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he Grand Foyer invites audiences to enter some of the finest performance spaces in the city. Tonight the Grand Foyer, inspired by
the proportions and aesthetics of the great halls of Europe, invites
you to experience more than just music-tonight you are invited to
sample from the cuisine of some of Houston's most prominent chefs
and to enjoy the art of some of the city's finest galleries and most
talented artists. Tonight the Grand Foyer welcomes you to a place
where music, cuisine, and art collide.
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uncan Recital Hall, located inside Alice Pratt Brown Hall, is the
busiest and most sought-after venue at the Shepherd School. Its
classical proportions, inspired by Stude Concert Hall but on a smaller
scale, give it excellent acoustics for solo recitals and chamber music
concerts. Duncan Recital Hall seats 235 people, and in it Shepherd
School students and faculty perform approximately 400 free recitals
each academic year. Other major local performing-arts organizations present chamber music concerts and lectures in this hall as well,
including the Houston Friends of Music series. Tonight Duncan Recital
Hall will house several of the evening's art selections.
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n 2002, REMLABS was completely upgraded and redesigned. The
resulting five-room facility includes a main teaching room that is
set up for 5 . 1 surround work, three satellite rooms that house stereo
workstations, and a utility room to store studio equipment, remote
recording equipment, and the studio server. The design goal for the
studio is to provide an audio workspace that offers maximum flexibility. The five rooms are interconnected with lines of audio, MIDI,
S-Video, and machines that are interconnected through Rice's new
network for quick internal transfers and backups.
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he largest performance space in Alice Pratt Brown Hall seats a
maximum of 1,000. Removable seats on the stage and seating
behind the stage allow a variety of audience sizes and configurations. Careful attention to scale and detail gives Stude Concert Hall
a comfortably intimate atmosphere with aesthetics comparable to
the finest concert halls in the world; in addition, Stude Concert Hall
has an enviable reputation as a classical-music recording venue, with
several major projects having been recorded there. Tonight Stude
Concert Hall will host two alternating concerts for your entertainment.
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CONCERT l PROGRAM-STUDE CONCERT HALL
Demiolo

Karl Korte
Benjamin Kamins, bassoon

Spring and Foll

Aaron Alon
Andrea Trusty, mezzo-soprano
Andrew Dunn, cello
Kyle Evans, piano

CONCERT 2 PROGRAM-STUDE CONCERT HALL
Synchronisms No. 6 for Piano
and Electronic Sounds

Mario Davidovsky

Dan Sedgwick, piano

String Quartet
Prelude

Karl Blench

Kailas Quartet
Jory Fankuchen, violin
Stephanie Fong, violin
J.T. Posadas, viola
Emmanuelle Beaulieu Bergeron, cello
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REMLABS (ELECTRONIC Music SruD1os)
Experience the surround-sound pieces presented by Brian Nelson and
Jiena Gu throughout the evening.

DVIDEO LANDSCAPES (CONTINUOUS PLAY)-DUNCAN RECITAL HALL
Passages
Voices in My Head

Kurt Stallmann/ Alfred Guzzetti
Arthur Gottschalk
Junuen Perez Vertti (video special effects)
Shelley Gottschalk (assistant cameraman)

Don's Dots

0

Dan Sedgwick

INTERACTIVE MUSIC STATIONS-GRAND FOYER
Aaron Alon

Karl Blench

Computer /Sound Editing
and Processing

Spectral Editing and
Live Manipulation

Jacob Barton

Inventing New Musical Instruments :
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Artist Biographies
AARON ALON (BA, University of Chicago; MM, Cleveland Institute of Music) is cur-

