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PROGRAM 

Fanfare Ritmico (1999) 

Thomas Hong, conductor 

Concerto No. 2 
for Cello and Orchestra 

Malta sostenuto - Allegro molto e energico 
Presto marcato 
Andante con moto 

Jennifer Higdon 

(b.1962) 

Dmitri Kabalevsky 
(1904-1987) 

Madeleine Kabat, soloist 
Cristian Mdcelaru, conductor 

INTERMISSION 

Scheherazade, Op. 35 Nikolai Rimsky-Korsakov 

Largo e maestoso -Allegro non troppo (1844-1908) 
Recitativo. Andantino. Tempo giusto 
Andantino quasi Allegretto 
Allegro molto. Vivo 

UPCOMING ORCHESTRA EVENTS 

March 22, 24, 26 and 27, 7:30 p.m. - SHEPHERD SCHOOL OPERA and the 
SHEPHERD SCHOOL CHAMBER ORCHESTRA present Street Scene by Kurt Weill; 
Richard Bado, conductor; Debra Dickinson, director. Wortham Opera Theatre at 
Alice Pratt Brown Hall. Admission (general seating): $10; students and senior 
citizens $8. For tickets call 713-348-8000. 

Friday, April 20, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff. conductor PROGRAM: lbert - Divertissement (Cristian Macelaru, 
conductor); Ravel - Cinq Melodies Populaires Grecques (Susan Lorette Dunn, 
soprano); Ravel - Don Quichotte a Dulcinee (Stephen King, baritone); Mozart -
Laci darem la mano from Don Giovanni (Susan Lorette Dunn, soprano; 
Stephen King, baritone); and Haydn - Symphony No. JOO in G Major, "Military." , 
Stude Concert Hall. Free admission. 

Friday, April 27, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA -. 
Larry Rachleff. conductor PROGRAM: Beethoven - Symphony No. 7 in A Major, 
Op. 92; and Copland - Symphony No. 3. Stude Concert Hall. Free admission. 
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PROGRAM NOTES 

Fanfare Ritmico Jennifer Higdon 

Fanfare Ritmico celebrates the rhythm and speed (tempo) of life. Writing this 
work on the eve of the move into the new Millennium, I found myself reflecting on 
how all things have quickened as time has progressed. Our lives now move at speeds 
much greater than what I believe anyone would have ever imagined in years past. 
Everyone follows the beat of their own drummer, and those drummers are beating 
faster and faster on many different levels. As we move along day to day, rhythm plays 
an integral part of our lives, from the individual heartbeat to the lightning speed of 
our computers. This fanfare celebrates that rhythmic motion, of man and machine, 
and the energy which permeates every moment of our being in the new century. 

- Note by the composer 

Hailed by the Washington Post as "a savvy, sensitive composer with a keen ear, 
an innate sense of form and a generous dash of pure esprit," JENNIFER HIGDON 
is one of America's most frequently performed composers enjoying more than 200 
performances a year of her works. She maintains a full schedule of commissions 
and has works on twenty-five different recordings. Higdon: Concerto for Orches
tra/City Scape, recorded by the Atlanta Symphony, won a Grammy Award in 2005. 
Jennifer Higdon teaches composition at The Curtis Institute of Music. 

Concerto No. 2 for Cello and Orchestra . . Dmitri Kabalevsky 

The music of Dmitri Kabalevsky suffers an unjust neglect, especially in compar
ison with that of his Russian contemporaries Shostakovich and Prokofiev. Listeners 
commonly identify him with his music for children, as he was a piano teacher in his 
younger years and wrote many simple pieces for his students to play. Much of his 
time and energy was dedicated to the cause of education, and a good number of his 
more frequently played works were written for students. His Cello Concerto No. I, 
Op. 49, written as one of three concertos dedicated to "Soviet youth," is a good ex
ample of his generally "light" compositional style; a relatively brief work of modest 
technical challenges for both soloist and orchestra. 

The Cello Concerto No. 2, Op. 77, however, inhabits a completely different 
world, and is just about as far removed as Kabalevsky could get from his student 
works. Inspired by Shostakovich's Cello Concerto No. I of 1959, Kabalevsky wrote 
this concerto in 1964 for Daniil Shafran, the Russian cellist with whom he had re
corded his first concerto in 1954. It is an extremely dark piece- only in its last few 
moments does it shift from minor to major-- and it is considered to be one of the 
most technically demanding pieces in the cello repertoire. All three movements are 
played attacca with cadenzas connecting them, giving the soloist very few breaks 
throughout the thirty-minute piece. 

