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- PROGRAM-

LUDWIG VAN BEETHOVEN ( 1770-1827) 

String Quartet in F Major, Op. 59, No. 1 
Allegro 

Allegretto vivace e sempre scherzando 
Adagio molto e mesto 
Theme Russe: Allegro 

(Eugene Drucker, 1st violin) 

String Quartet in E minor, Op. 59, No. 2 
Allegro 

Molto Adagio 
Allegretto 

Finale: Presto 
(Philip Setzer, 1st violin) 

- INT E RM IS S ION -

String Quartet in C Major, Op. 59, No. 3 
Introduzione: Andante con moto; Allegro vivace. 

Andante con moto quasi Allegretto 
Menuetto grazioso 

Allegro molto. 
(Eugene Drucker, 1st violin) 



LUDWIG VAN BEETHOVEN ( 1770-1827) 
String Quartet in F Major, Op. 59, No. 1 (1806) 

The first "Rasoumovsky" Quartet seems more like the consummation 
of a style than the beginning, in chamber music, of Beethoven's middle 
period. The spacious conception, the high expressivity, the sweep of formal 
structure, the beautiful melodies, the rich harmonies, the surging rhythms, 
and the brilliant string writing-all attest to surety, confidence, and maturity. 

The monumental Allegro opens with a serene and noble first theme, 
starting low in the cello and soaring up to the first violin's highest register. 
Several other distinctive melodic phrases round out the first group of themes 
before the first violin introduces the upward-stretching second subject. 
Again, further themes fill out this second group. A codetta, based on a 
melody obviously derived from the first theme, concludes the exposition. 
The development, which starts like a repeat of the exposition, is vast in 
size and imaginatively varied, with a brilliant fugal center section. The 
cello sneaks in to start the recapitulation under a descending scale in the 
first violin. The building and enriching process continues through the 
recapitulation and concluding coda. 

Musicians in Beethoven's day considered the opening rhythmic 
drumming on one note in the second movement strange and oddly amusing. 
Although the movement is lighter in mood than the Allegro, it still is 
somewhat restless and ill at ease. As in the previous movement, Beethoven 
uses many themes, some dancing and gaily abandoned, others more lyrical 
and songlike. The structure can be interpreted either as a scherzo with two 
trios or as sonata form; in any case it is a thoroughly satisfying movement 

, 

that grows organically and inevitably from the melodic material. 
Scholars suspect that the enigmatic words, "A weeping willow or 

acacia tree upon my brother's grave," penned by Beethoven on the sketches 
for this movement, give an insight into the intent of this great and profoundly 
moving slow movement. Some say that the brooding intensity has to do 
with the composer's distress over his brother Casper Carl's marriage to 
Johanna Reiss, six months pregnant, and his belief that Casper's life had 
effectively ended. Others hold that the sorrow was evoked by the memory 
of another brother, born one year before Ludwig, who died in infancy. In 
any event, the lament, written in sonata form, has two cantilena themes, 
both characterized by wide intervals between the notes. The first is stated at 
the outset by the first violin; the second is sung by the cello while the violin 
weaves a filigree accompaniment above. The rest of the movement grows 
from these two melodies, as Beethoven continuously reexamines, reworks, 



and recasts them until a series of brilliant runs in the first violin brings the 
movement to an end. 

The Theme Russe ("Russian theme") of the finale follows without 
pause. No one is sure whether Count Rasoumovsky asked Beethoven to 
include a Russian melody in the quartet, or whether the composer did it 
to honor his patron. Nevertheless, it has been determined that Beethoven 
derived the melody from a collection of Russian folk songs published by 
Ivan Pratsch. While the song was originally in minor and in a slow tempo, it 
appears here in major and at double the speed. In this sonata form movement, 
the dancelike rhythm of the first theme is followed by a contrasting legato 
subsidiary subject played by the second violin. At the very end Beethoven 
slows down the last statement of the Theme Russe by a factor of four before 
a brilliant flourish concludes the quartet. 

