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MUSIC FOR 

CHIAROSCURO ENSEMBLE 

HILARY AB/GANA, alto flute, 
flute, and piccolo 

SHAWN CONLEY, double bass 

CRAIG HAUSCHILDT, vibraphone 
and percussion 

BENJAMIN KAMINS, bassoon 

Thursday, February 21, 2008 

8:00 p.m. 

Lillian H Duncan Recital Hall 

RICE UNIVERSITY 
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PROGRAM 

Changing Light (2006) 

Emergence (2006) 

The Conjunction of 
Uncertain Conditions (2006) 

I When Smoke learned to fly 
II The relapse ... to nothingness 

III The bluebird carries the sky on its back 
IV. (Chinese) Water Music 

V. Burning Bush 

INTERMISSION 

Jerry Grant 
(b. 1936) 

Stephen Blumberg 
(b. 1962) 

David Colson 
(b. 1957) 

Quartet: Voices of the Blue Wing Inn (2006) George Burt 
(b. 1929) 

Chiaroscuro (2004) Richard Lavenda 
(b.1955) 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Changing Light Jerry Grant 

Changing Light is based on the moods created by the light of day, from 
the first hint of dawn to the arrival of night. It is performed in one contin
uous movement with sections representing dawn,first rays of the sun, the 
morning song, the heat of the afternoon, the coolness of the coming eve
ning, and the peacefulness of dusk and nightfall. 

- Note by the composer 

Emergence . . Stephen Blumberg 

Emergence (for the flute doubling alto flute, bassoon, vibraphone, and 
double bass) was composed for the Chiaroscuro Ensemble and is dedicated 
to this unique new group. The title was inspired by my being introduced to 
the idea of emergence theory through a book by Steven Johnson entitled 
Emergence: The Connected Lives of Ants, Brains, Cities, and Software. 
In it the author describes how certain systems or networks arise and emerge 
from the ground up without any organizational structure of strategy being 
imposed from above, where independent forces combine to create some
thing more than the sum of its parts, giving as examples the growth and de
cline of ant colonies and cities. I tried to suggest this musically. I did not 
design any overall form but simply let the piece grow organically from a 
single seed, the opening unison G. As the piece unfolds, the individual in
struments begin to diverge, and differentiate themselves. Sounds and ges
tures collide, elide, ally, separate, replicate, mutate, and bifurcate. At cer
tain points, overlapping replications crystallize into canons. Throughout 
other spans the individual parts evolve independently, each behaving ac
cording to its rules or limitations, but with all layers combining to create a 
complex and vibrant whole. The work wends its way to its own end. Per
haps the music could be said to suggest the impossible image of a city, or 
even an entire civilization, rising, evolving, and declining, with all of this 
kaleidoscopic drama somehow compressed into the span of a few short 
minutes. 

- Note by the composer 

The Conjunction of Uncertain Conditions . . David Colson 

The Conjunction of Uncertain Conditions is not descriptive of anything 
in particular nor is there an meaning or underlining theme. When I was a 
less experienced composer, my attentions in creating music were poised on 
the design and craft of creating a cohesive and intelligible work of art; fun
damentally all creators of art do this to one degree or another - and I cer
tainly don't escape this entirely and can still obsess over multiple revisions 
of any portions of the music in an effort to communicate an expressive idea. 

But the last three or four pieces I've written have been realized with 
greater abandon of pre-planning or committing myself to a specific musical 
idea. Likewise I am much less occupied with writing in a particular vocab
ulary, style, or manner in which I was trained; I am more inclined towards 
the intuitive, and I plunge myself into an abyss in which there becomes a 



"sort of a survival" to find my way out of chaos. There is really nothing in
novative about this process - as other composers probably have similar ex
periences whether they actually express it in this way. 

I do though enjoy determining titles, many of which have recently been 
borrowed from the Zen texts, and undoubtedly these do provide inspiration 
for the music that I'm lucky enough to discover and write down on music 
paper. 

- Note by the composer 

Quartet: Voices of the Blue Wing Inn . . George Burt 

The Blue Wing Inn had its beginnings in 1836 as a small adobe across 
from the Mission in Sonoma, California. Within twelve years it was built up 
and became an important and well-known two-story inn; these were the 
days of the great gold rush of 1849. From the outset the Blue Wing had a 
boisterous reputation with such diverse visitors as Kit Carson and Captain 
Fremont (in their nefarious land-grabbing days), Ulysses S. Grant, the ban
dit Joaquin Murrietta, gold miners, gamblers, thieves, and occasional mur
derers, all seeking refuge. Business was booming. 

It is boarded up now, a hundred and fifty years later, with only its memo
ries locked within the jocular robust inhabitants and a ghost or two for us to 
commemorate. But the original darkened outdoor brick walls are still there, 
making an ominous but truthful statement - and therein lays its beauty - to 
anybody pausing as they walk by. 

The quartet, then, is a modest reflection on the life and legacy of the Blue 
Wing Inn and ends as an elegy in small appreciation for what it was ... with-
out insisting on more. 

