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PROGRAM 

Symphonic Metamorphosis on a Theme 
of Carl Maria von Weber (2006; Premiere) t 

Cristian Mdcelaru, conductor 

Thomas Conroy 

(b. 1968) 

Piano Concerto No. 4 
in G Major, Op. 58 

Ludwig van Beethoven 
(1770-1827) 

Allegro moderato 
Andante con moto 
Rondo - Vivace 

Kris Becker, soloist 

Thomas Hong, conductor 

INTERMISSION 

"Enigma" Variations, Op. 36 

Theme - Enigma (Andante) 
I "C.A.E." (L'istesso tempo) 

II "HD.S-P." (Allegro) 
III "R.B. T." (Allegretto) 
IV. "W.MB." (Allegro di molto) 

V. "R.P.A." (Moderato) 
VI "Ysabel" ( Andantino) 

VII "Troyte" (Presto) 
VIII "W. N" (Allegretto) 
IX "Nimrod" (Adagio) 
X "Dorabella" (Intermezzo: Allegretto) 

XI "G.R.S." (Allegro di mo/to) 
XII "B.G.N" (Andante) 

XIII "***" (Romanza: Moderato) 
XIV. "E.D.U" (Finale: Allegro presto) 

Edward Elgar 
(1857-1934) 

t Thomas Conroy is the first recipient of the Paul and Christiane 
Cooper Prize in Music Composition, awarded to him for this 

composition. Paul Cooper was a founding faculty member of the 
Shepherd School and composer-in-residence of Rice University. 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Symphonic Metamorphosis on a 
Theme of Carl Maria von Weber 

. Thomas Conroy 

Symphonic Metamorphosis on a Theme of Carl Maria von Weber was 
inspired by Paul Hindemith's work of the same name. While Hindemith's title 
suggests that the original themes might have gone through transformations, 
he based his work not on themes, but on entire short pieces and changed very 
little of Weber's thematic material. I have selected the third piano duet in F 
major,from Weber's Huit Pieces, Op. 60, as my source material. Having ana
lyzed the motivic content, I derived new and expanded ideas of several promi
nent motives to create my work. Linear lines from the Weber have been trans
formed through means of additive interval expansion. I have also applied ad
ditive processes to manipulate the original rhythms. The harmonic content of 
the piece is largely derived from presenting in vertical fashion various elements 
that were originally linear. The work is episodic and follows a theme and vari
ations format in four shorter movements that are encased by the introductory 
material, brass fanfares (Allegro, maestoso ). The characterizations and tempi 
of the shorter movements fluctuate from mysterious (Allegro, mysterioso ), to 
joyous (Allegro, giocoso), to playful (Largo, scherzando). I have employed seve
ral basic compositional devices and processes-repetition, imitation, sequence, 
inversion, retrograde, diminution, augmentation-and combinations of these to 
transform and at the same time unify the music. - Note by the composer 

Piano Concerto No. 4 in G Major, Op. 58 Ludwig van Beethoven 

On a chilly December evening in 1808, Beethoven staged a marathon con
cert for a Viennese audience,featuring the premiere of monuments such as the 
Fifth and Sixth Symphonies, the Choral Fantasy, and the Piano Concerto No. 
4. The composer played the solo part of the concerto himself on this occasion, 
having in fact completed the entire composition two years prior. An observer 
described the scene: "Beethoven then played a new concerto for piano, terrify
ingly difficult, which he played brilliantly ... and with deep feeling." While the 
circumstances surrounding the performance of this challenging work were less 
than optimal, including an under-rehearsed orchestra and frigid temperatures 
in the concert hall, its artistic merit and appeal transcended these immediate 
shortcomings. A reviewer at the time called it "the most admirable, singular, 
artistic, and complex Beethoven concerto ever." 

What continues to strike the listener is the concerto's predominately quiet 
and subdued atmosphere. Haunted by a searching, unsettled, and somewhat 
resigned quality throughout, it looks inward more than out, its gaze set on the 
eternal rather than the temporal. This mood is established from the very be
ginning, in which the piano alone introduces the first theme, characterized by 
three groups of repeated notes. After this quiet statement, the strings immedi
ately take up the idea, also very quietly, in response to the soloist. Such dia
logue between soloist and orchestra is a defining feature throughout the con
certo. The first movement, weighty in both beauty and length, stands in con
trast to the brief and angst-filled Andante con moto. Scored for the piano with 
strings only, it is here that the dialogue between soloist and orchestra is most 
evident. Often compared with the legend of Orpheus taming the Furies at the 
gates of Hell, this movement displays the attempt and eventual success of the 
pianist to tame the aggressive, unforgiving gestures of the strings with its plain
tive melodic lines. The hushed conclusion.flows without pause into the third 
and final movement, a romp for both pianist and orchestra. While the most ex
troverted music of the entire concerto, it maintains a hint of the suppressed joy 
and frustrated resolution with which Beethoven so artfitlly endows this work. 
Despite the comparatively exuberant final measures, one is left with a sense 
that the composer is yearning for a peace not of this world, one he will not find 
in this life but confident that he one day will. 

