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PROGRAM 

Three Dances from 
"The Three-Cornered Hat" (Suite No. 2) 

The Neighbours Dance (Seguidillas): 
Allegro ma non troppo 

The Miller's Dance (Farruca): Paco vivo 
Final Dance (Jota): Paco mosso 

Suite from "The Cunning Little Vixen" 

Andante 
Andante 

Manuel de Falla 
(1876-1946) 

Leos Janacek 
(1854-1928) 

Cristian Miicelaru, conductor 

INTERMISSION 

Violin Concerto No. 5 
in A Minor, Op. 37 "Gretry" 

Allegro non troppo 
Adagio 

Allegro con fuoco 

Rachelle Hunt, soloist 

Thomas Hong, conductor 

Henri Vieuxtemps 
(1820-1881) 

Suite from "The Miraculous Mandarin," Op. 19 Bela Bart6k 
(1881-1945) 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Three Dances from "The Three-Cornered Hat" . . Manuel de Falla 

Almost certainly due to his nationality and Spanish culture's traditionally 
marginal position within the Western musical canon, Manuel de Falla has 
largely lingered on the edges of concert programming outside of the Hispano
phone world. The pieces presented in this suite reflect the identity, anxiety 
and cultural urgency that comes from peripheral status. The dances, like the 
ballet from which they are lifted, self-consciously construct an idealized Span
ishness that is at once sensitive to Iberian folk culture and informed by musi
cal modernism. 

The Three-Cornered Hat (El sombrero de tres picos) is a product of 
Falla's return to Madrid after an extended residence in Paris. The Spaniard 
met Stravinsky and ballet impresario Diaghilev as they toured Spain in 1917. 
The emissaries from Paris suggested that Falla turn a pantomime he had writ
ten into a ballet for Diaghilev's company. With choreography by the French 
dancer Massine and art direction by Picasso, the ballet marked Falla'sfirst 
collaboration with anointed modernist artists of the era. The score makes 
ample use of traditional Spanish and Gypsy music. Reception in Spain to the 
work varied considerably. Some Spanish nationals disliked seeing cultural 
products they deemed to be uniquely theirs reinterpreted by ultramontane ar
tistic carpetbaggers while others relished the freshness with which the Pari
sians dealt with Iberian traditions. Falla would ultimately abandon the style 
of Tres picos in favor of a neo-classicism without local reference. 

The story of the opera tells of a miller whose wife is desired by a lecherous 
magistrate. Determined to play a trick on the official, the miller's wife lures 
the magistrate away from his bodyguards only to be surprised by the miller 
who beats the magistrate with a stick. In an attempt to get back at the miller, 
the magistrate seeks to arrest the miller, but his plans are interrupted by a 
whimsical farce involving identity confusion and the switching of out.fits. The 
final scene of the ballet sees all its characters reconciled. 

- Note by Stephan Hammel 

Suite from "The Cunning Little Vixen" . . Leos Janacek 

The opera The Cunning Little Vixen was premiered in 1924, the year the 
composer reached the age of seventy. By that time, Janacek was a veteran of 
the opera stage, having already produced such important works as Jenufa an, 
Kat'a Kabanova. The libretto for Vixen was of his own composition and took 
up a subject from a distinctly unlikely place: a comic strip that appeared in a 
local newspaper. It is largely considered to be his most easily approached op
era. Its final scene was performed at the composer's funeral at his behest. 

The suite from the opera was not arranged by the composer himself, but 
by the Czech conductor Vaclav Talich in 1937, nine years after Janacek's deat} 
At the time of its arrangement, little of Janacek's music was known outside of 
what was then Czechoslovakia. The Suite served the purpose of keeping the 
music before the public when cost prohibited productions of the opera. Vixen 
ends with the death of its title character and a reiteration of the music with 
which the opera began, an aspect of the work that many see as symbolic of 
Janacek's consciousness of his mortality. The suite, however, forgoes this cy
clical return and finishes brightly and exuberantly. 

- Note by Stephan Hammel 



Violin Concerto No. 5 in A Minor, Op. 37 "Gretry" Henri Vieuxtemps 

Violinists today still feel the impact of Henri Vieuxtemps. Born in Belgium, 
· he began to study the violin at the age of four with his father and shortly there
after made his first concert appearances. During one of several concert tours, 
he met the influential composer and critic Robert Schumann, who compared 
him to Niccolo Paganini, widely regarded as the greatest virtuoso performer 
of all time. Vieuxtemps' violin style integrated technical elements from his 
most important teacher, Charles de Beriot, and from Paganini. 
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Later, after 
he studied composition in Paris with Antonin Reicha, he began to compose his 
own works. He was a prolific composer of works for the violin and other string 
instruments, known especially for works such as his Yankee Doodle Vari
tions. Hector Berlioz and other important critics of the time praised his works, 
although perhaps a bit more than they deserved. His compositions met a need 
at the time - they were neither too virtuosic, as those of Paganini, nor too clas
sical, as those of Viotti, Rode, and Kreutzer. Vieuxtemps helped to modernize 
the violin concerto by making the solo part more substantial and the form more 
symphonic, in comparison with composers such as Viotti. As a pedagogue, he 
had profound influence on modern violinists through his pupils, who included 
Eugene Ysajie and Leopold Auer - names well known to violinists today. 

