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PROGRAM 

Sonata for Flute and Piano (1917) 

Madere (sans lenteur) 
Lent 
Allegro moderato 

Sonata in F Minor for Clarinet 
and Piano, Op. 120 No. I (1895) 

Allegro appassionato 
Andante un poco adagio 
Allegretto grazioso 
Vivace 

INTERMISSION 

Music for the Middle of the Day (2006) * 
for flute , clarinet, and piano 

Late One Afternoon 
Dolores' Kitchen 
December 
You Think You Know, But You Don't 

Air (1995) 
performed as a clarinet solo 

Still Time IV (1996) 

Philippe Gaubert 
(1879-1941) 

Johannes Brahms 
(1833-1897) 

Joseph Makholm 
(b. 1954) 

Toru Takemitsu 
(1933-1996) 

In Memory of Toru Takemitsu, for solo flute 
Toshi Ichiyanagi 

(b. 1936) 

Four Dances (2007) * 

for flute , clarinet, and piano 

Round Dance 
Pavane 
Shanty 
Charleston 

* World Premiere 

Brett Keuper Abigaiia 
(b.1980) 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 



PROGRAM NOTES 

Sonata for Flute and Piano . . Philippe Gaubert 

A musical polymath of a sort seldom encountered nowadays, Philippe 
Gaubr_rt was equally successful as flutist, teacher, conductor, and com
poser. In the 1920s, during his tenure as professor at the Paris Conserva
tory, Gaubert restored to the flute repertoire the works of such composers 
as Bach, Mozart, Gluck, and Handel, which for most of the previous cen
tury had been neglected in favor of the sentimental and virtuosic effusions 
of composers now forgotten. A man of tireless energy, Gaubert conducted 
a vast quantity of music, which gave him an intimate knowledge of Euro
pean compositional development between the wars. As a composer, he was 
not an innovator, but had assimilated many of the innovations of Franck, 
Ravel, and Debussy. In this, his first flute sonata, Gaubert's many meticu
lously notated manipulations of tempo, phrasing, dynamics, and tone color 
give the music, despite its classical form, a feeling of improvisational free
dom and spontaneity. 

Sonata in F Minor for Clarinet . 
and Piano, Op. 120 No.1 

- Note by Fenwick Smith 

. Johannes Brahms 

In 1890 Johannes Brahms was depressed, looking and feeling older than 
his fifty-seven years. He abandoned writing his fifth symphony, altered its 
sketches for use in the Viola Quintet in G Major, Op.111, and retired from 
composition. Luckily, his retirement lasted less than a year, for upon hear
ing the great Meiningen clarinetist Richard Muhlfeld, he was inspired to 
write Trio, Op.114, and Quintet, Op.115, for him during the summer of 
1891. Their friendship grew to the point where Brahms sent Muhlfeld a gift 
of two sonatas in 1894 saying, "I am too old and tired to write you a con
certo, but perhaps these sonatas will suffice." To Clara Schumann he wrote 
in typical self-deprecating fashion, "If you could extemporize a little in F 
minor and E-flat major you would probably chance on the sonatas." These 
two sonatas, Op. 120, became the backbone of Brahms' performing reper
toire as he and Muhlfeld played them often throughout Europe. Of the two, 
the second is more autumnal and the first more passionate, opening with a 
four-measure introduction that contains the two motivic germs from which 
the whole movement derives. Amazingly, the first movement of the second 
sonata is built upon the same two motives, developed in a totally different 
mood. 

- Note by Michael Webster 

Music for the Middle of the Day . . Joseph Makholm 

Music for the Middle of the Day need not be played in the middle of the 
day. It is equally well appreciated in the evening, in the morning, whenever 
you like. The title, I think, refers to that state of mind commonly occurring in 
the early hours of the afternoon, soon after lunch, when much of this music 
was written. A suite of four independent short pieces, this work borrows free
ly from the language of contemporary jazz, using swing and Latin rhythms, 
syncopation, melodies with an improvisational character, and standard jazz 
harmonies and formal elements. "Late One Afternoon" is a melancholy tune 
in a classic AABA structure using a somewhat unusual 3/ 2 meter. The lone 
bossa among the four, "Dolores' Kitchen," looks back to the early hours of 
the day when one, if so inclined, can savor a fine cup of Colombian coffee. 
"December," the ballad, is an introspective and sober reflection from the 



quiet days of the darkest month of the year. Finally, "You Think You Know, 
But You Don't" is a piece that just will not take itself seriously, which is prob
ably a lesson for all of us. If I knew what more to tell you about this piece I 
would, but I don't. - Note by the composer 

