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EROICA TRIO 

ERIKA NICKRENZ - PIANO 

SUSIE PARK - VIOLIN 

SARA SANT' AMBROGIO - CELLO 

TUESDAY, FEBRUARY 20, 2007 

-PROGRAM-

Piano Trio Opus 70, No.I ("Ghost")(1809) 
LUDWIG VAN BEETHOVEN (1770-1827) 

Allegro vivace e con brio 
Largo assai e espressivo 

Presto 

Cafe Music for Trio (1896) 
PAUL SCHOENFIELD (B. 1947) 

Allegro con fuoco 
Andante moderato 

Presto 

- INT ERM ISSI ON -

Piano Trio in F Minor, Opus 65 (1883) 
ANTONIN DVORAK ( 1841-1904) 

Allegro ma non troppo 
Allegretto grazioso ... Meno mosso 

Poco adagio 
Finale, Allegro con brio 



, 
American Endowment Fund, has provided funds for this commission. 

The title refers to Rhiannon ( Great Queen), the Welsh mythological 
Goddess of fertility and protector of the earth along with her three magical 
blackbirds whose bewitching songs sung at twilight could "awaken the dead 
and lull the living to sleep." With supernatural powers that symbolize the 
flight of spirits to the Otherworld, these birds are prominent totem animals 
important to the Celtic Druid tradition. Scored for flute/piccolo, clarinet/ 
bass clarinet, violin/viola, cello, piano and percussion, the work is marked 
"relentlessly, with rhythmic intensity and exuberance." 

As a moto perpetuo, the music inhabits an evolving world of color, 
sonority and line, linked to an unrelenting web of rapid articulations that 
help to advance the work's momentum. The use of palindrome is employed 
as a formal device within the large-scale arch like design where the ordering 
of extended sections frequently reverse at their midpoint. Throughout, a 
series of repetitive phrases gradually unfold, sometimes transparent other 
times dense, framed by shifting meters where dynamics, register, harmony 
and texture fluidly evolve and develop. 

Program Note © Joseph Schwantner, 2006. 

Funds for Rhiannon's Blackbirds have been provided by Chamber 
Music America's Commissioning Program, supported by The 
National Endowment for the Arts, & the Chamber Music America 

Endowment Fund. 

Eighth Blackbird is the recipient of the 2004 NEA/CMA Special 
Commissioning Award, made possible by a generous gift from 
an anonymous donor with matching funds from the National 

Endowment for the Arts. 
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HOUSTON FRIENDS OF MUSIC 

wishes to thank 

THE OBERLIN CLUB OF HOUSTON 

for its generous support of 
tonight '.s post-concert reception. 
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Eighth Blackbird 
MATT ALBERT - VIOLIN NICHOLAS PHOTINOS - CELLO 

MATTHEW DUVALL - PERCUSSION LISA KAPLAN - PIANO 

TIM MUNRO - FLUTES MICHAEL J. MACCAFERRI - CLARINETS 

Described by The New Yorker as "friendly, unpretentious, idealistic 
and highly skilled," Eighth Blackbird promises its ever-increasing audiences 
provocative and engaging performances. It is widely lauded for its performing 
style - often playing from memory with virtuosic and theatrical flair - and 
its efforts to make new music accessible to wide audiences. A New York 
Times reviewer raved, "Eighth Blackbird's performances are the picture of 
polish and precision, and they seem to be thoroughly engaged ... by music 
in a broad range of contemporary styles." The sextet has been the subject 
of profiles in the New York Times and on NPR's All Things Considered; 
it has also been featured on CBS's Sunday Morning, St. Paul Sunday, 
Weekend America and The Next Big Thing, among others. The ensemble is 
in residence at the University of Richmond in Virginia and at the University 
of Chicago. 

Since its founding in 1996, Eighth Blackbird has been active in 
commissioning new works from eminent composers such as George Perle, 
Frederic Rzewski, and Joseph Schwantner, as well as ground-breaking 
works from Jennifer Higdon, Derek Bermel, David Schober, Daniel 
Kellogg, Carlos Sanchez-Gutierrez and the Minimum Security Composers 
Collective. 

Eighth Blackbird is active in teaching young artists about contemporary 
music and, in addition to their residencies, has taught master classes and 
conducted outreach activities throughout the country, including the Aspen 
Music School System (grades K-12), the La Jolla Chamber Music Series, 
the Candlelight Concert Series, Hancher Auditorium at the University of 
Iowa, and throughout the Greater Chicago area. 