rently pursuing a DMA in composition at the Shepherd School of Music, where he has
studied with Karim Al - Zand and Shih-Hui Chen. Alon has received numerous awards,
including those from the National Association of Compose rs, the Nationa l Federation
of Music Clubs, the Society of Composers, Inc., and ASCAP. His works have been
performed throughout the U.S. as well as internationally. His art song, Spring and
Fall, was included on a CD released by the National Association of Composers, and
his solo oboe piece, Cordoba, is due to be released later this year by noted oboist
Ian Davidson. Current projects include a solo piano piece, commissioned by the
Renee B. Fisher Foundation, and a setting of a Wilfred Owen text for baritone and
string quartet, commissioned by Colm Estridge. Fo r more information, please visit
Aaron Alon's website at www.aaronalon.com.
JACOB BARTON is currently a senior undergraduate student at the Shepherd School
of Music. While at Rice he has studied with Karim Al-Zand, Kurt Stallmann, Edward
Applebaum, and Arthur Gottschalk. His recent compositions incorporate the udderbot, an instrument he helped to invent in 2005, and frequently use microtonal pitch
structures. In 2006 he was the recipient of a BMI Student Composer Award for his
piece Xenharmonic Variations on a Theme by Mozart. In the fall he plans to attend
the School for Designing a Society in Urbana, Illinois.
KARL BLENCH is currently pursuing his MM degree in Composition at Rice University in
Houston, TX. He is currently a student of Pierre Jalbert. Mr. Blench's prior compositional studies include studying with Shih-Hui Chen, Andrew Boysen, Christopher Kies,
and Lori Dobbins. He holds a BM in Music Education and a BA in Theory /Composition from the University of New Hampshire. Karl's music has been played throughout
the country, including the famed Carnegie Hall. He has received several commissions and awards, including winning the Fourth Annual H. Robert Reynolds Composers
Competition for his wind ensemble piece, Momentum. As a trombonist, he has studied with Nie Orovich and played in the Boston Philharmonic under Benjamin Zander.
As a conductor, Karl has studied with Andrew Boysen and William Kempster at the
University of New Hampshire.
MARIO DAVIDOVSKY (b. 1934, Buenos Aires) is one of the true pioneers of electronic
music in the United States. His "Synchronisms" are pieces that really defined the
genre for live instruments and electronics. The piece you are hearing tonight, Synchronism #6, earned him the Pulitzer Prize in 1971. Davidovsky recently composed
for this genre again and completed his newest Synchronism # 12 for Clarinet and
Electronics in the fall of 2006 at REMLABS (Rice Electronic and Computer Music Labs)
at the Shepherd School where he was assisted by Kurt Stallmann. This new work
was jointly commissioned by ten universities from across the United States (including
Rice, Harvard, Columbia, Wellesley, Brandeis, and others). A lot of excitement has
been generated for the premiere of this new piece which will be in March of 2007
at the SEAMUS National Conference (Society of ElectroAcoustic Music in the United
States).
ANDREW DUNN is currently a second year master's student at the Shepherd School
of Music, studying with Lynn Harrell. In 2002, he enrolled at the Cleveland Institute
of Music, where he studied with Richard Aaron and Merry Peckham. In addition, he
studied chamber music with Peter Saloff, Ginny Weckstrom, and all the members of
the Cavani String Quartet. Andrew has played in master classes for Janos Starker,
Norman Fischer, and members of the Borromeo and Miami String Quartets. In
2003, Andrew participated in a televised performance of the lost movement of the
Mendelssohn Octet for strings with members of the Cavani and former Cleveland
String Quartets. Andrew has won numerous competitions and performed with many
orchestras in the Pacific Northwest. While at Cleveland, he took second place in
the Tuesday Musical Society of Akron competition and the Lima Symphony concerto competition. During the summers, Andrew has attended programs such as the
Quartet Program, Quartet Program Europe, Britt Chamber Strings, the Encore School
for Strings, and the Henry Mancini Institute. In addition to his training as a classical
artist, Andrew enjoys performing in the jazz and alternative style genres. While at
the Mancini Institute, he performed with such luminaries as Bobby Mcferrin and Doc
Severinsen. In the current season, Andrew is the acting principal cellist of the Woodlands Symphony Orchestra. In addition, his experience with professional orchestras
includes section cello with the Mansfield Symphony, and substitute with the Houston
Symphony and the Symphony of Southeast Texas.
K YLE EVANS studied piano year-round with his aunt, Dr. Elaine Wolters, from first
grade through high school. He continued his studies with Robert Laughlin at Oklahoma City University where he received his Bachelor of Music degree and was winner of the school's concerto competition. Recently, he received his Master of Music
degree from Rice University under the tutelage of Brian Connelly. While there, he
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assisted with the opera department under the direction of Richard Bado. Recently, Kyle was
featured in solo recital on the Pipe Dreams Series at The Centrum. Mr. Evans resides in the
Rice Village area enjoying a diverse career of collaborative playing, teaching, and assisting
as a piano technician at The Shepherd School of Music.
IHHUP GorrscHAc~ was born in San Diego, California, but raised in the Northeast. He attended the University of Michigan at Ann Arbor, receiving a Bachelor of Music degree in
Music Composition, a Master of Arts degree in Music Composition and English Literature, and
his Doctorate in Music Composition, studying with Ross Lee Finney, Leslie Bassett, and William Bolcom. He is currently a Professor at Rice University's Shepherd School of Music, and
Chair of the Department of Music Theory and Composition. Gottschalk's teaching specialties
include electronic music, music theory, music composition, and counterpoint. He is responsible
for teaching occasional eight-week CLE seminars on music business and law, and is in demand as a lecturer on music and technology, music in film, and music business and law. He
is an active film and television composer, with six feature films, twelve television scores, and
numerous industrial films and commercials among his credits. In 1986 he co-founded Modern
Music Ventures, Inc., a company which held a recording studio complex, a record production division, four publishing firms, and an artist management division, and for whom he
produced records for PolyGram and Capitol. Among other awards, he is a recipient of the
Charles Ives Prize of the National Academy of Arts and Letters, annual ASCAP Awards since
1980, and has been a Composer-in-Residence at the famed Columbia/Princeton Electronic
Music Center and the Piccolo Spoleto Festival. He was recently honored with First Prize in
the Concorso lnternazionale di Composizione Originale-Corciano (Italy), for his Concerto fo r
Violin and Symphonic Winds. With well over one hundred compositions in his catalog, his music
is performed regularly in Europe, South America, and the Far East; is recorded on Crystal,
Summit, Capstone, Golden Crest, and AURecords; and is published by Spectrum Press, Subito
Music, Shawnee Press, European American Music Distributors, and Ballerbach Music (ASCAP).
His book, Functional Hearing, was released in the fall of 1997 and is published by Scarecrow
Press, a division of Rowman & Littlefield.

