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PROGRAM 

Fanfare for the Brave (2003) 

Shepherd School Brass Choir 

Marie Speziale, conductor 

Andrew Wolfe 
(b. 1977) 

Four Preludes, K.117 (arr. 1985) 

La serenade interrompue 
La fille aux cheveux de Zin 
Des pas sur la neige 
Minstrels 

Claude Debussy 
(1862-1918) 

trans. Robert Hughes 

Shepherd School Trombone Choir 

Suite for Trumpets (1963) 

Intrada 
Chorale 
Finale 

Ronald LoPresti 
(1933-1985) 

arr. Marie Speziale 

Shepherd School Trumpet Ensemble 

Six selections from 
Water Music (1717) 

Allegro 

George Frideric Handel 
(1685-1759) 

trans. Leigh Martinet 

Vivace 
Presto 
Allegro 
Moderato 
Allegro deciso 

Rice Horn Crew 
with William VerMeulen 

INTERMISSION 

Throw Caution to the Wind (1996) 

Symphony in Brass (1992) 

Andante - Allegro mo/to 
Andante con moto 
Allegro vivace 

Shepherd School Brass Choir 

Carolyn Bremer 
(b. 1957) 

Eric Ewazen 
(b.1954) 
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PROGRAM NOTES 

Fanfare for The Brave . . Andrew Wolfe 

Fanfare for the Brave was commissioned and premiered in 2003 by 
the Denver Brass, who recently adopted the work as their signature per
formance piece. Composer Andrew Wolfe resides in Littleton, Colorado, 
and freelances regularly throughout the region. He plays principal trom
bone with the Central City Opera Orchestra and performs regularly with 
the Denver Brass and the Boulder Philharmonic Orchestra. Mr. Wolfe is 
currently the band director and instrumental coordinator at the Centennial 
Academy of Fine Arts, an elementary school in the Littleton area. 

- Note by Jennifer Wolfe 

Four Preludes, K.117 . . Claude Debussy 

For many contemporary musicians, Claude Debussy needs little intro
duction. An early twentieth century composer, Debussy helped redefine 
the direction music was going, exploring some of its previously untouched 
capabilities. In an era overshadowed by Wagnerism, Debussy's use of tone 
color, modal scales, and hidden tonality provided a breath of fresh air. 
Though he was not comfortable being called an impressionistic composer, 
significant correlations exist between his work and other impressionistic 
artists of the day, such as Claude Monet and Mary Cassatt. 

Debussy composed his first book of piano preludes in 1909. This collec
tion of twelve pieces features evocative titles and picturesque landscapes, 
such as Des pas sur la neige (Footprints in the snow), La cathedrale eng
loutie (The sunken cathedral), and Le vent dans la plaine (The wind on 
the plain). One of the most famous of these preludes is Lafille aux cheveux 
de fin (The girl with the flaxen hair) . Featuring songful melodies and peace
ful textures, this prelude has been arranged many times for a variety of en
sembles. This particular collection of four preludes was transcribed for 
trombone quintet by Robert Hughes in 1985. 

The opening movement, La Serenade interrompue (The interrupted se
renade), features a constant juxtaposition of a fast, rhythmic figure with a 
long, flowing melody. Not only is this melody under constant interruption 
by the seemingly unrelated accompaniment, but at various times during the 
movement the accompaniment takes over, interrupting the melody com
pletely. The second movement, La fl/le aux cheveux de fin (The girl with 
the flaxen hair) features rich melodies and relaxing textures, as described 
above. Though originally written for piano, this movement adapts well to 
non-percussive instruments that can take advantage of the solo motion 
more effectively. The third movement, Des pas sur la neige (Footprints in 
the snow), features all five trombone players muted. This effect provides a 
cold, static atmosphere built upon an ostinato figure first heard at the start 
of the movement. The final movement, Minstrels, is a pleasant release of 
tension from the earlier movements, written to evoke images of some street 
minstrels enjoying themselves and having a good time. Slightly comical in 
nature, this movement features a variety of quick ideas, sudden surprises, 
and playful behavior between all of the parts. 

- Note by Joel Brown 



Suite for Trumpets . . Ronald LoPresti 

Ronald LoPresti, born in Williamstown, Massachusetts, attended the East
man School of Music and received several Ford Foundation grants awarded 
to young American composers. LoPresti taught clarinet in public schools, at 
Texas Tech University, and at Indiana State College (now Indiana University 
of Pennsylvania). He was also a member of the music theory faculty at Ari
zona State University. The original version of this suite is scored for five 
trumpets. The version being performed this evening has been arranged for 
six trumpets by Marie Speziale. In addition to the original Suite for Five 
Trumpets , Ronald LoPresti composed several standard works for concert 
band, the most frequently performed being Elegy for a Young American, a 
tribute to John F. Kennedy. 

- Note by Carl Lindquist and Marie Speziale 

Six selections from Water Music . . George Frideric Handel 

Water Music, composed by George Frideric Handel, was premiered in 
the summer of 1717. Handel was commissioned by King George I to write 
something for a concert that was to take place on the Thames River. Origi
nally composed for strings, two horns, two oboes, and one bassoon, the ver
sion you will hear on tonight's program has been transcribed for six horns 
by Leigh Martinet of the Baltimore Horn Club. 