The members of Eighth Blackbird hold degrees in music performance 
from Oberlin Conservatory, among other institutions. The group derives 
its name from the Wallace Stevens poem "Thirteen Ways of Looking at a 
Blackbird." The eighth stanza reads: 

I know noble accents 
And lucid, inescapable rhythms; 

But I know, too, 
That the blackbird is involved 

In what I know 

Visit the Eighth Blackbird at www.eighthblackbird.com. 
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LUDWIG VAN BEETHOVEN (1770-1827) 
Piano Trio Opus 70, No.I ("Ghost")(1809) 

"Indisputably the vanguard of musical civilization" is what Berlioz wrote 
about Beethoven's chamber music for piano. He had "the astounding ability 
to be constantly original without ever straying from truth and beauty." 

With his very first published opus in 1795 (Three Trios for Pianoforte, 
Violin and Cello, Opus 1 ), Beethoven announced his intention to elevate the 
piano trio from an amusement to a vehicle of major importance. There were 
practical social and economic reasons for this: musicales in the homes of 
the aristocracy, who were an important part of his social life in Vienna, were 
very popular because they were a safe venue for gatherings in the politically 
tense atmosphere in the years following the French Revolution and it would 
not be difficult to assemble three performers of an evening. A comparison 
with the late piano trios of his teacher, Franz Josef Haydn-delightful and 
inventive as they are-with that first set by Beethoven, shows how enormous 
a leap forward in complexity, sonority and emotional expressiveness the 
young composer had taken. By the time the Opus 70 trio we will hear tonight 
was written, Beethoven had entered his next phase of composition in which 
everything was more complex, more difficult, and ever more dramatic. A 
highly skilled pianist himself (Czerny wrote: "Nobody equaled him in the 
rapidity of his scales, double trills, skips, etc .. .. "), the technical difficulties 
of this piece were of no concern to him and in fact, are shared by all. You 
will hear many important passages for the cello and, always exploring new 
possibilities, increased demands on the violinist. In all, the Ghost Trio is one 
of Beethoven's most important compositions-a powerful, virtuoso work on 
a grand scale, light years beyond the 1790's. It was Czerny, Beethoven's 
student and assistant for several years, who gave the trio its "Ghost" subtitle, 
writing of the middle movement that it reminded him of the first appearance 
of the ghost in Hamlet. 

Several authors have noted that the first movement, Allegro vivace e 
con brio, is notably compact, employing only two contrasting themes - the 
energy-packed opening outburst, followed soon by the lyrical and loving 
melody appearing in mellow tones of the cello. The length of each of the two 
themes and the entire exposition is unusually short. It is the development 
which takes up almost all of the remaining movement, consisting of a highly 
fragmented treatment of the musical motifs, blending almost imperceptibly 
into the brief recapitulation. 

The second movement gives the trio its name. The instructions are 
Largo assai e espressivo. It is the longest of the three and a work of utter 



originality, nothing remotely like it having been heard before. With 
Beethoven one is forced to use superlatives; but really, how else to describe 
the penetrating range of emotion, the rich handling of what are, after all, 
minimal musical constructs, the new sound universe which Beethoven coaxes 
from his instruments, and the sense of communication from beyond, other 
than to call it all miraculous? 

Geniality ends the work with a final Presto movement, which places 
few demands on the listener. Again the presentation of the two main ideas 
in this sonata-form movement is short; the section in which each of the 
ideas is inventively developed by the three instruments occupies most of it. 
Beethoven lets us know, by the length of the middle movement, that therein 
resides the heart of this work. 

Program note © Nora Avins Klein October, 2006 

PAUL SCHOENFIELD (B. 1947) 
Cafe Music for Trio (1896) 

"The idea to compose Cafe Music first came to me in 1985 after sitting in 
one night for the pianist of the house trio at Murray's Restaurant n Minneapolis. 
My intention was to write a kind of high-class, dinner-music music which could 
be played at a restaurant, but might also Gust barely) find its way into a concert 
hall." These modest words describe Paul Schoenfield's inspiration for writing 
this virtuosic tour-de-force for piano trio. In this three-movement piece the 
composer brilliantly brings together all of the best American Musical idioms 
including Blues, ragtime, African-American spirituals and Broadway melodies. 

Mr. Schoenfield received his doctorate in musical arts as a student of 
Robert Muczynski at the remarkably young age of twenty-two. He currently 
lives in Israel. 

Program note © Ileen Zovluck & Eroica Trio. 

ANTONIN DvoRAK ( 1841-1904) 
Piano Trio in F Minor, Opus 65 (1883) 

Most listeners have heard of Antonin Dvofak's trips to America, and of 
the influence that our country had on some of his later works, but few know 
much about his early life. Dvorak was born in northern Bohemia in the fall 
of 1841, into a family of sturdy peasants. His father, though an innkeeper 
and butcher by trade, had in common with most of his countrymen an 
instinctive love of music-playing polkas on his violin or singing folksongs 
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to his own accompaniment played on a zither. Antonin, the oldest of eight 
children to survive infancy, learned to play the violin, viola, and keyboard 
from his father and from an early schoolmaster. 

