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SHEPHERD SCHOOL 

CHAMBER ORCHESTRA 

LARRY RACHLEFF, music director 

BRIAN CONNELLY, piano 

Wednesday, April 23, 2008 

8:00 p.m. 

Stude Concert Hall 

the 
RICE UNIVERSITY ~~~rd 

ofMusic 



PROGRAM 

Trittico Botticelliano 

La Primavera - Allegro vivace 

L'Adorazione dei Magi - Andante lento 

La Nascita di Venere - Allegro moderato 

Cristian Miicelaru, conductor 

Oiseaux exotiques (Exotic Birds) 

Brian Connelly, soloist 

Symphony in B Minor, 
D. 759 "Unfinished" 

Allegro moderato 

Andante con moto 

INTERMISSION 

Ottorino Respighi 
(1879-1936) 

Olivier Messiaen 

(1908-1992) 

Franz Schubert 
(1797-1828) 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Violin I Flute Trumpet (cont.) 
Elise Meichels, Catherine Branch Kevin Lynch 

concertmaster Catherine Ramirez Thomas Siders 
Eric Siu Matthew Roitstein Robert Zider 
David Huntsman 
Brittany Henry Piccolo Trombone 

Eva Liebhaber Henrik Heide Caitlin Hickey 

Martin Dimitrov Jeremy Buckler 

Andrew Meyer Oboe John Stanley 
Clara Blood 

Violin II Kristin Kall Harp 

Amanda Chamberlain, Erin I-Ling Tsai Megan Levin 

principal Lauren Winterbottom Piano 
Mary Price 

Eugene Joubert 
Christina Wilke Clarinet 
Glen McDaniel Amy Chung Celeste 
Julia Frantz Andre Dyachenko Kimi Kawashima 

Eric Jacobs 
Viola Cayce Vega Timpani and 
Adam Matthes, Percussion 
principal E-flat Clarinet Grant Beiner 

Emily Grossruck James Johnson Casey Cangelosi 
Elizabeth Charles Bryan Dilks 
Lauren Magnus Bass Clarinet Craig Hauschildt 
Julia Immel Benjamin Mitchell Brian Manchen 

Cello 
Andres Pichardo 

Bassoon Evy Pinto 
Jennifer Humphreys, Andrew Cuneo 

principal David Richmond Orchestra Manager 
Christine Kim and Librarian 
Evan Leslie Horn Kaaren Fleisher 
Emily Hu Audrey Good 
Gabriel Beistline Pamela Harris Production Manager 

Elizabeth Schellhase Kristin Johnson 
Double Bass 
Marie- Claude Tardif, 

Trumpet 
Assistant Production 

principal 
Brian Hess 

Manager 
Edward Botsford Mandy Billings 
Edward Merritt Francis Schmidt 

STRING SEATING CHA NGES WITH EACH CONCERT. 

WINDS AND BRASS l!STED ALPHABETICA LLY. 

UPCOMING ORCHESTRA CONCERT 

Friday, April 25, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
and the RICE CHORALE Larry Rachleff, conductor PROGRAM: Stravinsky -
Symphony of Psalms and Mahler - Symphony No. 4 in G Major (Susan Lorette 
Dunn, vocal soloist). Stude Concert Hall. Free admission. 



PROGRAM NOTES 

Trittico Botticelliano . . Ottorino Respighi 

In the first half of the last century, Rome saw a shift in public musical taste 
that allowed for greater emphasis to be placed on orchestral works. Italian 
composition in this period was largely devoted to a continuing, if by the early 
decades of the twentieth century autumnal, opera tradition centered on fig
ures such as Puccini and Mascagni. An increasingly privileged place for or
chestral composition worked in Respighi's favor: throughout his career, he 
would find his talents most adept at forging evocative instrumental pieces. 
Respighi's fame outside Italy had begun with just such a piece, Fontane di 
Roma ( 1915-16), whose success can be at least partly attributed to the aes
thetics of Italy's burgeoning fascism. 