The concerto opens quietly yet broodingly with pizzicati in the solo part, switch
ing to a dark and sorrowful arco passage and gaining in intensity until it explodes 
into a fast, rhythmic section full of angry sixteenth notes. It returns to the slower 
arco theme, this time muted, in preparation for the.first cadenza, which begins with 
the pizzicato theme and builds in speed, volume, register, and intensity as it breaks 
into the second movement. The orchestra enters with a dark and driving jazz-like 
saxophone solo, and unlike the usual concerto form, this second movement is loud, 
fast, technically difficult, and includes an extended three-part cadenza, bridging 
into the third movement. The beginning of the third movement offers soloist and 
orchestra a brief respite with a relatively slow, calm melody marked piano cantabile, 
until a recapitulation of the fast theme from the first movement suddenly breaks in. 
After alternating three times between these two sections of extremes, the concerto 
ends quietly with shimmering low arpeggios in the cello and the unexpected shift to 

the major mode. - Note by Madeleine Kabat 

Scheherazade, Op. 35. . Nikolai Rimsky-Korsakov 

Nikolai Rimsky-Korsakov was born to an aristocratic family in a small town out
side of St. Petersburg in March of 1844. He showed musical ability from a young 
age but, at the request of his parents, studied at the Russian Imperial Naval College 



St. Petersburg and subsequently joined the Russian Navy. He began his first sym
hony under the tutelage of Mily Balakirev, who was the head of the St. Petersburg 
usical circle, while finishing his studies at the Naval College, but this composition 
as interrupted by a required trip around the world on a Russian naval vessel in 1862. 
hen he returned from this three-year trip, Rimsky-Korsakov completed his symphony, 

nd it was premiered in 1863. His trip to three continents left striking images of nature 
hat he would later interpret into many of his compositions. 

During his career as a composer, Rimsky-Korsakov was associated with "The 
ive" or "The Mighty Fist," a loose collection of Russian composers including Mod
st Mussorgsky, Alexander Borodin, Cesar Cui, and Mily Balakirev. These composers 
ought to produce a new distinctly Russian art music, rather than music influenced 
ram the western European musical tradition. Rimsky-Korsakov not only found suc
ess as a composer but also guided the education of subsequent generations of Rus-
ian composers including Alexander Glazunov, Sergei Prokofiev, Artur Kapp, and Igor 
travinsky. 

Scheherazade, Op. 35 is a symphonic suite composed in 1888 based on The Book 
f One Thousand and One Nights, which was a collection of stories compiled over hun
reds of years by various authors. Scheherazade was the legendary Persian princess 

who told a story every night to King Shahryar for one thousand and one nights in or
der to prevent her beheading (which was the King's custom after his first wife betrayed 
him). The King had not only been entertained but also wisely educated in morality 
and kindness by Scheherazade (who became his Queen). The tales range from love 
stories, tragedies, and comedies to historical accounts, poems, Burlesques, and Mus
lim religious legends; the most well known of these stories are "Ali Baba and the Forty 
Thieves," "Aladdin," and "The Seven Voyages of Sinbad the Sailor." 

Composed in the same year that he wrote the Russian Easter Overture, Schehe
razade was among the.final major orchestral works he would compose. With charac
teristic understatement, he later said in his memoirs that the works "close a period 
of my work, at the end of which my orchestration had attained a considerable degree 
of virtuosity and warm sonority." Rimsky-Korsakov's brilliantly orchestrated suite 
is divided into four movements. Despite the programmatic basis of the composition, 
Rimsky-Korsakov discouraged attempts to read literal storytelling into the music and 
decided to leave each movement with tempo markings rather than the original titles: 
I. The Sea and Sinbad's Ship; II. The Kalendar Prince; III. The Young Prince and The 
Young Princess; IV. Festival At Baghdad. The Sea. The Ship Breaks against a Cliff 
Surmounted by a Bronze Horseman. The musical theme that opens the.first movement 
represents the domineering Sultan and is built on four notes of a descending whole
tone scale. Scheherazade's theme (which appears in every movement) is a sensuous, 
winding melody for solo violin accompanied by the harp. The suite is filled with warm 
orchestral colors, luminous tone painting, and a shimmering, evocative treatment of 
the legend infused with exotic Middle Eastern influences and the subtle flavor of Rus
sian folk music. Scheherazade is one of Rimsky-Korsakov's most beloved and widely 
performed works and is a natural showcase for the orchestra. 

- Note by Harish Kumar 

BIOGRAPHIES 

THOMAS HONG was born in Inchun, Korea. In 1978, his family immigrated to the 
United States and made their residence in Philadelphia. He began his musical train
ing at the age of fifteen on the piano and continued his musical studies at Philadel
phia Biblical University, studying with Dr. Samuel Hsu. Later, he went on to earn a 
master's degree in choral conducting at Temple University and an artist diploma in 
orchestral conducting from The Curtis Institute of Music where he studied with Otto
Werner Mueller. 