When Dvorak was sixteen, his father, who had begun to train him for 
the butcher trade, was finally persuaded to support Dvorak's preparation 
for a career as a musician. An aunt and uncle who lived in Prague offered 
young Antonin housing so that he might enroll in The Organ School, the 
Prague Conservatory being more intent on turning out virtuosi, a role for 
which Dvorak was unsuited. His music school years were uneventful and 
when he graduated he taught private lessons and joined the newly formed 
Czech Provisional Theatre Orchestra in Prague, as principal violist, in order 
to support himself. He held the position from 1862 until 1871 and, from 
that vantage point, was exposed to premiere performances of several operas 
composed by Smetana. 

Many of Dvorak's early works, written primarily for utilitarian 
purposes, were destroyed by the composer himself. The few that survive 
are long-winded and demonstrate little of interest. As he reached his 
thirties, he married and left his orchestra position to become organist at St. 
Adalbert's Church, which gave him more time for composing. In 1875 the 
submission of several works, including the E flat Major Symphony won 
him the Austrian State Award that had been established by Emperor Franz 
Josef to give financial assistance to promising young composers. One of 
the judges for the award was Johannes Brahms who wrote to the publisher, 
Simrock: " .. .I took much pleasure in the works of Dvorak of Prague ... 
Decidedly he is a very talented man." Dvorak and Brahms soon became 
mutual friends, Brahms later proofreading some ofDvo:fak's scores for him. 
By the close of the 1870's, Dvorak was a recognized composer and his 
instrumental and choral works were performed in Europe as well as the 
United States, often to high acclaim. 

The death of Dvorak's mother in December of 1882 put a damper on 
Dvofak's creative spirit-something very unusual in this man. After a two
month hiatus from composing, he began to write again. His first composition 
was the Piano Trio in F Minor, Op. 65. Dvorak made many revisions of this 
work between the beginning of February and the end of March. Throughout 
the Trio, the piano, violin, and cello hold equal importance. The mood of the 
first movement is somber, turbulent, and lengthy. One might easily mistake 
this movement for the work of Johannes Brahms because the resemblance 
in the style of writing is truly remarkable. 

Dvorak had not, however, abandoned the Czech tendencies that 
characterize much of his works, as evidenced in the melodic material of the 



second movement. In the Allegro grazioso, the duple meter of the melody 
that is introduced by the piano is accompanied by triplets in the other 
instruments. An initial section in the key of C sharp Minor alternates 
with a contrasting section in C sharp Major. The third movement begins 
with a doleful melody in the cello, and the three instruments hand several 
exquisite melodies back and forth. In the final Allegro con brio, Czech 
elements are again prominent. The character of the final movement is that 
of a "furiant"-a rapid, fiery Bohemian rhythm in 3/4 meter, with shifting 
accents. In the cheerful coda, Dvorak toys with both major and minor keys, 
letting F major have the final say. 

The premiere of this work was given in Mlada Boleslav on October 
23, 1883, with Dvorak playing the piano part. 

Program note © Margaret Bragg, October, 2006. 

Eroica Trio 
ERIKA NICKRENZ - PIANO 

SUSIE p ARK - VIOLIN 

SARA SANT'AMBROGIO - CELLO 

The most sought-after trio in the world, the Grammy®-nominated 
Eroica Trio thrills audiences with flawless technical virtuosity, irresistible 
enthusiasm and sensual elegance. Whether playing the great standards of the 
piano trio repertoire or daring contemporary works, the three young women 
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who make up this celebrated ensemble electrify the concert stage with their 
performances of depth and precision. The Trio won the prestigious 1991 / 
Naumburg Award, resulting in a highly successful Lincoln Center debut and 
has since toured the United States, Europe, and Asia. While maintaining their 
demanding concert schedule, the Eroica Trio has released seven critically 
lauded recordings for Angel/EMT Classics Records, garnering multiple 
Grammy,!\, nominations. 

The Trio has established a unique identity by creating innovative 
programs that span 300 years of music. A typical Eroica Trio concert might 
include the Baroque symmetries of Vivaldi, the passion of Brahms, and Paul 
Schoenfield's contemporary Cafe Music with its echoes of jazz, spiritual 
and theatre music. The Eroica Trio is a strong champion of new composers; 
each season includes an American or world premiere of a new work. Most J 
recently, the Trio presented the world premiere of Poets and Prophets, a piece 
composed for the Trio by Mark O'Connor and commissioned by Katherine 
Gould for the Montalvo Center for the Performing Arts in Saratoga, CA. 
This season, the Trio will give the world premiere of a work by acclaimed 