- Note by Kris Becker 



"Enigma" Variations, Op. 36 . . Edward Elgar 

Edward Elgar, born in a picturesque English hamlet in June of 1857, was 
raised in a musical family in the town of Worcester. His participation in the 
local music scene ran from assistant organist, bassoonist, and violinist in en
sembles to conductor of the glee club and composer at the county asylum. In 
his early years, Elgar wrote for almost every musical genre, including songs, 
short piano pieces, and chamber music, much of which went unpublished and 
some of which is lost. He continued with a series of cantatas, choral music, 
and short orchestral works in the decade preceding the work which garnered 
him international fame - the 1899 Variations on an Original Theme for Or
chestra, Op. 36 ("Enigma''). The movement "Nimrod" has taken on a life of 
its own as a national musical emblem for the British people; it was performed 
at the funeral of Princess Diana, the 1997 ceremonies marking the end of Brit
ish rule in Hong Kong, and, along with Rule Britannia!, is performed at the 
annual services for fallen soldiers on Remembrance Day (or Veterans Day). 

What is the enigma of the "Enigma" Variations? On one level, it is the 
identities of the fourteen people who served as inspiration for each of the 
variations. Elgar wrote to A. J Jaeger (the personality behind Variation IX 
"Nimrod"): "I've written the variations each one to represent the mood of 
the "party" -I'd liked to imagine the "party" writing the variations: him (or 
her) self, and writing what I think they would have written - if they were asses 
enough to compose - it's a quaint idea, and the result is amusing to those 
behind the scenes and won't affect the hearer who 'nose no thin'." On another 
level, Elgar stated that the enigma concerns a larger idea in the work, one 
that underlies the entire piece but is never explicitly played. Although Elgar 
told his friend Dora (Variation X "Dorabe/la") that "it is so well known that 
it is extraordinary that no-one has spotted it," lively debate in music journals 
and periodicals over the last century has yet to solve the mystery. God Save 
the Queen, Auld Lang Syne, and Mozart's "Prague" Symphony, K. 504, are 
only the beginning of a long list of suggested answers, which also includes 
non-musical ideas of friendship and love of country. 

With rich orchestration and beautiful melodic gestures, the "Enigma" 
Variations remain one of the most important examples of English Romanti
cism. The variety of tempi, textures, and use of the thematic material fits with
in a consonant, almost sentimental framework, but knowledge of the people 
pictured within serves to shed light on Elgar's musical choices. Choices in 
orchestration sometimes reflect the musicians in Elgar's circle of friends: 
Variation VI ("Ysabel"), highlighting the violas, was inspired by amateur viol
ist Isobel Woods, and Variation XII ("B. G.N. "), which develops the theme in 
the cellos, represents cellist Basil G. Nevinson. A few of the variations depict 
events, such as George Robertson Sinclair's bulldog slipping into a river and 
muddily returning to his master in Variation XI ("G.R.S. "), or the sea voyage 
of Lady Mary Lygon in Variation XIIL which quotes Mendelssohn's Calm Sea 
and Prosperous Voyage. Although the musical theme can be easily identified 
throughout the work, there are two variations that feature it prominently. Var
iation I ("C.A.E. ") warmly depicts Caroline Alice Elgar, the composer's wife 
of ten years, ornamenting the melody and providing the first major statement 
of the theme. Variation IX ("Nimrod") gains its title from the "mighty hunter" 
Nimrod in the Book of Genesis, as A. J Jaeger's name is the German word for 
"hunter." Elgar later wrote that "Nimrod" was the record of their long con
versation on the beauty of Beethoven's slow movements, and he provides faint 
echoes of Beethoven's "Pathetique" Sonata in this grand, elegiac variation. 
The final variation, "E.D. U," pictures Elgar himself, quoting Variations I and 
IX to illustrate the greatest influences on his life and music: his beloved wife 
and dear friend. While the enigma remains, it is evident to any listener why 
the "Enigma" Variations have retained a place of importance in the hearts 
of concert-goers the world over. - Notes by Valerie Rogotzke 
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BIOGRAPHIES 

