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Ramiro, in love with Arminda . Jennifer Johnson 
Don Anchise, the Mayor of Lagonero . John Summers 
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engaged to Count Belfiore 
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LA FINTA GIARDINIERA, K. 196 
An opera in three acts by 

Wolfgang Amadeus Mozart (1756-1791). 

Libretto by Giuseppe Petrosellini. Premiere on January 13, 1775, Munich. 

ACT! 

The garden on the estate of the Mayor of Lagonero, Italy. 

INTERMISSION 
(15 minutes) 

ACT II 

Scene 1: The Mayor's Garden 

Scene 2: A deserted, rocky forest near the Mayor's estate 

INTERMISSION 
(JO minutes) 

ACT III 

The Mayor's Garden 

The performance is approximately 2 hours and 55 minutes with intermissions. 
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DIRECTOR'S NOTES 

Two weeks before Mozart's nineteenth birthday, on January 13, 1775, Lafinta 
giardiniera opened in Munich during the Carnival season. It ran for only three per
formances, then was revived in a shortened German singspiel edition, approved by 
Mozart himself, in which the recitatives were replaced by spoken dialogue. Some
where along the way, the Italian first act recitatives were lost; and so, until recent
ly, the opera was usually performed in German, with dialogue. In 1978, the missing 
first act was discovered in a library in Czechoslovakia, and since then, the original 
Italian version has received many performances throughout Europe and the US. 

In Lafinta giardiniera, Mozart's second comic opera, there are many hints of 
the genius evident in Mozart's later operas: the complexity and creativity of the fi
nales of the first two acts, the beauty of the arias, the amazing talent for orchestrat
ing characterization. This opera is Mozart's first dram ma giocosa, a hybrid artis
tic form contrasting comic and tragic elements in often surprising combinations. 
The near fatal stabbing of the Marchioness Onesti by her jealous lover, which takes 
place before the opera begins, the kidnapping of Sandrina by her jealous rival, 
Arminda, and the insanity of Sandrina and the Count are darker elements which 
contrast to the lighthearted.flirtations of the servants, the many amorous pursuits 
of the wrong person and the typical opera buffa characters such as the Mayor and 
the servants. This stylistic choice is a foreshadowing of Mozart's second dramma 
giocoso, Don Giovanni. 

The fact that La fin ta giardiniera is a milestone in Mozart's development as a 
master of operatic composition is reason enough to perform it, but there are other 
factors to commend it. It is a vibrant, energetic work, and though it seems nearly 
incomprehensible that its complexities and insights could be produced by a young 
man of only eighteen, its very vitality and unabashed humor are qualities that seem
ingly derive from Mozart's youth. These qualities make La finta giardiniera a good 
match for young singers, and our production has focused on bringing this youth ju l 
exuberance to life. 

SYNOPSIS 

Previous to the opera's action, the Marchioness Violante Onesti was stabbed 
in a jealous rage by her lover, who then.fled, believing she was dead. However, she 
recovered from her wounds and, disguised as a simple gardener named Sandrina, 
has set off in search of him. She is accompanied in her travels by her faithful servant, 
who has taken the name Nardo and is pretending to be her cousin, also a gardener.I 

Act I begins with the disguised Sandrina and Nardo in the service of the Mayor 
of a small town in Italy. The household is about to celebrate the betrothal of the I 

Mayor 's niece, Arminda, due to arrive shortly, to Count Belfiore. The Mayor has 1 

fallen in love with Sandrina, much to the disgust of his maid, Serpetta, who was 
hoping to marry the Mayor herself. Nardo has fallen in love with Serpetta. Also 
in attendance is Ramiro, a young cavalier, who was Arminda's lover until he was 
thrown over so that Arminda could make this advantageous marriage to the Count. 
The Mayor pursues Sandrina, only to be rejected, and Nardo pursues Serpetta, who 
is intrigued, but not won over by the lowly gardener. The niece Arminda arrives, 
closely followed by Count Belfiore. At their first meeting, he proclaims his love for 
Arminda in grand fashion, but clearly something is not right with the nobleman. 
Arminda perceives that he is not entirely sincere in his protestations of love, and 
she informs him that she will resort to violence if he cheats on her. Sandrina, alone, 
mourns her lost love, and Arminda, overhearing the lament, introduces herself to 
the gardener and informs her that she, Arminda, will soon be marrying the hand
some Count Belfiore. Sandrina, hearing the name of the lover for whom she has 
been searching, faints. Count Belfiore rushes to the aid of the unfortunate garde
ner and discovers the woman he left for dead. She wakes up and recognizes him 
just as Arminda and Ramiro enter. Ramiro upbraids Arminda for her betrayal of 
his love and all are dumbstruck as the Mayor enters and tries to figure out what 
is going on. Serpetta accuses the gardener Sandrina of making love to the Count, 
and Nardo tries to deflect the accusation. The Count tries to apologize to Sand
rina, who denies that she is the Marchioness Onesti. The act ends with confusion, 
recriminations, accusations and much anger on the part of all seven participants. 