Once regarded as a mere student concerto, Vieuxtemps' Fifth Concerto is 
a work of both virtuosity and beauty. Consisting of three movements played 
without a pause, the concerto places considerable demands on the artist, both 
technically and musically. Vieuxtemps completed the work in 1861 for a com
petition at the Brussels Conservatory while he was on faculty there. Later, 
the virtuoso Henri Wieniawski became an advocate of the work, performing 
it around the world. Vieuxtemps originally strayed from the traditional three
movement form to create a two-movement concerto; only later did he add the 
final movement. The first movement begins with a long orchestral introduc
tion that is interrupted by arpeggios from the solo violin. The soloist then in
troduces lyrical melodies interspersed with virtuosic ornaments. Alternating 
sections of virtuosic fireworks and beautiful themes follow, eventually lead
ing to the cadenza at the close of the first movement. Unlike composers such 
as Mozart, who left the composition of the cadenza to the soloist, Vieuxtemps 
wrote not one, but two cadenzas for this concerto. The second cadenza is 
heard tonight, as the first is rarely played. The second movement, although 
brief, embellishes a melody ("Where is it better to be but in the bosom of 
one's family.") from Belgian composer Andre Gretry's opera Lucile. An ex
tremely short, coda-like third movement, which uses material already heard 
in the first movement, races to a climactic finish. 

- Note by Rachelle Hunt 

Suite from "The Miraculous Mandarin," Op.19 . Bela Bart6k 

This suite is an arrangement of music for a pantomime that premiered 
in 1926. The story tells of a prostitute who is shown the nature of love after 
being confronted by three very different clients. The first wishes to sleep with 
her without paying and is thrown out. The second is overly shy and is also 
sent away. The last client is an imperious Mandarin who, Rasputin-like, sur
vives a series of supernatural attempts on his life and dies only after having 
won the prostitute's love. 



While the presence of fallen women in music drama had some precedent be
fore the 1920s, the particularly vivid portrayal of red-light district culture found 
in Bart6k's piece was met with little tolerance. The minor scandal that ensued 
caused the work- one that the composer thought of as among his best composi
tions - to be suppressed. Indeed, it did not receive a premiere in the composer's 
native Hungary until well after Bart6k had died. 

The music of Mandarin marks its composer's move toward overt expression
ism. Great emphasis is placed on the development of relatively easily identified 
motives, many of which have dramatic significance within the pantomime. 
Bart6k was also very concerned with maintaining tension throughout his drama, 
and this is reflected in the style he adopts. Despite its rough reception history 
and its self-conscious avant-garde style, the piece is not inaccessible to the 
contemporary ear. 

- Note by Stephan Hammel 

UPCOMING ORCHESTRA EVENTS 

March 19, 20, 22 and 24, 7:30 p.m. - SHEPHERD SCHOOL OPERA and the 
SHEPHERD SCHOOL CHAMBER ORCHESTRA present L'Elisir d'amore 
(The Elixir of Love) by Gaetano Donizetti; Richard Bado and Thomas Hong, 
conductors; Debra Dickinson, director. Wortham Opera Theatre at the Shepherd 
School. Admission (general seating): $12; students and senior citizens $10. 
For tickets call 713-348-8000. 

Wednesday, April 23, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Messiaen - Oiseaux exotiques (Exotic 
Birds)(Brian Connelly, piano soloist); Respighi - Trittico Botticelliano (Cristian 
Macelaru, conductor); and Schubert- Symphony No. 8 in B Minor, "Unfinished." 
Stude Concert Hall. Free admission. 

Friday, April 25, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
and the RICE CHORALE Larry Rachleff, conductor PROGRAM: Stravinsky -
Symphony of Psalms and Mahler - Symphony No. 4 in G Major (Susan Lorette 
Dunn, vocal soloist). Stude Concert Hall. Free admission. 