Program note © Melvin Berger, Guide to Chamber Music 

LUDWIG VAN BEETHOVEN (1770-1827) 
String Quartet in E minor, Op. 59, No. 2 (1806) 

The Quartet in E minor, Op. 59 No. 2 is the second in the series of 
three commissioned by Count Rasumovsky in 1806. At the beginning of 
the Allegro, Beethoven suddenly repeats the terse opening statement a half 
tone higher, in the Neapolitan key of F, without preparation and after the 
home key is barely established. This creates an unsettled, tense feeling 
which permeates the movement. There is much sixteenth-note motion and 
hardly any real themes, only motivic fragments often punctuated by silence. 
The second subject, though in major, is hardly relaxed, being propelled by 
restless accompaniment. In the development, Beethoven moves through 
thirteen keys, with passing harmonies in between, before arriving at E minor 
for the recapitulation. The return, coming after a series of fortissimo trills, 
is somewhat disguised by the filling in of the spaces between the original 
opening chords. Even the coda, with its brief calm, moves through several 
keys. A crescendo builds toward the end in a flurry of notes, and the main 
theme, heard previously only in pianissimo, is played fortissimo in the final 
bars. 

Carl Czerny, a close friend of Beethoven's, wrote that "The Adagio, 
in E Major, in the second Rasumovsky Quartet, occurred to him while he 
was contemplating the starry sky and thinking of the music of the spheres." 
There exists no proof of this other than the extraordinary quality of the 
movement itself. The tension in the first movement is transcended here by 
timeless ecstasy, an other-worldly atmosphere. The opening hymn is soon 



punctuated by quiet dotted rhythms and the sound of celestial mechanics, 
if one believes Czerny's statement. At the end of the second theme this 
dotted rhythm finally gives way to leisurely triplets, which spin slowly like 
orbiting planets. After the development, which contains more contrasting 
material and some very dramatic moments, the recapitulation is slightly 
extended within itself, contributing to the timelessness even more. The 
hymn makes an impassioned appearance in new harmonic guise, and the 
triplets float down through the instruments at the end, leaving the cello 
murmuring contentedly. 

The third movement is in two sections, the first Allegretto, the second 
a trio titled Maggiore and bearing the obligatory Russian Theme. The 
melancholy Allegretto is obsessed by a single rhythmic idea, heard in the 
first measure. The trio is a lively fugue on the Russian tune first heard in 
the viola against a triplet countersubject. At the climax, the theme is played 
fortissimo in canon by all four instruments. Beethoven indicates that the 
Allegretto should be repeated twice and the Maggiore once, perhaps to 
properly proportion this movement to the others. 

The Finale opens with a burst in C Major, only to turn to the home key 
of E minor in the seventh bar. This unusual harmonic trick starting on the 
:flatted sixth degree and fooling the listener, rekindles a charged atmosphere. 
Dotted rhythms in both melody and accompaniment create a martial, even 
relentless mood. The second subject provides contrast; it is a steady stream 
of even notes, played legato, and utilizes the Neapolitan harmony so central 
to the first movement. The coda is long and dramatic, with fortissimo 
explosions in the Neapolitan key. The main theme is finally heard in 
fortissimo, as in the end of the first movement, and the work concludes with 
a dashing Presto. 

Program note © Archiboldus Holden, 2007 

LUDWIG VAN BEETHOVEN (1770-1827) 
String Quartet in C Major, Op. 59, No. 3 (1806) 

The subtitle "Hero" ( or "Eroica") refers to the last movement of the 
quartet and acknowledges its truly mighty conception. Just as Beethoven's 
Eroica Symphony vastly expanded the scope of symphonic writing, so the 
grandiose finale of the third "Rasoumowsky" Quartet made all previous 
string quartets seem modest by comparison. 

The eerie introduction that opens the quartet, without any forward 
motion and seemingly suspended in time, seems to contradict Beethoven's 
tempo direction, Andante con moto. The jaunty first theme is, in effect, 



"kicked off'' by a short upbeat and long arrival note--a rhythmic figure 
that remains important throughout the movement. Several other parts of 
the first theme group gradually lead to the start of the exuberant second 
subject-- the first violin playing an ascending passage that ends with a long 
sustained note, which is imitated in order by the viola, cello, and second 
violin. The development section provides flashy virtuosic passage work for 
all the instruments with frequent reappearances of the short-upbeat/long
resolution motto. The recapitulation presents a smoother, florid variant of 
the first theme. The brief, sparkling coda accelerates toward the two final 
chords. 

