
2 3



DAN BAKLIK BOTH IF AND EITHER OR



4 5

ACKNOWLEDGMENTS

First, I would like to thank Dawn Finley for the direction 
and good vibes. Without her patience and feedback I 
would be lost.  
 
I would also like to thank:

Scott Colman, for the heroic effort of shepherding our 
thesis group.  We owe all of our future success to his 
commitment to education.

Sarah Whiting and Ron Witte.  I am indebted to them 
for the opportunities they have given me as well as for 
their guidance.  

None of any of this would be possible without the love 
and support of my family. Especially my mom, dad, 
and my sisters, Jess and Maggie. Many thanks to my 
aunt Debbie and Steven Rockman and their dog, Ein-
stein.  They have kept me fed and sheltered in deepest 
and darkest depths of architecture school. Thanks to 
my little helpers Nathan Keibler, Pyline Tangsuvanich, 
and Austin Jarvis for an amazing job.  I would also 
like to thank my friends, Sam Biroscak, Jae Boggess, 
Patrick Daurio, Michael Kapinus, Sasha Plotnikova, 
Zack Morrison, Amanda Chang, Geoffrey Sorrell, Yaun 
Jin, Jiawen Huang, Joey Liang, Jacob Andrew, Danny 

Jimenez, Amelia Hazinski, Daniel Kuehn, Nora Leon, 
Natalia ONeill-Vega, Cody Minor, and all the others for 
just being themselves.

Lastly, I would like to thank Mary Casper for everything 
she has done to make this possible. She will always 
have me in her pocket for this one.



6 7

ABSTRACT

As our contemporary urban environments intensify it 
becomes the task of inclusive cultural centers to ad-
dress diverse constituents with specific functional needs 
as well as provide open communal space for many to 
share a common experience. This thesis investigates 
the hypostyle hall typology as an architectural means 
of producing space that simultaneously allows users 
many discreet spaces and a singular shared space.  
Using the Hypostyle as a scaffolding for difference, 
this project replaces the ground floor of six contiguous, 
New York University-owned blocks in Manhattan with 
a single student center that structurally supports the 
higher floors of the existing buildings on the site and 
also creates a vast public space that engages the city at 
the level of the street. The arrangement of columns and 
articulation in the ceiling produce a diverse range of 
spatial densities that carry aesthetic and functional  im-
plications at each scale. This allows the student center 
to support many activities and groups of users to have 
their specific spaces and yet remain openly connected. 

M.ARCH THESIS
RICE SCHOOL OF ARCHITECTURE
2016
DIRECTOR: DAWN FINLEY
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BOTH IF AND EITHER OR

As our contemporary urban environments intensify it 
becomes the task of inclusive cultural centers to ad-
dress diverse constituents with specific functional needs 
as well as provide open communal space for many to 
share a common experience. This thesis investigates 
the hypostyle hall typology as a contemporary archi-
tectural means of producing space that simultaneously 
allows users many discreet spaces and a singular 
shared space. 

OPPOSITE:

CONCEPT COLLAGE



10 11

We live in a pluralistic society that demands an archi-
tecture that can engage both conditions of separation 
and connection, of intimacy and of publicity.

In the interobjective field of the Hypostyle, the space 
of pluralism acknowledges the social program of 
modernity while eschewing its totalizing and ho-
mogenizing tendencies. It operates in a near utopi-
an bandwidth but is rooted in the real. It promotes 
access, flexibility, and exchange, but maintains certain 
seclusions.

In service of pluralism, the architecture of hypostyle 
makes explicit the relationship of parts within the 
whole through the visual access provided across mul-
tiple programmatic divisions.

Simply put, we don’t need one big space because
we don’t agree. However, through the use of the 
hypostyle hall typology, even when we are in our own 
worlds we are all together.

INTEROBJECTIVITY OPPOSITE:

DIAGRAM OF PLURALISM

GABRIEL OROZCO
ASTERISMS
2012 found objects
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At its most basic, the hypostyle is an arrangement of
columns in a room. At its more complex, it can be com-
prised of diverse, variable architectural objects in an 
architectural or urban “field.” However, even in its most 
open configurations the hypostyle hall must produce a 
spatial interiority to be considered as such.