- Note by the composer 

Chiaroscuro . . Richard Lavenda 

Chiaroscuro was written for my friend, the wonderful bassoonist Benja
min Kamins. We had many conversations about what sort of piece he wanted, 
and we decided that a chamber group of instruments that blend well with 
the bassoon was ideal. I decided on the title after completing the music. I 
think it fits the inherent duality of the piece quite well. Although it is in one 
movement, Chiaroscuro is based on a clear contrast of tempo, mood, affect, 
and instrumental combinations. While I would hesitate to label either kind 
of music the light or the dark areas characteristic of the painting style, there 
certainly are some aspects of shadowing and blurred borders that are audi
ble. Additionally, each instrument has multiple paired roles to play: soloist, 
accompanist; leader, follower; blending, or standing alone. 

- Note by Richard Lavenda 

The Chiaroscuro Ensemble was a group organized to perform these five 
pieces on a tour of California in November 2006. The original members 
were Yael Ronen,jlutes, Benjamin Kamins, bassoon, William Everett, bass, 
and David Colson, vibraphone. It is a great pleasure to perform this worthy 
music with this current group of excellent musicians. 

- Note by Benjamin Kamins 
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BIOGRAPHIES 

Since entering the world of professional music in 1972, BENJAMIN 
KAMINS has enjoyed a distinguished career as an orchestral musician, 
chamber and solo performer, and educator. During his nine years as As
sociate Principal Bassoon with the Minnesota Orchestra, Mr. Kamins taught 
at St. Olaf and Macalester Colleges and was a member of the Aurora Wind 
Quintet. In 1981 he was appointed Principal Bassoon of the Houston Sym
phony. As a founding member of both the Epicurean Wind Quintet and the 
Houston Symphony Chamber Players, his life in Houston remained diverse 
and his artistic presence deepened in the community. Faculty appointments 
came at the University of Houston and then at Rice University's Shepherd 
School of Music. This led to personal involvement with fine academic insti
tutions and the communities they serve. Now as a Professor at the Shepherd 
School, Mr. Kamins continues his commitment to our young musicians and 
to classical music performance. 

Mr. Kamins currently spends his summer teaching and performing 
throughout the United States. He holds faculty positions at the Music Acad
emy of the West in Santa Barbara, California, and the International Festi
val-Institute at Round Top in Round Top, Texas . Both programs pair faculty 
chamber music performances with their highly regarded teaching programs. 
He is also Principal Bassoon of the Sun Valley Summer Symphony in Sun 
Valley, Idaho, a superb orchestra comprised of leading musicians from the 
nation's top orchestras. Other activities have included numerous festivals 
including Marlboro, Ravinia, Aspen, Pacific, Blossom, and Tanglewood. In 
addition to his Minnesota and Houston orchestral positions, he has served 
as a Guest Principal Bassoonist with the Pittsburgh Symphony, Los Angeles 
Philharmonic, New York Philharmonic, and the Boston Symphony. 

In addition to these various positions, Mr. Kamins is in demand for mas
ter classes, recitals, and chamber performances throughout North America. 
An interest in new music has led to a recent series of commissions and tours 
serving to enrich the repertoire for his chosen instrument. 

Flutist HILARY AB/GANA received her Bachelor of Music degree with 
Distinction in 2006 from The Eastman School of Music, where she also was 
awarded the Performer's Certificate in Flute. In 2003 she was the winner of 
the Eastman Nielson Flute Concerto Competition, performing with the East
man Philharmonia Chamber Orchestra in a gala concert honoring Professor 
Emeritus Joseph Mariano . She has performed with the National Repertory 
Orchestra, the Aspen Music Festival, and at the Norfolk Chamber Music 
Festival. 

Ms. Abigana, an advocate for the advancement of contemporary music 
and the promotion of living composers, has performed works with Eastman 
Musica Nova, Ossia New Music , 20/21 New Music Group, and SYZYGY, New 
Music at Rice, as well as commissioning and premiering several works from 
various composers including her brother, Brett Abigaiia. Ms. Abigana is 
currently pursuing her Master's degree on full scholarship at The Shepherd 
School of Music studying with Leone Buyse. 



SHAWN CONLEY was a recent prizewinner in the International Society 
of Bassists Scott LaFaro Jazz Competition. In addition he was a winner of 
both the State and Southwest divisions of the MTNA solo string competition. 
In 1999, Shawn was offered a position in the Honolulu Symphony and played 
with the orchestra until coming to Texas, where he received his Bachelor of 
Music degree from Rice University. Recently, Shawn was awarded a Wagon-
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er Fellowship to study in Paris and received both performance and teaching / 
diplomas from Fran9ois Rabbath. He is currently working on his master's 
degree with Paul Ellison at The Shepherd School of Music . You can hear him 
on the CD Abe Loves Uke, released on Universal Japan earlier this year. 

CRAIG HAUSCHILDT is currently working on his doctorate from The , 
Shepherd School of Music under the tutelage of Richard Brown. In 2002, 
with the guidance of Richard Lavenda, he formed the student new music en-
semble which is now known as 20/21. Outside of the hedges that surround 
Rice University, Craig has performed with the Houston Grand Opera, Hous-
ton Ballet, and Houston Symphony. He also enjoys performing chamber mu-
sic both old and new with Da Camera of Houston, Mercury Baroque Ensem-
ble, Crisalis Music Project, and Bar Music . 
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