THOMAS CONROY, from Youngstown, Ohio, completed his doctoral de
gree in music composition at the Shepherd School of Music in May of 2006. He 
studied private composition with Anthony Brandt, Pierre Jalbert, Kurt Stall
mann, and Karim Al-Zand. While at Rice University, he taught harmony, piano, 
and composition for the preparatory department, and aural training and theory 
in the undergraduate curriculum. He is the production manager of MUSI QA -
a dynamic group of local composers who create and promote new music. He 
has sung professionally with the Houston Chamber Choir. The choir, under the 
direction of Robert Simpson, recently performed his This Is Why I Sing. Mr. 
Simpson commissioned this piece to celebrate the choir's tenth anniversary. Mr. 
Conroy wrote both the text and music, and it is dedicated to the singers in that 
group. Other local performances include collaborations with the Woodlands 
Symphony Orchestra under the direction of Dagang Chen. 

Prior to attending Rice University, Mr. Conroy completed the Master of Mu
sic degree in composition at the San Francisco Conservatory of Music, where 
he studied with David Conte and won prizes in orchestral and choral composi
tion. The conservatory orchestra premiered his Essay for Orchestra on their 
final concert of the 2002-03 season. While living in San Francisco, he sang te
nor with the Grammy Award-winning San Francisco Symphony Chorus. 

In the summers of 2002, 2004, and 2005, Mr. Conroy attended the Europe
an American Musical Alliance program at the Ecole Normale de Musique in 
Paris. He received diplomas with highest honors and distinction and presented 
performances of his string, choral, and piano compositions. He spent the sum
mer of 2003 at the Aspen Music Festival working in the Film Scoring Program. 
He is a member of AS,CAP. 

Prior to his recent academic experience, he toured as an actor with several 
Broadway shows including Cabaret, Crazy for You, Kiss of the Spiderwoman, 
and Grease, as well as Bernadette Peters' concerts in San Francisco. He still 
performs solo shows in the Houston area for private events and parties. He 
maintains a private teaching studio and is currently on the faculty of Prairie 
View A&M University. 

With librettist Suzanne Ishee (www.broadwaycenterstage.com), Thomas 
Conroy is currently crafting lyrics and writing the score for a new musical 
drama, Searching for Spinoza. 

Romanian violinist, composer and conductor CRISTIAN MACELARU start
ed studying music at the age of six in his native country. After winning top prizes 
in the National Music Olympiad of Romania (!994, 1996, 1997), Mr. Mdcelaru 
was awarded a scholarship to attend the prestigious Interlochen Arts Academy 
in Michigan, where he furthered his studies in both violin and conducting. Upon 
his graduation, he moved to Miami where he received a Bachelor of Music de
gree from the University of Miami. 

While in Miami, Mr. Miicelaru was assistant conductor of the University of 
Miami Symphony Orchestra, associate conductor of the Florida Youth Orches
tra, conductor and founder of the Clarke Chamber Players, and concertmaster 
of the Miami Symphony Orchestra. He has performed recitals throughout the 
United States, Europe, and China, as well as with orchestras such as the Hous
ton Symphony Orchestra, the Miami Symphony Orchestra, the Naples Philhar
monic, and the Banatul Philharmonic. 

Recently receiving the Master of Music degree in violin performance from 
the Shepherd School of Music under the guidance of Sergiu Luca, Mr. Mdcelaru's 
2006-07 season includes performances with CONTEXT, Crisalis Music Project, 
the Houston Symphony, the Banatul Philharmonic, and recitals both in the Unit
ed States and abroad. Currently pursuing a Master of Music degree in conduct
ing with Larry Rachleff, he is also founder and artistic director of the Crisalis 
Music Project. More information can be found at CrisalisMusicProject.org. 
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A native of the small farming town of Altamont, Illinois, pianist and com
poser KRIS BECKER has performed, competed, and studied in the United 
States, Poland, France, the Czech Republic, and Italy. At the age of three, he 
began playing the piano by ear and composing. Upon beginning formal piano 
study, he had immediate success as a ragtime pianist, taking the top prize in 
many competitions, including the Illinois State Talent Competition. As an un
dergraduate, Kris Becker worked with renowned pianist Jan Hobson at the 
University of Illinois. While there, he also studied harpsichord and organ, per
formed professionally as an orchestral keyboard player, studied chamber mu-
sic with the Pacifica Quartet, and for two years explored jazz and played gigs 
with a small combo. 

