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for solo flute 
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In Memoriam: Sonata for 
Cello and Piano (2006) 
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Soliloquy (1997) 

The Fischer Duo 

Norman Fischer, cello 
Jeanne Kierman, piano 

INTERMISSION 

for violin, cello, and piano 

Kenneth Goldsmith, violin 
Norman Fischer, cello 
Jeanne Kierman, piano 

Lamentations on The Disasters of War (2006) 
for string sextet after etchings 

by Francisco de Goya 

Mirage (1990) 
for five players 

Cristian Miicelaru, violin 
Ying Fu, violin 

Lauren Magnus, viola 
Pei Ling Lin, viola 

Jennifer Humphreys, cello 
Christine Kim, cello 
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Kenneth Goldsmith, violin 

Norman Fischer, cello 
Jeanne Kierman, piano 
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(b. 1949) 
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(b. 1970) 
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The reverberative acoustics of Duncan Recital Hall magnify the slightest , 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

East Wind. . Shulamit Ran 

East Wind for solo flute was commissioned by the National Flute Asso
ciation for its annual Young Artists Competition, and was first performed 
by the six semi-finalists at the 1988 San Diego NFA Convention . The work's 
opening motif is a slightly varied treatment of the simplest of ideas - a sin
gle note which is then encircled in a flourish-like gesture by its neighboring 
tones, consisting of a half step above and whole step below. It is this varied 
treatment, though, immediately conveying a hint of ecstasy and abandon, 
that imbues the motif with its distinctness and recognizable quality, main
tained throughout the journey undertaken as the piece unfolds. 

East Wind's central image - from within its ornamented, inflected, wind
ing, twisting, at times convoluted lines, a gentle melody gradually emerges ... 

The work is dedicated to the memory of Karen Monson, a writer, critic 
and friend, who died in February 1988 at the age of forty-two , after the 
work was already fully composed. 

- Note by the composer 

In Memoriam . . Arthur Gottschalk 

In Memoriam was written on commission from The Fischer Duo as 
part of their 35th anniversary observances. Composed with The Fischer 
Duo's prodigious virtuosity and informed musicality in mind, the work is 
in three movements, each labeled with a pair of initials -PL, RF, and RJ. 
These are the movements' individual dedicatees, three men of enormous 
good who, sadly, passed away a little over a year ago and within six months 
of each other - Phillip Lanier, Raphael Fliegel, and Richard J. V. Johnson. 

The movements are not musical elegies in the traditional sense, but in
stead intense, almost cubistic, personality sketches. The language I chose 
represents a temporary return to modernism for me, but if one listens there 
are elements of stride and boogie in the first movement, the juxtaposition of 
Western European and Judaic elements in the second, and fierce determina
tion and struggle in the third. These men, who meant so much to me person
ally, were markedly complex beings, and so these sketches cast but a feeble 
glow on proportionately small aspects of their giant personas. 

There are few interpreters of music, and especially contemporary music, 
who I.find capable of translating such difficulties of note and rhythm as I 
have created toward this end, and thus I am so grateful to The Fischer Duo 
for allowing me the opportunity. They have that rare ability to find the es-
sential music in each phrase, measure, and note. 

- Note by the composer 

Arthur Gottschalk is Professor of Music Theory and 
Composition and currently Chair of the Music Theory and 

Composition Department at The Shepherd School of Music. 



Soliloquy . Shulamit Ran 

Soliloquy, a single-movement work of approximately seven minutes, I 
owes its inspiration in no small part to the experience of being preoccupied 
over a period of some three years between 1995 and 1997 with the creation I 
of my first opera, Between Two Worlds (The Dybbuk), based on S. Ansky's 
famous Yiddish play by the same name. My compositional point of depar
ture was a musical line which begins the opening soliloquy of Khonnon, the 
play's (and opera's) protagonist, where his yearning and desire for his be
loved Leya is.first revealed. In The Dybbuk Khonnon dies when it becomes j 
clear that his love is to remain unrequited. Whereas most similar tales 
would end right there, Khonnon's death is only the.first step in the journey 
to fulfill the great longing of the doomed would-be lovers. 

While the aforementioned phrase ( originally a tenor line, played here 
on the cello) served as the compositional "trigger"for me in Soliloquy, its 
placement in this work differs from its operatic analogue in that it appears 
as the answer (consequent phrase) to Soliloquy's principal theme, a newly 
composed violin line. This legato line is loosely based on a whole-tone con
figuration, a different melodic permutation of which is associated through
out the opera with Khonnon's desire, and which I have come to think of as 
the opera's "lust motif." 

The title refers not only to Khonnon's soliloquy, but also to the fact that, 
although written for a standard piano trio combination, it is, in fact, the 
violin which serves as the carrier, the "voice" of the piece, and its emotion-
al center. - Note by the composer 

Lamentations on The Disasters of War . . Karim Al-Zand 

Francisco de Goya (1746-1828) produced the series of eighty-two etch
ings known as Los desastres de la guerra (The Disasters of War) during 
the period from 1812 to 1820, as a reaction to the events which followed 
Napoleon's invasion of Spain. The work is both a response to the horrific 
conflict he witnessed in the Peninsular War and a commentary on the rav
ages of war in general. What distinguishes The Disasters of War from ear
lier artistic treatments of bellicose subjects is the unflinching realism of its 
portrayal (it almost serves as a kind of documentary, eye-witness account) 
and Goya's refusal to see either side in the conflict as having absolute moral 
superiority. Its powerful imagery is dark and violent, its message profoundly 
pessimistic. 