A native of Milwaukee and an alumnus of the Berklee College and New 
England Conservatory, composer Joseph Makholm is an accomplished 
jazz pianist and trombonist who, as a composer, draws inspiration from the 
rhythmic, harmonic, and formal character ofjazz. Since 1982 he has lived 
and worked in Paris, where he teaches jazz composition and arranging at 
the Bill Evans Piano Academy. Highly regarded for his innovative approach 
to the teaching of jazz piano, he has written a three-volume pedagogic col
lection for piano, "Jazz Tonic" (ed. Billaudot), that is widely in use at con
servatories throughout France and abroad. Makholm arranged Music for 
the Middle of the Day (ed. Billaudot) for The Webster Trio at the request 
of his long-time friend Robert Moeling. Originally written for piano four
hands, it also exists in versions for piano solo and saxophone quartet. 

Air. . Toru Takemitsu 

Toru Takemitsu studied privately with Yasugi Kiyose, but developed an 
original style because he worked independently and never sought long-term 
formal training. In his music he combined techniques from traditional Japa
nese and modern Western music in an imaginative, experimental manner. 
His mature style was characterized by the primary elements of timbre, tex
ture, and silence. 

Composed in 1995, Air for solo flute was his last work and is comprised 
of sketches for a flute concerto - a project abandoned by Takemitsu when it 
became clear that he was too ill to complete it. Air was premiered in Switzer
land by Yasukazu Uemura in January 1996 and is dedicated to the renowned 
Swiss flutist Aurele Nicolet on the occasion of his 70th birthday. This piece 
is heard tonight in a version for solo clarinet, an instrument that is very ca
pable of expressing Takemitsu's fascination with tonal color. I was inspired 
to perform Air after hearing a performance at Rice University by my doc
toral student, clarinetist Maiko Sasaki. 

- Note by Michael Webster 

Still Time IV. . Toshi Jchiyanagi 

Born three years after Takemitsu in Kobe, Japan, Toshi Ichiyanagi stud
ied composition with Kishio Hirao and John Cage, and piano with Chieko 
Hara and Beveridge Webster, father of Michael Webster. After attending the 
Juilliard School of Music and the New School for Social Research in New 
York between 1954 and 1960, he returned to Japan in 1961 and introduced 
many new musical concepts, exerting a strong influence on the direction of 
Japanese contemporary music. 

As one of the leading composers in Japan, Ichiyanagi has composed in 
most genres of music: opera, orchestra, chamber, and instrumental. Many 
of his compositions have been performed throughout the world, especially 
by the Tokyo International Music Ensemble, an organization of which he 
served as Artistic Director. Since his return to Japan, he has received nu
merous awards including the prestigious Nakajima Kenzo Award (1984), 
the Grand Prix of the Kyoto Music Award (1989), and the Otaka Prize (four 
times). Still Time IV was written in memory of Takemitsu and.first per
formed by Hiroshi Koizumi at the Toru Takemitsu Memorial Concert in 
Yokohama on April 10, 1996. It is highly effective in its use of timbral trills, 
harmonics, multiphonics, and whistle tones to expression emotion. 

- Note by Leone Buyse 



Four Dances . . Brett Keiiper Abigana 

Four Dances was composed during the summer of 2007 for the Webster 
Trio . It is in four movements, each a type of dance rarely heard or danced 
in contemporary society. "Round Dance" refers to a type of folk dancing in 
which the dancers all join hands and dance in a circle. Round dances are 
often seen accompanying children's songs, as in the case of the popular tune 
"Ring Around the Rosie." This movement attempts to generate the same type 
of spinning, kinetic energy like a group of children spinning just on the verge 
of too quickly. 

"Pavane" is a type of dance that has its origins in the Italian Renaissance, 
and in fact gets its name from the word "Padovana," a dialect form of the 
word "Padua," the city in which the dance is believed to have originated. 
The pavane saw a sort of re-birth in the early twentieth century with pieces 
by Faure, Ravel, and Vaughan Williams. Like those works, this movement 
features a simple melody over an ever-moving and rhythmic accompaniment. 

The third movement bears the title of a dance popularized in the shipping 
industry. Originally a sailor's work song, the "shanty" evolved into a form 
of entertainment among idle sailors on tall ships, and even took on specific 
meanings and uses, depending on the type of work at hand. A "shanty man" 
would stand aside (often a mate or bosun), and call out verses while the 
rest of the crew responded in kind by either repeating his words or repeat
ing a chorus in time to their work rhythm. Although shanties are often sung 
quickly and lightly, most were originally sung rather slowly and heavily, in 
correlation to the hard work on the sea. 