Water Music was composed specifically for an outdoor event. Not only 
was it written to evoke images of the Thames River, but it was actually per
formed on the river from a floating barge. It is said that the King enjoyed 
the music so much, that he insisted the musicians play it over and over again 
to entertain him on the return trip. 

There has been much scholarly debate about exactly what music was per
formed that celebratory night in 1717. Many early publications of Water 
Music either did not include all of the movements or added extraneous move
ments, causing much confusion. It is now believed that the original Water 
Music consisted of nineteen short movements, six of which you will hear 
tonight. - Note by Julie Thayer 

Throw Caution to the Wind . . Carolyn Bremer 

Carolyn Bremer studied at the Eastman School of Music and Ca/Arts, 
and received the Ph.D. in composition from the University of California, 
Santa Barbara . Her teachers include Edward Applebaum, Buell Neidlinger, 
Emma Lou Diemer, and Pulitzer Prize-winning composers Mel Powell and 
Joseph Schwantner. Carolyn Bremer is former chair of the music composi
tion program at the University of Oklahoma, where she directed the New 
Century Ensembles and held the Sandra and Brian O'Brien Presidential 
Professorship in Music. Her music has been featured at such festivals as the 
U.N Conference on Women's Rights in Beijing, China; the Louisiana Fest
ival in Copenhagen, Denmark; the Virtuoso Series in Stockholm, Sweden; 
the International Interdisciplinary Conference on Women in Adelaide, Aus
tralia; the International Congress of Women in Music in London, England; 



\ 
I 

V 

the National Flute Association Cultural Exchange Tour to Moscow and Am
sterdam; and the Fringe Festival in Edinburgh, Scotland. She is currently 
a full-time composer living near the southern California coast and teaching 
part-time at California State University at Long Beach. 

Her composition Throw Caution to the Wind was commissioned by the 
SummerWind Festival for the Monarch Brass Ensemble. Performed at the 
2000 International Women's Brass Conference, a recording of this work will 
be released this spring. 

- Note by Johanna Lalka 

Symphony in Brass . . Eric Ewazen 

Eric Ewazen was born in Cleveland, Ohio, in 1954. He received his Bach
elor of Music degree from the Eastman School of Music in 1976, later adding 
the Master of Music and Doctor of Musical Arts degrees from the Juilliard 
School. Mr. Ewazen has been on the faculty of the Juilliard School since 1980. 

In the last twenty years, Mr. Ewazen has become one of the most promi
nent composers for brass ensembles. Symphony in Brass was originally com
posed for the Detroit Chamber Winds. It has since been performed around 
the world and has been recorded by the Summit Brass. 

The piece is written in three movements. The first movement opens with 
a chorale figure that passes between sections. This short introduction gives 
way to a much faster, dance-like feeling that dominates the rest of the move
ment. Throughout the movement, Ewazen mixes acrobatic technical passages 
with legato, lyrical melodies. There is always a driving beat in the accompa
niment as the movement comes to a climatic ending. 

The second movement is very much the opposite of the first. The move
ment opens with a beautiful, lyrical melody in the euphonium. This melody 
is soon restated with the rich sound of the entire brass ensemble. The move
ment progresses from this seemingly beautiful chorale sound, through a pas
sage of rhythmic and harmonic dissonance, finally closing with the serenity 
of the original theme. 

The finale of the piece begins as a fanfare. This fanfare gives way to a 
feeling similar to that of the first movement. The compound duple meter gives 
a certain dance quality to the music, until a sudden meter change introduces 
the march that is the middle of the movement. This march section is a bril
liant web of canonic statements of the march theme. Finally, trumpets rein
troduce the original fanfare and lead the ensemble to a climatic finish, fitting 
of a piece of such heraldry and brilliance. 

- Note by Zebediah Upton 



SHEPHERD SCHOOL BRASS CHOIR 

Trumpet Horn (cont.) Tuba 

Joseph Cooper Pamela Harris Andrew Welborn 
Greg Haro Danielle Kuhlmann 

Euphonium 
Brian Hess Elizabeth Schellhase 

Michael Selover * 
Kevin Lynch 
Thomas Siders Trombone Timpani and 

Robert Zider Joel Brown Percussion 

Jeremy Buckler Grant Beiner 

Horn Caitlin Hickey Gregory Tsalikis 

Katharine Caliendo Samuel Jackson Adam Wolfe 

Audrey Good John Stanley * Guest 

SHEPHERD SCHOOL 
TRUMPET ENSEMBLE 

SHEPHERD SCHOOL 
TROMBONE CHOIR 

Joseph Cooper 
Greg Haro 
Brian Hess 

Kevin Lynch 
Thomas Siders 
Robert Zider 

Joel Brown 
Jeremy Buckler 
Caitlin Hickey 

Samuel Jackson 
John Stanley 

RICE HORN CREW 

Katharine Caliendo 
Audrey Good 

Pamela Harris 
Danielle Kuhlmann 
Elizabeth Schellhase 

SHEPHERD SCHOOL BRASS FACULTY 

David Kirk, Associate Professor of Tuba 

Marie Speziale, Professor of Trumpet and Brass Department Chair 

William VerMeulen, Professor of Horn 

David Waters, Associate Professor of Trombone 
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Special thanks to Richard Brown, Professor of Percussion, 

Joseph Cooper, Kevin Lynch, Michael Selover, and Thomas Siders. 
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