Respighi's Trittico Botticelliano is based on three well-known works by 
the fifteenth-century Italian painter Botticelli. The first, Primavera (Spring) 
(c. 1482), depicts a regally clad Venus in a grotto filled with fruit-bearing 
trees. She is surrounded by other mythological characters. A fair-faced Mer
cury stands guard over the three Fates, who dance a rondo/et. Cupid hovers 
above Venus, aiming an arrow in the direction of the celebrating Fates. A 
wind god is seen invading the grotto, but is entirely ignored by Flora, the 
goddess of Spring. 

The second movement is inspired by Botticelli's L'Adorazione dei Magi 
(The Adoration of the Magi) (c.1478-1482). In it, a crowded nativity scene 
takes place under bright sunlight. The event takes place surrounded by ruins 
that represent the new order heralded by the birth of Christ. This painting 
has an air of profound peace. 

The final painting Respighi chose is the most familiar to us today: La 
Nascita di Venere (The Birth of Venus) (c.1482-86). At the center of the 
painting, a nude Venus arises out of a giant shell on the edge of a tree-lined 
shore. The goddess of the seasons, Horae, hurriedly flings clothing onto the 
indecent love goddess while wind deities propel the shell ashore. 

Respighi's music in this piece is filled with references to the musical past. 
This habit not only fits his subject matter, but also bespeaks his lifelong en
gagement with early music. 

Oiseaux exotiques (Exotic Birds) . Olivier Messiaen 

In his post-war search for novel musical material, the French composer 
Olivier Messiaen began to notate birdsong in a series of cahiers (notebooks) 
beginning in 1952. He would continue this practice until his death, produc
ing nearly two hundred sketch-filled tomes. His first birdsong approxima
tions - the limitations of conventional music notation does not allow for per
fect translation of these natural utterances - were gathered, predictably, on 
a walk through a forest, but by the time Messiaen began work on Oiseaux 
exotiques, his fascination had led him to anthologies of recorded bird calls 
heard in places that eluded even Messiaen's wide travels. 

While his diligent cataloguing and concern for accuracy suggests a sci
entist's preoccupation, Messiaen's interest in birdsong is more accurately 
accounted for by his faith. A devoted and pious Catholic all his life, Messi
aen recognized an angelic quality in birds. Their airborne existence and un
questioning assimilation into nature made them models of celestial grace for 
the composer. 
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The birds whose calls are the materials of this piece are largely native to 
Asia and North and South America. The category of "exotic birds" is expand
ed here to include such familiar birds as the Red Cardinal. In fact, the Red 
Cardinal occupies a particularly important place in this piece: its call ac
counts for the arpeggiation, tremolos, and grace notes in the piano cadenza. 

Messiaen's admiration for the birdsongs he borrowed did not stop him 
from adapting them to his purposes. Changes come in the form of simplifica
tions to aid their incorporation into a polyphonic whole, and slight pitch al
terations to conform to his harmonic goals. The composer himself refused to 
speak about the work's construction even when asked by composition students. 
When pressured into giving a prefatory talk on the work, he instead gave a de
tailed ornithological lecture. For Messiaen, it was clearly the birdsong itself 
rather than any detail of musical composition that lent this work value and 
interest. 

Symphony in B Minor, D. 759 "Unfinished" . Franz Schubert 

The distinct oddity of a symphony of this period beginning in one key only 
to end in another has not deterred modern-day audiences from returning to 
this often performed work time and time again. By now it has been well estab
lished that Schubert did not intend the work to consist of only two movements, 
and so the quotation marks that accompany this symphony's standard epithet 
must be read as signaling what the piece is traditionally called and not as 
scare quotes. Schubert prepared piano sketches of a scherzo and had nearly 
completed the third movement when he abandoned work on the symphony. 
The precise reason for this has plagued generations of Schubertian scholars 
and enthusiasts alike. The work was not performed until 1865,forty-three 
years after its composition. 

The first movement begins with an ominous introductory motive in the 
double basses. This is succeeded by the gradual introduction of the first 
theme, heard well after the start of its accompaniment. After a strikingly 
short transition, the famous cello theme enters; this melody is the center
piece of the movement. A boisterous development section culminates in the 
cello melody's transposition to the home key (B minor). The introductory 
motive returns at the end of the movement, book-ending the whole. 