The second movement has variously been described as a "lament" 
by Vincent D'Indy, the "mystery of the primitive" by Joseph Kerman, 
and "some forgotten and alien despair," in the words of J. W. N. Sullivan. 
These reactions are mostly evoked by the first theme, a heavy, despondent 
violin line over repeated cello pizzicato notes. The melodic interval of the 
augmented second, with its Middle Eastern overtones, adds to the poignancy 
of the effect. The dispirited opening serves as the perfect foil to the warm, 
frothy second theme that follows. Both themes are developed and returned 
according to traditional sonata form, but in a surprise move, ·the composer 
brings them back in reverse order. 

Beethoven probably returned to the traditional eighteenth-century 
minuet style for the third qiovement because a brilliant scherzo would have 
been inappropriate before the monumental finale he had in mind. The first 
part is gentle and languorous, despite a great deal of inner rhythmic drive. 
The sharper and more penetrating trio precedes a repeat of the Menuetto and 
the brief coda that leads, without pause, to the finale. 

The last movement starts softly, but at a very fast tempo, with the 
viola playing the theme alone. The second violin enters with the same 
melody while the viola continues with a countermelody-a fugal treatment 
in which one theme is successively imitated by the individual players. 
The cello and then the first violin join in with the original melody to bring 
the section to a powerful climax. As the movement proceeds, Beethoven 
audaciously juxtaposes homophony (accompanied melody), on the richly 
textured polyphony (independent voices) of the opening fugal section, with 
absolutely thrilling results. Beethoven endows every note, from first to last, 
with a force and energy that propels the musical line irresistibly forward. 
He also calls on the players to stretch their tonal resources to the very limit, 
to produce the maximum sound possible. The result is a movement of 
stunning impact-a triumphant conclusion to this most impressive work. 

Program note © Melvin Berger, Guide to Chamber Music 
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Emerson String Quartet 
EUGENE DRUCKER - VIOLIN PHILIP SETZER - VIOLIN 

LAWRENCE DUTTON - VIOLA DAVID FINCKEL - CELLO 

Renowned for its insightful performances, dynamic artistry and 
technical mastery, the Emerson String Quartet has amassed an impressive 
list of achievements: a brilliant series of recordings exclusively documented 
by Deutsche Grammophon since 1987, seven Grammy Awards including 
two for Best Classical Album, an unprecedented honor for a chamber music 
group, three Gramophone Awards and frequent performances in major 
concert halls throughout the world. The ensemble is lauded globally as a 
string quartet that approaches both classical and contemporary repertoire 
with equal mastery and enthusiasm. 

In 2006-2007 the quartet celebrates its 30th Anniversary Season with 
an eight concert Perspectives Series titled Beethoven In Context that will 
be held in Carnegie Hall's historic main venue, Isaac Stern Auditorium. The 
series juxtaposes Beethoven's quartet repertoire with notable compositions 
spanning three centuries. For this series, Carnegie Hall has commissioned 
composer Kaija Saariaho to write a quartet for the group in honor of the 
project and the 30th Anniversary. The Emerson celebrates 20 years of 
exclusivity with Deutsche Grammophon with the release of an all-Brahms 
disc comprising the three Brahms Quartets and the Piano Quintet with Leon 
Fleischer. Additional performances of note are a Shostakovich cycle at 
Washington's Kennedy Center for the Performing Arts and an extensive 
European tour including concerts in London, Vienna, Berlin, Prague and 
Paris and complete Beethoven cycles in Valencia and Badenweiler. The 
quartet continues its residency at the Smithsonian Institution in Washington, 
DC, now in its 27th sold-out season. 

The Quartet tours Europe and North America extensively, and serves 
as quartet-in-residence at Stony Brook University, where, in addition to 
chamber music coaching throughout the academic year, they have conducted 
intensive string quartet workshops in 2004 and 2006 with plans for a third 
festival in 2009. This season marks their third educational collaboration with 
Carnegie Hall. In March 2004 the Quartet was named the 18th recipient of 
the 2004 Avery Fisher Prize - another first for a chamber ensemble. 

Formed in 1976, the Emerson String Quartet took its name from the 
American poet and philosopher Ralph Waldo Emerson. Violinists Eugene 
Drucker and Philip Setzer alternate in the first chair position and are joined 
by violist Lawrence Dutton and cellist David Finckel. The Quartet is based 
in New York City. 

Visit the Emerson Quartet at www.emersonquartet.com 