BIOGRAPHIES 

Romanian violinist, composer, and conductor CRISTIAN MACELARU 
started studying music at the age of six in his native country. After winning 
top prizes in the National Music Olympiad of Romania (1994, I996, 1997), 
Mr. Macelaru attended the Interlochen Arts Academy in Michigan, where he 
furthered his studies in both violin and conducting. Upon his graduation, 
he moved to Miami, where he received a Bachelor of Music degree from the 
University of Miami. While in Miami, Mr. Macelaru was assistant conductor 
of the University of Miami Symphony Orchestra, associate conductor of the 
Florida Youth Orchestra, conductor and founder of the Clarke Chamber 
Players, and concertmaster of the Miami Symphony Orchestra. He has per
formed recitals throughout the United States, Europe, and China, as well as 
with orchestras such as the Houston Symphony Orchestra, the Miami Sym
phony Orchestra, the Naples Philharmonic, and the Banatul Philharmonic. 

Recently receiving the Master of Music degree in violin performance 
from The Shepherd School of Music under the guidance of Sergiu Luca, Mr. 
Macelaru is currently pursuing a Master of Music degree in conducting 
with Larry Rachlejf. He is also a conductor with the Houston Youth Sym
phony and the founder and artistic director of the Crisalis Music Project. 
More information can be found at www.CrisalisMusicProject.org. 

Since making her solo debut with orchestra at the age of nine, violinist 
RACHELLE HUNT has appeared with orchestras throughout the United 
States. Currently a student of Kathleen Winkler at The Shepherd School of 
Music, Ms. Hunt has been a prize winner in both national and international 
competitions, most recently at the 2008 Corpus Christi International Compe
tition for Piano and Strings. Last spring she competed against both gradu
ate and undergraduate string students to win the Shepherd School Concerto 
Competition. 

Ms. Hunt has performed as a soloist in such venues as the Concert Hall 
and Millennium Stage at the Kennedy Center and Strathmore Hall in Mary
land, as well as being heard on the nationally broadcast "From the Top" on 
NPR. A passionate chamber musician, Ms. Hunt has performed throughout 
the United States and in Europe and has worked with coaches such as Chris
toph Eschenbach, Norman Fischer, Cho-Liang Lin, Jon Kimura Parker, and 
Margo Tatgenhorst Drakos. In 2006, Ms. Hunt was selected to be a member 
of the Schleswig-Holstein Musik Festival Orchestra, based in Germany. 
With that ensemble she toured around the world, including several Europe
an tours as well as a tour to Brazil. In June of this year she will once again 
join the orchestra on a national tour of Germany as well as performances 
in Armenia, Lithuania, and Russia. Last summer, Ms. Hunt was a member 
of the Spoleto USA Festival Orchestra, and was invited to perform in Greece 
as a member of that ensemble. In Houston, she frequently performs with the 
Houston Symphony as a substitute violinist. After receiving her Bachelor 
of Music degree this May, Ms. Hunt will begin studies in Germany with Ida 
Bieler. In her free time, Ms. Hunt enjoys baking, traveling, and studying lan
guages (she speaks Spanish, German, and French). 



THOMAS HONG was born in Incheon, Korea. In 1978, his family immi
grated to the United States and made their residence in Philadelphia. He 
began his musical training at the age of fifteen on the piano and continued 
his musical studies at Philadelphia Biblical University, studying with Dr. 
Samuel Hsu. Later, he went on to earn a master's degree in choral conduct
ing at Temple University and an artist diploma in orchestral conducting 
from The Curtis Institute of Music, where he studied with Maestro Otto-
Werner Mueller. 

Presently, Mr. Hong is the assistant conductor of Orchestre National de 
France, where he recently concluded a European tour with Maestro Kurt 
Masur and violinist Joshua Bell. He is also co-conductor of the Campanile 
Orchestra at Rice University. Previous appointments include assistant con
ductor of The Curtis Opera Theatre, visiting assistant professor at Haver
ford College, and music director of the Delaware County Youth Orchestra 
and of the First Korean Presbyterian Church of Philadelphia, where he 
served as organist and choir director for many years. 

Professional orchestras that Mr. Hong has conducted in the past include 
Orchestre National de France, Fort Worth Symphony Orchestra, Winnepeg 
Symphony Orchestra, Lutoslawski Philharmonic (European debut), Spokane 
Symphony (U.S. debut) and Orchestra Society of Philadelphia; where he is 
a frequent guest conductor. In September 2008, he will begin a new position 
with the Fort Worth Symphony as their assistant conductor, where he will 
conduct all the educational performances as well as acting as cover con
ductor for the subscription performances. In December of this year, he will 
return to his native country for the first time to conduct the Seoul Philhar
monic Orchestra to make his Asian debut. He is currently represented by 
William Reinert Associates. Mr. Hong is a student of Larry Rachlejf at The 
Shepherd School of Music. 
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