performed at prestigious 
festi vab in France, Germany, Poland and Latvia. Fall 2008 sees the release 
of The Mission Road, a CD and DVD set featuring music from California's 
vibrant mission period. 

Chanticleer - based in San Francisco - has developed a remarkable 
reputation for its vivid interpretations of vocal literature, from Renaissance 
to jazz, and from gospel to venturesome new music. With its seamless blend 
of twelve male voices, ranging from countertenor to bass, the ensemble has 
earned international renown as "an orchestra of voices." 

Since 1994, Chanticleer's recordings have been made available 



worldwide by Warner Classics. Most recently, Let it Snow, a new collection 
of Christmas music, was on the BillBoard charts for twelve weeks. Colors 
of Love won the GRAMMY® Award in 2000 for Best Small Ensemble 
Performance (with or without Conductor) and the Contemporary A 
Cappella Recording Award for Best Classical Album. The world-premiere 
recording of Sir John Tavener's Lamentations and Praises was released in 
January 2002 to critical acclaim, and garnered two GRAMMY® awards, for 
Classical Best Small Ensemble Performance (with or without Conductor) 
and for Best Classical Contemporary Composition. 

With the help of individual contributions and foundation and 
corporate support, the group brings the gift of singing to young people by 
conducting an extensive education program including in-school clinics 
and workshops, Chanticleer Youth Choral Festivals™ in the Bay Area and 
around the country, master classes for university students nationwide, and 
the Chanticleer in Sonoma summer workshop for adult choral singers. 2008 
saw the release of The Singing Life, a DVD focusing on Chanticleer's Youth 
Choral Festival TM. 

Chanticleer's long-standing commitment to commissioning and 
performing was recognized in 2008 by the ASCAP/Chorus America Award 
for Adventurous Programming for the 2006-07 Season in which the group 
premiered ten new works. The group has commissioned seventy composers 
in its history. 

Named for the "clear-singing" rooster in Geoffrey Chaucer's 
Canterbury Tales, Chanticleer was founded in 1978 by tenor Louis Botto, 
who sang with the group until 1989 and served as Artistic Director until his 
death in 19~7. In 1999, Christine Bullin joined Chanticleer as President & 
General Director. Artistic Advisor Joseph Jennings joined the ensemble as 
a countertenor in 1983, and shortly thereafter assumed the title of Music 
Director which he held until 2008. A prolific composer and arranger, Mr. 
Jennings has provided the group with some of its most popular repertoire, 
most notably spirituals, gospel music, and jazz standards. In 2008, Matthew 
Oltman was named Music Director. 

Visit Chanticleer on the World Wide Web at chanticleer.org. 

Chanticleer is a non-profit organization, governed by a volunteer Board of Trustees, 
administered by a professional staff with a full-time professional ensemble, and is a 

recipient of funding from the National Endowment for the Arts and the Grants for the 
Arts/San Francisco Hotel Tax Fund. 

Founder: Louis Botto ( 1951-1997) \ 


