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TUESDAY, NOVEMBER 13, 2007 

-PROGRAM-

Trio in E Major, Hob. XV:28 
JoSEPH HAYDN (1732-1809) 

Allegro moderate 
Allegretto 

Finale: Allegro 

Piano Trio No.2, Op.67 in E minor 
DMITRI SHOSTAKOVICH ( 1906-197 5) 

Andante-moderate 
Allegro con brio 

Largo 
Allegretto 

- INT ERM ISSI ON -

Piano Trio No.2 in C minor, Op.66 
FELIX MENDELSSOHN (1809-1847) 

Allegro energico e con fuoco 
Andante espressivo 

Scherzo, molto allegro quasi presto 
Finale, allegro appassionato 

Tonights performance by Trio con Brio Copenhagen has been made 
possible by the generous support of the HERZSTEIN FOUNDATION with 

additional support from Asia Society Texas. 
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FRANZ JOSEPH HAYDN (1732-1809) 
Trio in E Major, Hob. XV:28 (1795) 

Joseph Haydn is credited with the composition of an estimated forty
four surviving piano trios. The exact number is veiled in uncertainty owing 
to destroyed scores and doubts about authenticity. These compositions are 
not piano trios in the nineteenth-century sense of concert works for three 
professional performers having roughly equal responsibilities. Rather, they 
belong to the immensely popular eighteenth-century genre of accompanied 
keyboard sonata: works to be played in the drawing room, or salon, by a 
keyboard player with one or more supporting performers. 

During Haydn's second stay in London in 1794-5, he composed a 
number of piano trios which show a considerable advancement in style 
compared with those written a decade earlier. The trios Haydn composed in 
London were eventually published in four sets of three, all of which were 
dedicated to women. One of the sets, that containing Hob.XV: 27-29, was 
dedicated to Therese Jansen, an excellent pianist in London who had studied 
with Clementi (who also dedicated works to her). These trios are among 
Haydn's most difficult in terms of the technique required of the performer 
and are the most intriguing in terms of composition. 

The Trio in E Major, Hob. 15/28, is one of Haydn's most unusual 
works. In the opening Allegro moderato of the E Major Trio, we find a 
perfect example of Haydn's approach to cantabile writing. The first theme 
is a perfectly arched stepwise melody, each pitch preceded by an elegant 
grace note. The piano's grace notes emulate the sound of the strings, which 
are playing the melody pizzicato. The most striking moment occurs in the 
development section, when the sudden appearance of the theme played forte 
in A flat arrests the section's otherwise intense progress. This is the only time 
we hear the theme forte and the only time it is this thickly harmonized. 

The texture of the E minor Allegretto is unusual. At times the two-part 
counterpoint is spread out over three or four octaves, even when the piano is 
alone--nearly half the movement. The form is something like a passacaglia 
in that a bass pattern continues relentlessly throughout the movement. Over 
this pattern Haydn layers changing material in rhythms that are distinct 
from that of the bass line. A move to the relative major (G Major) and a 
central, developmental section are firmly rooted in the Classical style, but 
the drawn-out tension, sudden changes in dynamics, and the wild flourishes 
at the end that delay the final cadence all point to the Romantic era. 

The Finale, an Allegro in E Major, is in ternary form. The opening 
section, a two-part theme performed mostly by the pianist, remains in E 



Major. A central section provides contrast through both its key-E minor
and a lilting string line. The return to the beginning of the movement is 
literal and leads into a coda constructed of both new material and references 
to the first theme. / 

Program note © Trio con Brio Copenhagen 

DMITRI SHOSTAKOVICH ( 1906-197 5) 
Piano Trio No. 2 in E minor, Op. 67 (1944) 

Shostakovich wrote his second piano trio in the summer of 1944 as 
a tribute to his close friend, the musicologist Ivan Sollertinsky. Earlier 
that year Sollertinsky, still a young man, had died of a heart attack while 
evacuating from Leningrad. Shostakovich described the jovial and eccentric / 
Sollertinsky: "He was a brilliant scholar who spoke dozens oflanguages and 
kept his diary in ancient Portuguese to keep it safe from prying eyes. He 
found great pleasure in a merry and liberated life, even though he worked 
very hard. Sadly, people will probably remember only that his tie was askew 
and that a new suit on him looked old in five minutes." 