Lamentation on The Disasters of War is an elegy. It is inspired by 
Goya's work, both its modern-day significance, and the substance of its 
message, though the piece makes no attempt to portray the events depicted 
in the etchings. The work is dedicated to my late cousin Husam Al-Zand, 
who was kidnapped and killed in Iraq two years ago; to his surviving wife 
and children; and to my courageous family still remaining in the region, 
both in Baghdad and in the growing Iraqi Diaspora. Peace be upon them. 

- Note by the composer 

Karim Al-Zand is the Lynette S. Autrey Assistant Professor of 
Music Theory and Composition at The Shepherd School of Music. 
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Mirage. . Shulamit Ran 

Like many composers throughout the history of music, I consider my 
relationships with certain performers to be among the special treasures 
of my existence. Of these, my association with members of New York 's Da 
Capo Chamber Players, individually and as a group, has been especially 
rewarding and happy in a great many ways. 

Mirage is the fourth work written on commission by Da Capo, this time 
in celebration of the group's twentieth anniversary. Because the other three 
involved only clarinet and cello as solos and duo, I chose for this latest 
work to include all five members, assigning the principal "tune" this time 
to an amplified alto flute. (The amplification is used here not because of 
balance considerations, but for its timbral coloring.) 

In one movement, Mirage's eleven minutes are shaped into an asymme
trical, loosely structured five-part arch form. Throughout, I aimed for a 
free flowing, yet intense, at times incantational style of delivery. Relation
ships between instruments span the gamut from polyphonic to heterophonic 
to one pivotal unison phrase occurring about four fifths of the way through 
the work- a phrase emblematic of the entire composition. Harmonically 
and melodically the work reminds one, I think, of modes associated with 
Middle Eastern music. These become chromatically saturated in areas, es
pecially in the dense, central section of the arch form. 

Mirage was begun in the summer of 1990 and composed mainly during 
the month of December 1990. 

- Note by the composer 

BIOGRAPHY 

SHULAMIT RAN, a native of Israel, began setting Hebrew poetry to mu
sic at the age of seven. By age nine she was studying composition and piano 
with some of Israel's most noted musicians, including composers Alexander 
Boskovich and Paul Ben-Haim, and within a few years she was having her 
works performed by professional musicians and orchestras. As the recipient 
of scholarships from both the Mannes College of Music in New York and the 
America Israel Cultural Foundation, Ran continued her composition studies 
in the United States with Norman Delio Joio. In 1973 she joined the faculty 
of the University of Chicago, where she is now the Andrew MacLeish Dis
tinguished Service Professor in the Department of Music. She lists her late 
colleague and friend Ralph Shapey, with whom she also studied in 1977, as 
an important mentor. 

In addition to receiving the Pulitzer Prize in 1991, Ran has been award
ed most major honors given to composers in the United States, including 
two fellowships from the Guggenheim Foundation, grants and commissions 
from the Koussevitzky Foundation at the Library of Congress, the National 
Endowment for the Arts, the Fromm Music Foundation, Chamber Music 
America, the American Academy and Institute for Arts and Letters,first 
prize in the Kennedy Center-Friedheim Awards competition for orchestral 
music, and many more. 

Her music has been played by leading performing organizations includ
ing the Chicago Symphony under both Daniel Barenboim and Pierre Boulez, 
the Cleveland Orchestra under Christoph von Dohnanyi in two US. tours, 



the Philadelphia Orchestra under Gary Bertini, the Israel Philharmonic 
under Zubin Mehta and Gustavo Dudamel, the New York Philharmonic, the 
American Composers Orchestra, The Orchestra of St. Luke's under Yehudi 
Menuhin, the Baltimore Symphony, the National Symphony (Washington, 
D. C.), the Contemporary Chamber Players of the University of Chicago 
under both Ralph Shapey and Cliff Co/not, the Orchestre de la Suisse Ro
mande, the Jerusalem Orchestra, the vocal ensemble Chanticleer, and var
ious others. Her chamber and solo works are regularly performed by lead
ing ensembles in the United States and elsewhere. 

Between 1990 and 1997 she was Composer-in-Residence with the Chi
cago Symphony Orchestra, having been appointed for that position by Mae
stro Daniel Barenboim as part of the Meet-The-Composer Orchestra Resi
dencies Program. Between 1994 and 1997 she was also the fifth Brena and 
Lee Freeman, Sr. Composer-in-Residence with the Lyric Opera of Chicago, 
where her residency culminated in the much-acclaimed performance of her 
first opera, Between Two Worlds (The Dybbuk). The German premiere of 
the opera took place in 1999 in a German translation. 

Ran served as music director of "Tempus Fugit," the International Bien
nial for Contemporary Music in Israel in 1996, 1998, and 2000. Since 2002 
she is artistic director of Contempo - the University of Chicago Contempo
rary Chamber Players. 

An elected member of both the American Academy of Arts and Letters 
and the American Academy of Arts and Science, Shulamit Ran is the reci
pient of five honorary doctorates. Her works are published by Theodore 
Presser Company and by the Israeli Music Institute and recorded on more 
than a dozen different labels. 

UPCOMING SYZYGY CONCERT 

Friday, February 22 

Speculum Musicae 

The internationally acclaimed new music ensemble 

will perform works by Druckman, Sanford, 

Davidovsky, Sciarrino, and Donatoni. 

8:00 p.m., Duncan Recital Hall 

Free Admission 

~RICE 
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