TRADITIONAL HYPOSTYLE OPPOSITE:

UNKNOWN
FRIDAY MOSQUE OF ISFAHAN
771-1900s
Isfahan, Iran

MIES VAN DER ROHE
NEUE NATIONALGALERIE
1968
Berlin, Germany

MIES VAN DER ROHE
NEUE NATIONALGALERIE
1968
Berlin, Germany
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Typically, hypostyle halls deploy singular languages to 
produce specific spatial effects that fall on the spectrum 
between the rational and compositional, and the open 
and closed.  These effects have clear means to an end 
and have specific audiences to which they cater. The 
potential of a hypostyle is that it can address many 
spatial conditions and needs through the aggregation of 
multiple halls.  By utilizing this strategy the contempo-
rary hypostyle can occupy a broad range on the x and 
y-axis rather than a single point.

CONTEMPORARY HYPOSTYLE OPPOSITE:

HYPOSTYLE HALL SPECTRUM

RATIONAL

O
PE

N

COMPOSITIONAL

CL
O

SE
D

PARTICULAR 
HYPOSTYLE HALL

CONTEMPORARY 
HYPOSTYLE HALL
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While common examples of hypostyle architecture
from the pre-classical order supply the brunt of the 
research, this thesis uses the precedent of Modernist 
architecture, particularly its use of the columned field,  
as a lens to re-examine the social and spatial products 
of these earlier buildings. And yet, this opens up the 
ambitions of modern architecture to be read through 
the application of the pre-classical hypostyle hall. As 
this analysis provides for a productive synesthesia of 
these periods, two simple observations allow a helpful 
distinction to be drawn between traditional hypostyle 
and its modern counter part: traditional hypostyles tend 
to emphasize a quality of place, that is, they utilize 
materiality and their structural maneuvering to produce 
monumental interiority, while modernism’s concern is 
about the subject’s occupation of free, open, democrat-
ic, universal space.  

Although this distinction opens a clear political distinc-
tion between the two, the distilled dichotomy that takes 
primacy is between place and space.  This thesis looks 
to both of these conditions as necessary for contempo-
rary society and the heart of its claim is that the two are 
not mutually exclusive.

PLACE/SPACE OPPOSITE:

(place)
UNKNOWN
FRIDAY MOSQUE OF ISFAHAN
771-1900s
Isfahan, Iran

(space)
MIES VAN DER ROHE
NEUE NATIONALGALERIE
1968
Berlin, Germany
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Another dichotomy that this thesis is set on opening is 
the part to whole relationship. While it is not the aim 
to abolish part to whole relationships, it is the ambition 
to subdue them.  The articulation of parts is key to 
producing space in which the subject understands their 
relationship to the whole and to other parts. The hypo-
style typology is unique in that can produce parts that 
do not preclude the registration of concomitant parts or 
the singularity of the whole.  It opens the legibility of 
parts to whole to a condition where at any given point 
one is simultaneously occupying a part and a whole.  
This condition is not unlike the re-examination of spa-
tial organization in Stan Allen’s Field Conditions: “The 
organizational principles proposed here suggest the new 
definitions of ‘parts’, and alternative ways of conceiving 
the question of relationships among those parts. What 
is required is a rethinking of some of the most familiar 
elements of architectural composition. Field conditions 
is not a claim for novelty, but rather an argument for the 
recuperation of an existing territory.”1 

1 Allen, Stan. “Field Conditions.” Points Lines: Diagrams and Projects for the City. New York: 
Princeton Architectural, 1999. N. pag. Print.

PARTS /WHOLES OPPOSITE:

UNKNOWN
FRIDAY MOSQUE OF ISFAHAN
771-1900s
Isfahan, Iran

MEL BOCHNER
IF / AND/ EITHER/ BOTH (OR)
1998 oil and casien on 28 canvases



20 21

Columns and other column-like architectural objects 
constitute a major priority in this project not only for 
their spatial and structural capacities, but also for their 
abilities to produce affect, to produce conditions that 
either emphasize a modernist sense of space or a clas-
sical/post-modern sense of place. 