Gu was born in 1 981 and brought up in Hangzhou, China, and then she spent six years
in Music Middle School Affiliated to Shanghai Conservatory of China in Shanghai before
she was admitted into Oberlin Conservatory with a full scholarship in 2000. She earned
her bachelor's degree in composition with a minor in piano from Oberlin in 2004, and she is
now pursuing her master's degree in composition at Rice University. She wrote and published
more than twenty-five songs even when she was at middle school in China. She was also actively involved into an international composition music project "New Century Music" sponsored
by Sweden, the U.S., and China. After coming to the United States, her music has enjoyed
performances in a number of symposiums including Midwest Composers Symposiums held at
Iowa University and Oberlin Conservatory. Her electronic piece Wafer Spawning has been
played in Electric Latex 2005 at UT Austin.
J 1E'lA

Since their formation in 2005, the K,..1 AS STRING OuAPTET has gained recognition for their
artistry by winning first prize in the Chamber Music International Young Artist Competition
and silver medal at the Fischoff Chamber Music Competition. As the graduate quartet-inresidence at University's Shepherd School of Music, the Kailas Quartet works closely under
the guidance of faculty members James Dunham, Norman Fischer, and Kenneth Goldsmith.
Season highlights include performances at the Eisemann Center in Richardson, Texas; Harris
Concert Hall in Aspen, Colorado; Paul Hall at the Juilliard School in New York; the Las Galas
Music Festival in Piedras Negras, Mexico; the Cullen Trust for the Performing Arts concert
series at MECA (Multicultural Education and Counseling through the Arts), and live performances on Houston's KUHF radio program, The Front Row. Upcoming engagements include
performances at the Kennedy Center in Washington D.C., an extensive concert tour of Eastern
Canada as part of an award agreement with the Canada Council for the Arts, and participation in the 2007 Melbourne Chamber Music Competition.
BEt-.JAMlt KAMn s is currently Professor of Bassoon at the the Shepherd School of Music at