In this trio, Shostakovich incorporates themes suggestive of both 
Russian folk song and dance music of eastern European Jews. At the time 
he composed his Opus 67 Trio, Shostakovich had just received grim reports 
of massacres of Jewish concentration camp inmates at the hands of the 
Nazis. Although Shostakovich never professed descriptive intentions, many / 
listeners at the work's premiere heard musical depictions of the doomed 
dancing at the edges of their graves. 

The opening Andante begins with a remarkable sonority-a wistful 
theme played in harmonics by the cello with the accompaniment of the 
violin in its lowest register. After this introduction, the movement develops 
its folk-like themes in an atmosphere of elegiac thoughtfulness. In contrast, 
the energetic Allegro non troppo, propelled by emphatic dance rhythms, 
conveys a turbulent Joie de vivre. 

The Largo is a dark and funereal chaconne built on repetitions of eight 
chords intoned by the piano as the violin and cello sing a sorrowful duet. 
The majestic dialogue between the piano and strings is continuously varied. / 
This powerful movement serves as an introduction to the finale, which bears 
the true emotional weight of the trio. In the Allegretto there is a gradual 
increase in tension as the ever more frenzied themes suggest macabre dances 
of death. The soulful Russian folk theme of the first movement returns, 



and the first dance theme of the finale is repeated. The eight chords of 
the Largo's chaconne are reiterated. The opening bars of the dance theme 
return, now articulated hesitantly. The work concludes with quiet chords in 
the piano. 

Program note © Nancy Monsman 

FELIX MENDELSSOHN ( 1809-184 7) 
Piano Trio in C minor, Op. 66 (1845) 

Although recognized early as a child prodigy, Felix Mendelssohn was 
never exploited as such. His parents kept a watchful eye on other sides of 
his personal development; at the age of twelve, he was even initiated into 
philosophy and literature by none other than the aging Goethe. Far from 
the typical suffering "romantic artist," Mendelssohn was a hardworking 
family man without financial worries, a loving husband and a devoted 
father. A tireless supporter of the compositions of others, especially Bach, 
he founded a highly principled style of musical education and was a driving 
force behind the concert life in various European capitals. He was well
traveled and well-read, modest and courteous, and at the end of his short 
life (Beethoven and Schubert had recently died, while Chopin, Liszt and 
Schumann had yet to reach the peak of their fame), he was heralded by 
many as the greatest composer of his era. 

Anti-Semitism led Mendelssohn's parents to have their four children 
baptized and to add the less Jewish-sounding "Bartholdy" to their surname. 
But protecting the children from anti-Semitism through conversion proved 
to be a vain hope. Wagner would publicly question whether this "Jew" 
managed to give expression to the true German spirit. The monument erected 
to Mendelssohn in Leipzig was demolished on Kristallnacht- a precursor 
to the attempted total destruction of Jewish culture in Europe. 

The exchange ofletters between Felix and his older sister Fanny testifies 
to their profound relationship. In 1832, when he was 23, Mendelssohn wrote 
to his sister Fanny stating that, "I should like to compose a couple of good 
trios." Not long after his marriage to Cecile Jeanrenaud, Mendelssohn did 
finally compose his two Piano Trios, the first in 1839 and the second in 1845. 
The Piano Trio No. 2 in C minor, Op. 66 was composed in 1845 in Frankfurt 
and dedicated to the composer Louis Spohr. At this time in Mendelssohn's 
life his already delicate health was deteriorating and he was experiencing 
an overwhelming strain of dividing his time between his responsibilities 



in Berlin, Leipzig and London. In addition he was still grieving over the 
death of his father and his mother's fragile health was cause for concern. 
Mendelssohn was bedridden when he commenced the C minor score and it 
is no surprise to discover that the work, over extended stretches, sounds like 
a musical account of those extremely difficult days. In many ways the C 
minor score is superior to its predecessor although the delights do not reveal 
themselves as easily. 