The ceiling plays a significant role in this thesis for its 
capacity to link, divide, and produce uniqueness in 
the field. The ceiling can work both with and counter 
to the field strategies of the column to enhance the 
reading of spatial sets and subsets and to produce 
more nuanced relationships. 

COLUMNS AND CEILINGS OPPOSITE:

MIES VAN DER ROHE
GOLF CLUB
1930
Krefeld-Egelsberg, Germany
1:1 SCALE MODEL BUILT BY ROBRECHT EN DAEM
2013

UNKOWN
THE GREAT HYPOSTYLE HALL OF KARNAK
1290-1224 BC
Amun-Re, Egypt
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GRIDS

Although grids remain absent in traditional hypostyle 
halls, this thesis puts them to work as a systemic back 
bone for structuring differentiation of the field. While 
grids have been known for their capacity for producing 
evenness, the grid is also attenuable.  They can scale, 
snap, and stretch to create a tethered unevenness.  

Grids are also indexical.  A key property of the con-
temporary hypostyle is its legibility of parts from within 
the field.  When combined with columns and ceilings 
grids coordinate an open system of points with distinct 
edges interior.  Through the repetitive nature of grids 
users in one zone of the hypostyle can understand 
that they are occupying a space defined by a rhythm 
and thus understand the limitations of that zone by 
way of the alternative rhythms of the other zones that 
surround it.  

OPPOSITE:

REPETITIVE GRID DIAGRAM

DIFFERENTIATED GRID DIAGRAM
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SCAFFOLDING FOR DIFFERENCE OPPOSITE:

LE CORBUSIER’S MAISON DOMINO REINVISIONED AS A 
SCAFFOLDING FOR DIFFERENCE

The hypostyle of Both If And Either Or has at its core 
a heart for the plight of Modernist architecture.  It 
strives to produce a language of architecture in service 
of the many with standard, if not generic, material and 
means of common building practices. However, the 
universal must be substituted for the plural. The aim 
is not at novelty, but at producing a space capable of 
satisfying the existent.  

The hypostyle this thesis delivers is a scaffolding for 
difference that forgoes the repetitive and totalitarian 
forms of the universal and hones in on space that is 
suggestive without being prescriptive, space that is 
open, but not sterile.  It celebrates architecture’s form 
giving abilities without distracting from the qualities of 
the space it produces.  It absorbs difference without 
subsuming it.
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LINEAGE PREVIOUS:

THE NEW HYPOSTYLE ABSORBS DIFFERENCE

OPPOSITE:

UNKNOWN
FRIDAY MOSQUE OF ISFAHAN
771-1900s
Isfahan, Iran

SPATIAL AGGREGATION DIAGRAM

The Friday mosque at Isfahan uses a particular lan-
guage of hypostyle that creates distinct zones within 
the field of columns through different metering of the 
system on which the columns are organized and by 
different affiliations of column sizes.
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LINEAGE OPPOSITE:

MIES VAN DER ROHE
NEUE NATIONALGALERIE
1968 (photographed by Reinhard Friedrich)
Berlin, Germany

BLOCK OUT DIAGRAM

Standing in for a large portion of modern hypostyle 
examples, the Neue Nationalgaleie by Mies uses the 
minimal aesthetic of modern architecture to create a 
hypostyle space that emphasizes openness and space.
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LINEAGE OPPOSITE: 

OMA
AGADIR CONVENTION CENTRE
1990 competition entry
Agadir, Morocco

COLUMN GRID DISTRIBUTION DIAGRAM

Agadir provides an example of a hypostyle that uses
scale to produce a grand sense of place as well as
using density and various sizes of columns to produce
zones within the field.
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LINEAGE OPPOSITE: 

JUNYA ISHIGAMI+ASSOCIATES
KANAGAWA INSTITUTE OF TECHNOLOGY KAIT WORKSHOP
2008
Kanagawa, Japan

ZONE DIAGRAM

In the KAIT workshop organic organizational zones are 
created through the composition and density of thin 
columns. This forest-like condition allows for flexibility 
through a loose fit to program.
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SITE STRATEGY

Located on the western edge of Washington Square 
in dense, urban Manhattan, this thesis places a new 
student and community center  that seeks to connect 
select nodes of the distributed NYU campus as well 
as create a community oriented interface between the 
university and the city.