The first bars of the second movement present a soft horn and bassoon 
doubling over a descending pizzicato bass line. The winds then trade off with 
the strings, coming together a number of bars later to present strikingly mar
tial material. Clarinet and oboe solos follow as well as a number of ensemble 
melodies that are alike in character. The strings accompany them with consid
erable melodic and rhythmic variety. Hesitant eighth-note patterns tied over 
the bar line are juxtaposed with storm-like textures. In the end, the soft horn 
and bassoon call returns and the movement ends as quietly as it began. 

- Notes by Stephan Hammel 

BIOGRAPHIES 

Pianist BRIAN CONNELLY's performances span an unusually broad range 
of historical and modern repertoires. He has premiered works by a host of 
contemporary composers such as William Albright, Karim Al-Zand, Derek 
Bermel, William Bo/com, Anthony Brandt, David Diamond, Ross Lee Finney, 



Arthur Gottschalk, Richard Lavenda, and many others. He was recently fea- / 
tured in the Carnegie Hall series Making Music in a tribute to Bo/com, and 
he often appears with new music groups such as the Chicago Contemporary 
Players and the Pittsburgh New Music Ensemble. 

Particularly known for his performances of the works of Olivier Messiaen, 
Brian Connelly frequently presents the two-hour virtuoso cycle Vingt Regards 
sur /'En/ant-Jesus as well as many other solo, chamber, and orchestral works 
of Messiaen. Appearances this season include the Trois Petites Liturgies with 
conductor Donald Runnicles and the Grand Teton Festival Orchestra, perfor
mances of Oiseaux exotiques for piano and chamber orchestra, and recitals 
that will include Messiaen's piano works, song cycles, and chamber works. 

Brian Connelly is also widely recognized as a scholar and performer of 
historical instruments, appearing in the United States and Europe on 18th
and 19th-century pianos by Walther, Rosenberger, Graf, Streicher, Pleyel, 
and many others. He was a founding member of Da Camera of Houston, per
forming over 150 works during that organization's innovative first six seasons. 
He is a member of the renowned period ensemble CONTEXT. His recent re
cording with that group, which includes music by Schumann and Prince Louis 
Ferdinand, has received exuberant praise. 

Mr. Connelly has appeared in recital with many of today's most respected 
instrumentalists, such as violinist Sergiu Luca, cellists Lynn Harrell, Gary 
Hoffman, and Roel Dieltiens,jlutist Carol Wincenc, and clarinetist Charles 
Neidich, and he has shared ragtime recitals with jazz pianist Marcus Roberts. 
He is currently on the faculty of The Shepherd School of Music, where he 
teaches piano performance and chamber music. 

Romanian violinist, composer, and conductor CRISTIAN MACELARU 
started studying music at the age of six in his native country. After winning 
top prizes in the National Music Olympiad of Romania (1994, 1996, 1997), 
Mr. Macelaru attended the Interlachen Arts Academy in Michigan, where he 
furthered his studies in both violin and conducting. Upon his graduation, he 
moved to Miami, where he received a Bachelor of Music degree from the Uni-
versity of Miami. 

While in Miami, Mr. Macelaru was assistant conductor of the University 
of Miami Symphony Orchestra, associate conductor of the Florida Youth Or
chestra, conductor and founder of the Clarke Chamber Players, and concert
master of the Miami Symphony Orchestra. He has performed recitals through
out the United States, Europe, and China, as well as with orchestras such as 
the Houston Symphony Orchestra, the Miami Symphony Orchestra, the Naples 
Philharmonic, and the Banatul Philharmonic. 

Recently receiving the Master of Music degree in violin performance from 
The Shepherd School of Music under the guidance of Sergiu Luca, Mr. Mace-
laru is currently pursuing a Master of Music degree in conducting with Larry 
Rachlejf. He is also a conductor with the Houston Youth Symphony and the 
founder and artistic director of the Crisalis Music Project. More information 
can be found at www.CrisalisMusicProject.org. 
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