Rice University. He accepted this position in 2003 after having served as Principal Bassoonist
of the Houston Symphony for twenty-two years. Before accepting his current position at Rice
University, he taught for sixteeen years as a member of the Shepherd School faculty in a ad junct position. During that time he had the opportunity to teach many wonderful students who
currently play in orchestras and teach in universities throughout the U.S. and abroad.
After studies with Norman Herzberg in his native Los Angeles, Mr. Kamins began his professional career, at age nineteen, as Associate Principal Bassoonist of the Minnesota Orchestra.
During his tenure with the Minnesota Orchestra, Mr. Kamins made solo appearances in works
of Vivaldi and Haydn. As a soloist with the Houston Symphony he was often featured pla yin g
concerti of Mozart, Weber and Vivaldi. In 2002 he played the world premiere of Pierrot, a
concerto composed by Larry Lipkis and commissioned for him by the Houston Symphony. He
recorded the Mozart Concerto with Christoph Eschenbach and the Houston Symphony for IMP
Masters. In addition to his positions in Minnesota and Houston, he has served as a Guest Principal Bassoonist with the New York Philharmonic and the Boston Symphony.

Mr. Kamins' musical activities outside Houston have taken him to numerous festivals. He has also
been a faculty member of the Grand Teton Orchestral Seminar, Pacific, Aspen and Blossom )
Music Festivals and will be spending this summer on the faculties of the Music Academy of the /
West, The Festival Institute at Roundtop and the Bowdoin Summer Music Festival.
A devoted chamber musician, Mr. Kam ins was a founding member of the Aurora and Epicurean
Wind Quintets. He has toured with the Clarion Wind Quintet and Music from Marlboro. He was
a member of the Houston Symphony Chamber Players and is a featured performer on their
highly acclaimed recording of the Schonberg Quintet for Winds. In addition, he is active nationally and internationally as a solo and chamber musician.
B RIAN NELSOt attended Trinity University in San Antonio, Texas from 1996 to 2001 . He
earned a BM in Composition and a BS in Computer Science, studying composition with Timothy Kramer and organ with David Heller. He graduated from the University of Michigan in
2003 with a MM in Composition, studying composition with Bright Sheng, Michael Daugherty,
and Erik Santos, and organ with James Kibbie. Brian has been commissioned for new music
from the San Antonio Symphony, the Trinity University Theatre Department, the University of
Michigan Symphony, and the American Guild of Organists. He is currently a DMA in Composition and MM in Organ Performance student at Rice University. Brian studies composition
with Kurt Stallmann and organ with Clyde Holloway.