PREVIOUS:

MODEL PHOTOGRAPH

OPPOSITE: 

NYU OWNED BUILDINGS
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SITE STRATEGY

Using the hypostyle as a scaffolding for difference, this 
project replaces the ground floor of six contiguous, 
New York University-owned blocks in Manhattan with 
a single student center that structurally supports the 
higher floors of the existing buildings on the site and 
also creates a vast public space that engages the city at 
the level of the street. 

This new center acts as a singular gravity in a
campus that historically lacks the unique architectural
identity to make it distinct from its urban condition. 
Rather than focusing on the iconicity of form, the cen-
ter provides a collective, open interior space of diverse 
programming that connects existing buildings owned 
by the university as well as emphasizing a strong rela-
tionship to public space of Washington Square. 

OPPOSITE: 

THE NEW STUDENT/COMMUNITY CENTER
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SITE STRATEGY

The programmatic strategy for the new center propos-
es that 50% of the center’s program will be extracted 
from the existing buildings on the site and redistrib-
uted throughout the hypostyle of the ground floor. 
The program that will be extracted from the existing 
buildings will be determined on the basis of what 
program could potentially engage a broader commu-
nity and positively impact the cultural vibrancy of the 
new center: theaters, galleries, studios, lecture spaces, 
study spaces, laboratories, libraries, retail, etc. The 
other half of the program will be oriented to communi-
ty outreach.

Site Area:

Existing Program
Learning:
Research:
Exhibition:
Theater:
Retail & Dining:
Student Resources:

New Program
Recreation:
Community Gardens:
Flexible Market:
Community Workshops
Library
Community Resources:

Net Area:

350,000 SF

20,000 SF
30,000 SF
40,000 SF
30,000 SF
30,000 SF
30,000 SF

180,000 SF

20,000 SF
30,000 SF
40,000 SF
30,000 SF
30,000 SF
30,000 SF

180,000  SF

360,000 SF

OPPOSITE: 

EXISTING SITE SECTION

NEW SITE SECTION
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FORMAL LOGIC

The formal logic of the plan relies on the boundary 
of the existing six blocks of buildings to establish an 
edge.  A grid system gives an overall meter to the 
space while tying into the existing meter of the build-
ings above.  Then this grid is differentiated into sub-
grids that define discrete zones in the interior of the 
building.  While these zones do not specifically relate 
to given program, their suggestive spatialities gives 
rise to a range of occupations at each scale.

PREVIOUS:

ELEVATION

OPPOSITE: 

PLAN OF BASE STRUCTURAL GRID

PLAN OF ALTERED GRID
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CIRCULATION

As one moves through the space these scales estab-
lished by the various grids unfold.  Unlike both the 
controlled movement through hierarchical classical 
compositions and the montage of modern composi-
tion, the occupant is free to meander, emerging from 
one world into the next.  

PREVIOUS:

COLUMN DISTRIBUTION PLAN

OPPOSITE: 

CIRCULATION THROUGH REPETITIVE FIELD

CIRCULATION THROUGH DIFFERENTIATED FIELD





10' x 10' 10' x 15' 15' x 15' 10' x 20'

15' x 20' 20' x 20' 25' x 25' 30' x 30' 25' x 40'

40' x 40' 25' x 50' 50' x 50 10' x 50' 20' x 60'

40" x 50" 25' x 80' 50' x 50' 60' x 60' 80' x 80'

5' x 5' 10' x 10' 10' x 15' 15' x 15' 10' x 20'

15' x 20' 20' x 20' 25' x 25' 30' x 30' 25' x 40'