Presently Mr. Hong is co-conductor of the Campanile Orchestra at the Shepherd 
School of Music. For the past four years, he was visiting assistant professor of music 
at Haverford College, where he conducted the orchestra and chorus. Other previous 
appointments include music director of the Delaware County Youth Orchestra and as
sistant conductor of The Curtis Opera Theatre as well as First Korean Presbyterian 
Church of Philadelphia, where he served as organist and choir director for many years. 



Professional orchestras that Mr. Hong has conducted include the Fort Worth Syrr 
phony, Orchestre Nationale de France, Wroclaw Philharmonic (European debut), W. 
nipeg Symphony Orchestra, Spokane Symphony (US. debut), and Orchestra Societ: 
of Philadelphia, where he is a frequent guest conductor. Currently, he is pursuing cc 
ducting studies at the Shepherd School with Larry Rachleff. 

MADELEINE KABAT made her Cleveland Orchestra solo debut at age eighteen 
performing Tchaikovsky's Rococo Variations in Severance Hall under the direction 
of James Gaffigan. As a soloist, she has also performed with orchestra the concertos 
of Dvorak, Shostakovich, and Kabalevsky (Cello Concerto No.1). In January, Ms. 
Kabat gave her first contracted solo recital for the Chopin Society of Corpus Christi. 
She has given five solo recitals at the Shepherd School so far, the most recent being 
the complete Brahms Cello Sonatas last September and an all-Prokofiev recital last 
November featuring Prokofiev's Symphony-Concerto. She performed her first solo re
cital in Cleveland at age fifteen, the same year that she first performed live on Cleve
land 's classical radio station, WCLV. She has served as principal cellist of the Cleve
land Orchestra Youth Orchestra and the Colorado College Summer Music Festival 
Orchestra, and has won awards in competitions held by those two orchestras as well 
as the Tuesday Musical Club of San Antonio, the Mid-Texas Symphony, the Cleveland 
and the National Foundation for Advancement in the Arts (NFAA Arts Awards). 

During the summer, Ms. Kabat has attended the Interlochen Center for the Arts 
(where she was the recipient of the Emerson Scholarship for Ohio), Encore School for 
Strings, Zephyr International Chamber Music Festival (Italy), Domaine Forget, and 
Colorado College Summer Music Festival, where she recorded her first professional 
CD with Bridge Records (to be released in the upcoming year). She has worked with 
musicians such as Richard Aaron, Zuill Bailey, James Dunham, Pamela Frank, Stephen 
Geber, Jon Kimura Parker, Matt Haimovitz, Lynn Harrell, Desmond Hoebig, Hans Jen
sen, Phillipe Muller, and Bion Tsang. She has performed in Italy, Switzerland, Canada, 
and venues in the United States such as Carnegie Hall in New York City, Severance 
Hall in Cleveland, and Jones Hall in Houston (as a substitute cellist with the Houston 
Symphony). 

Madeleine Kabat began studying the cello at age eleven in Cleveland. She holds a 
diploma from the Cleveland Institute of Music for her studies in the Young Artist Pro
gram, where she was a student of Richard Weiss. She is now a junior at Rice Univer
sity, where she studies with Norman Fischer, and performs this evening as a winner of 
the 2006 Shepherd School Concerto Competition. 

Romanian violinist, composer and conductor CRISTIAN MACELARU started study
ing music at the age of six in his native country. After winning top prizes in the National 
Music Olympiad of Romania (1994, 1996, 1997), Mr. Miicelaru attended the Interlochen 
Arts Academy in Michigan, where he furthered his studies in both violin and conduct
ing. Upon his graduation, he moved to Miami, where he received a Bachelor of Music . 
degree from the University of Miami. 

While in Miami, Mr. Macelaru was assistant conductor of the University of Miami 
Symphony Orchestra, associate conductor of the Florida Youth Orchestra, conductor 
and founder of the Clarke Chamber Players, and concertmaster of the Miami Symphony 
Orchestra. He has performed recitals throughout the United States, Europe, and China, 
as well as with orchestras such as the Houston Symphony Orchestra, the Miami Sym
phony Orchestra, the Naples Philharmonic, and the Banatul Philharmonic. 

Recently receiving the Master of Music degree in violin performance from the 
Shepherd School of Music under the guidance of Sergiu Luca, Mr. Macelaru's 2006-
07 season includes performances with CONTEXT, Crisalis Music Project, the Houston 
Symphony, the Banatul Philharmonic, and recitals both in the United States and abroad. 
Currently pursuing a Master of Music degree in conducting with Larry Rachleff, he is 
also founder and artistic director of the Crisalis Music Project. More information can 
be found at CrisalisMusicProject.org. 
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