The final movement is in homage to perhaps the most popular dance 
form of the 1920s, the "Charleston." This movement begins with a highly 
chromatic unison line that frequently features the rhythm most closely as
sociated with the dance, that of a sixteenth note followed by two sixteenth 
rests and another sixteenth note. It also features the phrasing called "Big 
Four," in which beats two and three are present, but beat one is somewhat 
superseded by an accent on beat four. This is typical of the New Orleans 
"Street Beat," which was primarily responsible for changing the rhythm of 
traditional jazz from march to swing. This movement also includes a kind 
of traditional jazz clarinet solo over a walking bass and Charleston rhythm 
in the piano before returning eventually to its unison-based origins. 

- Note by the composer 

Brett Keuper Abigafi.a is currently on the faculty at the New England 
Conservatory, having received his Doctorate of Musical Arts from Boston 
University, where he studied with Samuel Headrick and Richard Cornell. 
He completed his Bachelor and Master of Music degrees at The Juilliard 
School, where he studied with Samuel Adler and Robert Beaser, and pur
sued additional studies in Paris at La Schola Cantorum with Narcis Bonet, 
Michel Mer/et, and Philip Lasser. His music has been performed through
out the United States and Europe, including performances on Dutch Public 
Radio. 

BIOGRAPHIES 

LEONE BUYSE is the Joseph and Ida Kirkland Mullen Professor of Flute 
at Rice University. Previously principal flutist of the Boston Symphony and 
Boston Pops and a member of the San Francisco Symphony and the Roches
ter Philharmonic Orchestra, she has appeared as soloist with those orches
tras and also with the Utah Symphony and l'Orchestre de la Suisse Romande. 



She has performed with the Boston Symphony Chamber Players throughout 
Europe and Japan, with the Tokyo, Juilliard, and Muir String Quartets, and 
in recital with Jessye Norman and Yo-Yo Ma. Widely regarded as one of 
America's foremost flute pedagogues, she has taught at the New England 
Conservatory, Boston University, the University of Michigan, and the Aspen, 
Sarasota, and Norfolk music festivals, and has presented recitals and master 
classes across the United States and in Canada, Japan, Australia, and New 
Zealand. Her solo recordings are available on the Crystal, Boston Records, 
and C.R.!. labels. 

A multi-faceted musician, MICHAEL WEBSTER is Professor of Clarinet 
at Rice University and Artistic Director of the Houston Youth Symphony. 
Formerly principal clarinetist with the Rochester Philharmonic and the San 
Francisco Symphony, he has appeared as soloist with many orchestras, in
cluding the Philadelphia Orchestra and the Boston Pops. He has performed 
with the Chamber Music Society of Lincoln Center, the 92nd Street Y, Da 
Camera of Houston, Context, the Tokyo, Cleveland, Muir, and Ying Quartets 
and the festivals of Marlboro, Santa Fe, Chamber Music West and Northwest, 
Norfolk, Angel Fire, and Sitka, among others. Webster has directed chamber 
music societies in Rochester and Ann Arbor and taught at the New England 
Conservatory, Boston University, and the Eastman School, from which he 
holds three degrees. He has also served as Music Director of the Wellesley 
Symphony Orchestra and Adjunct Professor of conducting at the University 
of Michigan. As a composer and arranger, he has been published by Schott, 
G. Schirmer, and International, and recorded by C.R.!., Crystal, and Nami 
(Japan). Highly regarded as a pedagogue, he is a member of the editorial 
staff of The Clarinet magazine, contributing a regular column entitled 
"Teaching Clarinet." 

A native of The Netherlands, pianist ROBERT MOELING has gained in
ternational acclaim as a soloist, chamber musician, and pedagogue. After 
coming to the United States as a Fulbright scholar, he subsequently held 
teaching posts at Bethany College, Concordia University, the University of 
Wisconsin-Milwaukee, and the Wisconsin Conservatory. He is currently a 
preparatory piano instructor at Rice University and visiting professor of 
chamber music at Codarts, the University for the Performing Arts in Rotter
dam, The Netherlands. Mr. Moeling is a frequent guest with such organiza
tions as the Amsterdam Chamber Music Society, Sitka Festival, Anchorage 
Winter Classics, Groningen Festival, Piatagorsky Foundation, and Park 
City International Festival, where his collaboration with Michael Webster 
and Leone Buyse first began. Mr. Moeling's latest recordings include sona
tas of Liszt and Brahms, and a Webster Trio recording including works of 
Brahms, Debussy, Dvorak, and Louis Moreau Gottschalk. 
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