Program note © Trio con Brio Copenhagen 

Trio con Brio Copenhagen 
JENS ELVEKJAER- PIANO 
Soo-JIN HONG - VIOLIN 

Soo-K YUNG HoNG - CELLO 

Trio con Brio Copenhagen---comprised of the Korean sisters Soo-Jin 
Hong and Soo-Kyung Hong and the Danish pianist Jens Elvekjaer-was the 
recipient of the Kalichstein-Laredo-Robinson International Trio Award in 
2005. This biennial award, one of the most coveted in the world of chamber 
music, honors in perpetuity the Kalichstein-Laredo-Robinson Trio by 
encouraging and enhancing the career of this extraordinarily accomplished 
"rising" piano trio. The prize carries with it appearances on twenty major 
concert series across the USA including New York City's Carnegie Hall; 
Trio con Brio Copenhagen was nominated for the award by the Alban Berg 
Quartet and chosen by members of the Kalichstein-Laredo-Robinson Trio as 
well as the eminent musicians Claude Frank (pianist), Michael Tree (violist 
of the Guarneri Quartet), and Peter Wiley (former cellist of the Beaux Arts 
Trio). 

Gramophone Magazine wrote of the trio's debut CD: "it's easy to see 
what so impressed the judges ... [the] performances can compete with the best 
available ... airtight ensemble ... a superb, greatly gifted chamber group." 

The trio was founded in Vienna in 1999 and first drew attention with a 
sensational performance that took the highest prize at Germany's prestigious 
ARD-Munich Competition in 2002. Since then, they won first prize in 
several more competitions: Italy's Premio Vittorio Gui (Florence, 2003), 
Norway's Trondheim Chamber Music Competition (2003), and the Danish 
Radio Competition (Copenhagen, 2002). They also won the "Allianz-Preis" 
for Best Ensemble in Germany's Festspiele Mecklenburg-Vorpommern 
(2003) and second prize in the Vienna Haydn Competition (2001) and 
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the Premio Trio di Trieste (Italy, 2002). Critics have praised the trio for 
their "sparkling joie de vivre" and "magic dialogue;"-a review of their 
performance at the Salzburg Mozarteum said, "they cast a spell over their 
audience ... so alive, so musical...ravishing." Trio con Brio Copenhagen 
belongs unquestionably to the upper echelons of young chamber ensembles 
performing today. 

Trio con Brio Copenhagen's busy schedule includes major concert 
halls in Europe, USA and Asia, such as Tivoli Concert Hall (Copenhagen), 
the Concertgebouw (Amsterdam), Carnegie Hall (New York City), the Berlin 
Konzerthaus; the Mozart-Saal (Vienna), Herkulessaal (Munich), Beethoven
Haus (Bonn), the Musikhalle (Hamburg), the Mozarteum (Salzburg), the 
Seoul and Sejong Arts Centers (Korea), Bunka Kaikan (Tokyo), Teatro 
Olimpico (Vicenza, Italy), the Bastad Chamber Music Festival (Sweden), 
and the Bergen and Trondheim Chamber Music Festivals (Norway). 

In 2003 Trio con Brio Copenhagen performed all the Beethoven piano 
trios in a cycle of three concerts at the Tivoli Concert Hall in Copenhagen 
with great success. The trio was "Ensemble in Residence" in Copenhagen's 
Rundetaam (Round Tower), with five sold-out concerts in 2005 broadcast 
on the European Broadcasting Union and Danish Radio. The trio has also 
broadcast on the BBC, Korean Broadcasting Systems, Norwegian Radio, 
Swedish Radio, Radiotelevisione Italiana, and on the major German 
networks (ARD, NDR, Hessischer Rundfunk and Radio Berlin). 

Trio con Brio Copenhagen is frequently featured as the soloists in 
Beethoven's Triple Concerto with orchestras such as the Copenhagen 
Philharmonic, the Danish National Symphony Orchestra/DR, the South 
Jutland Symphony Orchestra, the Aalborg Symphony Orchestra, the 
Odense Symphony Orchestra, l'Orchestre Syrinx (France), and the Prime 
Philharmonic Orchestra (Korea). 

Trio con Brio Copenhagen appears by arrangement with 
Lisa Sapinkopf Artists, www.chambermuse.com 

HFM publishes an email newsletter to help inform you 
of our events. To subscribe just send an email to friends@rice.edu. 
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