Originally from Worcester, MA, D AN S EDGWICI<' is currently pursuing his doctorate in composition at Rice University's Shepherd School of Music. A graduate of Harvard (BA) and Rice
(MM), he has composed for both acoustic chamber ensembles and electronic media, and has
studied with Bernard Rands, Elliott Gyger, Mario Davidovsky, Shih-Hui Chen, Kurt Stallmann,
Anthony Brandt, and Karim Al-Zand. His works have been performed by the Auros Group for
New Music, the Apple Hill Chamber Players, narrator/singer Rachel Buchman, soprano Tracy
Rhodus, flutist Alicia DiDonato, clarinetist Gilad Harel, violinists Movses Pogossian and Varty
Manouelian, and cellist Greg Hesselink. Dan's recent activities include serving as Composerin-Residence at the 2006 Apple Hill Summer Chamber Music Festival in New Hampshire, and
also completing a pair of residencies for the Worcester Public Schools in 2005 and 2006,
running week-long composition/performance workshops for students of the Fine Arts Magnet
Program of Burncoat High School. His current projects include completing a commission from /
New Hampshire's Keene Chamber Orchestra and preparing for his upcoming doctoral recital
(April 15th at 2 PM in Hirsch Orchestral Rehearsal Hall at the Shepherd School). Also a dedicated pianist, Dan currently studies piano with Jeanne Kierman-Fischer, and his past teachers
include Mark Manuel, Sima Kustanovich, and Eric Stumacher. He has studied chamber music
with Brian Connelly at Rice and Robert Levin at Harvard, and has been employed as both
piano faculty and chamber music coach at the Apple Hill Summer Chamber Music Festival.
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devotes his energy to the synthesis and connection of many mediums available to composers today. His works include pieces for acoustic groupings, acoustic/electronics
groupings with interactive elements, environmental sounds, and purely synthetic sounds. He
also enjoys frequent collaboration with improvising musicians, both as pianist and with live
electronics, and with artists from other disciplines. He currently serves as Assistant Professor
of Music Composition at the Shepherd School of Music, Rice University where he directs REMLABS, the computer music facility. Stallmann's compositions have been performed throughout
the United States and Europe. He has been an active member of two composer's collectives,
/
Composers in Red Sneakers in Boston and Musiqa in Houston, and he currently serves on the
,,
SEAMUS Board of Directors as editor of the SEAMUS Newsletter. Most recently, he com,,
pleted a commission for the New World Trio (Hartford, Connecticut) for chamber ensemble
and electronics. Current projects include a commission from Meet The Composer Commissioning Music/USA for a new multi-disciplinary work including a multi-channel, interactive sound
environment, a Fromm Music Foundation Commission for large ensemble with live electronics,
and a new work for the Fischer Duo.
A.
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is a native of eastern Kentucky. Ms. Trusty most recently completed her Master
of Music degree from Rice University. While studying at Rice, she performed in several operas, concerts and recitals, such as alto solist in Mahler's Resurrection Symphony No. 2, with the
Shepherd School Symphony Orchestra conducted by Larry Rachleff, as well as an all Mozart
scenes concert conducted by Hans Graf. As a student of the Shepherd School Opera, Ms.
Trusty has performed the roles of Arminda in Mozart's Lo finto giardiniera and Guinone in
Cavalli's La calisto, both conducted by Richard Bado. Ms. Trusty is an alumnus of the Aspen
Opera Theatre, at the Aspen Music Festival Summer Program, 2006, where she performed
the role of Mrs. Webb in Ned Rorem's Our Town. This summer Ms. Trusty has been accepted
,/
into the voice program at Music Academy of the West, in Santa Barbara, California. Ms.
Trusty currently resides in Houston, Texas, where she studies voice with Stephen King.

www.theshepherdsociety.org
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Barbara Davis Gallery
www.ba rba ra davisga Ilery.com
Tel: 713-520-9200

Barbara Oa111s Gatlory

Marilyn Biles
Tel: 713-840-1 098

marilyn biles
'--£/2/.tff

Meredith Long and Co.
www.meredithlonggallery.com
Tel: 713-523-6671

Poissant Gallery
www.poissantgallery.com
Tel: 713-868-9337

Thornwood Gallery
www.thornwoodgallery.com
Tel: 713-528-4278

Wade Wilson Art
www.wadewilsonart.com
Tel: 713-521-2977

POISSANT GALLERY

Thornwood Gallery

ParticipaUng Restaurants
Benjy's
www.benjys.com
Tel: 713-522-7602

Dessert Gallery
www.dessertgallery.com
Tel: 713-522-9999
71 3-622-0007
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lndika
www.indikausa.com
Tel: 713-524-2170

Joyce's Ocean Grill
www.joycesoceangrill.com
Tel: 713-850-7738
JOYCE ' S

OCEA
GRIL
lemongrass Cafe
lemong rass-cafe.com
Tel: 71 3-664-6698

Mockingbird Bistro
www.mockingbirdbistro.com
Tel: 71 3-533-0200
Enter the raffle to win Chef John Sheely's
Tasting Menu for Two!

Ouisie's Table
www.ouisiestable.com
Tel: 713-528-2264

lem~ngrass
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Zula
www.zulahouston.com
Tel: 713-227-7052
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Featured Wine
St. Supery Wines
www.stsupery.com

Wine co-sponsor
JMH Market
3636 Rice Blvd.
Houston, TX 77005
Tel: 71 3-664-0514

JMH
A West University Tradition
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