40' x 40' 25' x 50' 50' x 50 10' x 50' 20' x 60'

40" x 50" 25' x 80' 50' x 50' 60' x 60' 80' x 80'

5' x 5'

10' x 10' 10' x 15' 15' x 15' 10' x 20'

15' x 20' 20' x 20' 25' x 25' 30' x 30' 25' x 40'

40' x 40' 25' x 50' 50' x 50 10' x 50' 20' x 60'

40" x 50" 25' x 80' 50' x 50' 60' x 60' 80' x 80'

5' x 5'
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HALL TYPES PREVIOUS:

WORMS EYE AXONOMETRIC

OPPOSITE: 

GRID AND HALL MATRICES

Each world in the student center is defined by a hall. 
A hall is the combination of columns, ceiling, and grid. 
There are twenty basic halls in this project, though 
some are repeated, each with different volume pro-
duced by their grid dimensions and ceiling height.  
While each hall is not functionally deterministic, they 
do hold a range of programmatic possibilities per scale. 
As halls aggregate their spatial potentials expand by 
borrowing the essence of adjacent halls.  The accu-
mulation of these enmeshed halls enacts the ambition 
of an articulated openness, allowing the free flow of 
people and ideas without sacrificing the potential for 
unique subsets of spatial identity that groups can claim 
within the whole.     



GRID 
UNITS

CEILING
HEIGHTS

AFFECT

USE

STRUCTURE

POROSITY

INTIMATE FLEXIBLE COMMUNAL

COZY INDIFFERENT MONUMENTAL

REDUNDANT TYPICAL

OPEN

HEROIC
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HALL PROPERTIES



58 59

HALL TYPES OPPOSITE: 

DATUM SECTION

NEXT:

LONG SECTION

While the halls produce differentiation, the actualized 
ceiling structure works to maintain the legibility of 
the singular hall through the uses of a datum.  At the 
perimeter of the building and at the perimeter of each 
hall a thicken header drops to a consistent height of 12 
ft. to produce a mirror of the ground. This works not 
only to reinforce a connectedness of the halls but also 
to establish a relationship with the horizon and exterior. 
In addition, this thickened header operates as a transfer 
beam that absorbs stray loads from the existing build-
ings above. 







64 65

COLLAGE PREVIOUS:

PLAN

OPPOSITE: 

VIEW FROM CENTER COURTYARD
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COLLAGE OPPOSITE: 

VIEW FROM WORKSHOP SPACE
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COLLAGE OPPOSITE: 

VIEW FROM LOUNGE 
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COLLAGE OPPOSITE: 

VIEW FROM EXHIBITION 
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OPPOSITE: 

PLAN OBLIQUE THROUGH CEILING STRUCTURE

CONCLUSION

Even though the hypostyle hall dates back to a pre-clas-
sical epoch of architecture, it still offers potent spatial 
solutions for negotiating the diverse and complex needs 
of a contemporary pluralistic society when used in 
tandem with the ambitions of modernism. The typol-
ogy manages to simultaneously divide and unite and 
to oscillate between parts and wholes, as it offers both 
discreet and continuous space in its collective form. 

The hypostyle proffered in Both If And Either Or relies 
equally on its singular quality of free space and on a 
conglomeration of place—utilizing a language of stan-
dardized architectural systems and materials to produce 
the overall architecture, while emphasizing variations in 
the structural meter and interior volume to produce dif-
ference. The columns themselves allow for freedom of 
movement through the space, as well as define zones 
through their various spacings. The ceiling structure 
reinforces these zones as a framework of changing 
heights, made possible through a datum maintained at 
the boundaries between different zones. It is a scaffold-
ing to allow for diverse activities and groups to share 
common ground without forsaking spatial identities. 

This New Hypostyle is therefore both many things 
and one thing. It is spatially suggestive without be-
ing functionally deterministic. It is always in a state 
of becoming. 
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MODEL PHOTOGRAPHY



76 77

MODEL PHOTOGRAPHY
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MODEL PHOTOGRAPHY
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MODEL PHOTOGRAPHY
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