Mr. Becker is currently a full scholarship student of Robert Roux in the 
Master of Music program at the Shepherd School of Music and performs this 
evening as a winner of the 2006 Shepherd School Concerto Competition. Ad
ditional honors include winner of the prestigious national Yamaha Young Per
forming Artist Competition and Artist Presentation Society Auditions,finalist 
in the Kosciuszko Foundation Chopin Competition and the Stravinsky Awards 
International Piano Competition, and recipient of the Kate Neal Kinley Memo
rial Fellowship, Presser Scholarship, and National Foundation for Advance
ment in the Arts Merit Award. In the summer of 2006, he was one of a select 
few pianists invited to participate in the Kent/Blossom Festival, where he stud
ied and performed solo, chamber, and orchestral works with members of the 
Cleveland Orchestra. 

Mr. Becker performs equally as a soloist and collaborator, having appeared 
in venues in Chicago, St. Louis, Indianapolis, Champaign-Urbana, Houston, 
Cleveland, Fort Worth, Washington, D.C., Kaiamazoo, Paris, Prague, and Vietri 
sul Mare. Pe,j,:Jrmances this season have included the Kennedy Center for the 
Performing Arts in Washington, D.C., the Cleveland Orchestra's Blossom Center, 
and performances of original works at the Modern Art Museum of Fort Worth. 

restivals and summer study include Paris, Prague, Italy's Amalfi Coast, 
the MasterWcrks Festival, the Gilmore International Keyboard Festival, Ken!/ 
Blossom Music, and the TCU !Van Cliburn Piano Institute. Master class appear
ances inciude Emmanuel Ax, Paul Badura-Skoda, Stanis/av Ioudenitch, Andre 
Laplante, Awadagin Pratt, and others. 

Kris Becker's creative powers are further displayed in work as a contem
porary worship church musician and composer of concert music for the piano. 
His debut CD, Variations, featuring original works and standard repertoire, 
has been heard on National Public Radio affiliates across the United States. 

THOMAS HONG was born in Inchun, Korea. In 1978, his family immigrated 
to the United States and made their residence in Philadelphia. He began his mu
sical training at the age of fifteen on the piano and continued his musical studies 
at Philadelphia Biblical University, studying with Dr. Samuel Hsu. Later, he 
went on to earn a master's degree in choral conducting at Temple University 
and an artist diploma in orchestral conducting from The Curtis Institute of Mu
sic where he studied with Otto-Werner Mueller. 

Mr. Hong is currently co-conductor of the Campanile Orchestra at the 
Shepherd School of Music. For the past four years, he was visiting assistant 
professor of music at Haverford College, where he conducted the orchestra 
and choral ensembles. Mr. Hong has conducted several of the finest collegiate 
orchestras including The Curtis Symphony Orchestra, The Juilliard Symphony, 

) 

the Manhattan School of Music Symphony Orchestra, and the Mannes Chamber 
Orchestra. In addition, he has also conducted the Spokane Symphony, the Indi- .J 
ana Chamber Ensemble, and the Orchestra Society of Philadelphia. , 

He recently participated in a master class in New York with Maestro Kurt 
Masur and shared the podium with him in a performance of Tchaikovsky's Sym
phony No. 6. He was subsequently invited to audition for Maestro Masur in 
Paris with the Orchestre National de France and also participated in another 
master class in Wroclaw, Poland, resulting in his European debut with the 
Lutoslawski Philharmonic. Currently, he is pursuing conducting studies at the 
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UPCOMING ORCHESTRA CONCERTS 

Friday, February 16, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 

Larry Rachleff, conductor PROGRAM: Karim Al-Zand - City Scenes: Three Urban 
Dances for Orchestra (2006; Premiere); Dukas - The Sorcerer's Apprentice 
(Cristian Miicelaru, conductor); and Rachmaninoff- Symphonic Dances, Op. 45. 
Stude Concert Hall. Free admission. 

Sunday, February 18, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Rossini - Overture to "La Scala di Seta" 
(The Silken Staircase); Stravinsky- Suite from "Pulcinalla"; and Mendelssohn -
Symphony No. 4 in A Major, Op. 90 "Italian." Stude Concert Hall. Free admission. 
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