Act lJ begins a few hours later. The Count has been searching in vain for San
drina, when he is accosted by Arminda, his fiancee. Having seen the Count try to 
make love to Sandrina, she makes good on her threat of violence. Nardo renews 
his pursuit of the maid Serpetta, only to be rejected yet again. Ramiro enters with 
a letter demanding the arrest of Count Belfiore, who is accused of murdering the 
Marchioness Onesti. The marriage contract between the Count and Arminda must 
be torn up, as the Mayor's niece could not possibly marry a criminal. The Mayor 
conyonts Count Belfiore with the accusation, and the Count is so confused in his 
replies that he seems to be confessing his guilt. Sandrina steps in to save him, re
vealing to all that she is Violante Onesti, and that she was not killed by the Count. 
The Mayor, Arminda and Serpetta do not believe her, but the Count is thrilled that 
she cares e .6h about him to shed her disguise. As soon as they are alone, how-
ever, Sandr dashes his hopes by informing him that she has not forgiven him and 
that she do€s '"•t' love him. The Count is driven to madness by his excessive emo
tions. Arminda, believing the best way to get the Count back is to get rid of her ri
val, has Sandrina taken to a desolate forest near the Mayor's estate, where she may 
be devoured by wild animals. Sandrina, abandoned and lost,fears for her life as 
night falls. Nardo, the Count and the Mayor come to the dark forest to look for her, 
Arminda comes to look for the Count, and Serpetta comes to find out what is going 
on. Eventually, they all discover each other and as accusations are hurled, Sand
rina and the Count lose their wits, believing that they are Greek gods. They joyously 
dance together as the others watch the lunatics in astonishment and horror. 

Act 3 takes place the next morning. Nardo tries one last time to woo Serpetta, 
but she does nothing but tease him. The Count enters, still raving, and thinks that 
Nardo is the goddess Venus. Sandrina, likewise mad, thinks that she wants to mar
ry Nardo, who manages to escape from their misplaced passion as the lovers fall 
asleep. The Mayor tries to placate Arminda, who still wants to marry the Count, 
and Ramiro, who still wants to marry Arminda. When Arminda questions Ramiro's 
steadfast love for her, he loses his temper and tells her that he will obsessively pur
sue her like the Furies. Sandrina and the Count wake up from their madness and, 
resolving to leave each other forever, find that they cannot. True love triumphs, 
and they run off to be married. Nardo, revealing himself to be the Marchioness' 
servant, informs the others of the elopement. Serpetta, impressed with the rise in 
Nardo's _talus, decides to marry him, and Arminda, impressed with Ramiro's faith
fulness, asks her uncle to allow them to be married. The opera ends with the Mayor 
agreeing to all the marriages, and saying that he, too, will marry, when he finds a 
bride as wonderful as his gardener, Sandrina. 

BIOGRAPHIES 

A native of Pittsburgh, Pennsylvania, RICHARD BADO made his professional 
conducting debut in 1989 leading Houston Grand Opera 's acclaimed production of 
Show Boat at the newly restored Cairo Opera House in Egypt. Since then, Mr. Bado 
has conducted at Teatro alla Scala, Opera National de Paris, Houston Grand Opera, 
New York City Opera, the Tulsa Opera, the Florida Philharmonic, the Montreal Sym
phony, Wolf Trap Opera, and Houston Ballet, and has conducted the Robert Wilson 
production of Virgil Thomson's Four Saints in Three Acts at the Edinburgh Festival. 
He appears regularly in recital with Renee Fleming and has also accompanied Ceci
lia Bartoli, Frederica van Stade, Denyce Graves, Susan Graham, Marcello Giordani, 
Ramon Vargas, and Nathan Gunn. Mr. Bado, who holds music degrees from the 
Eastman School of Music, where he received the 2000 Alumni Achievement Award, 
wd from West Virginia University, has studied advanced choral conducting with 
Robert Shaw. Currently, this season is Mr. Eada's nineteenth season as Chorus Mas
'.er at Houston Grand Opera. In the fall of 2005, Mr. Bado joined the faculty at Rice 
'Jniversity's Shepherd School of Music as Director of the Opera Studies Program. 
Lfe has been on the faculty of the Aspen Music Festival and School for twelve sum
ners and has served on the music staff of the Metropolitan Opera, Seattle Opera, 
)pera Australia, Opera Theater of St. Louis, Chautauqua Opera, and Wolf Trap 
Jpera . Mr. Bado regularly judges for the Metropolitan Opera National Council 
tuditions and served as Houston Grand Opera's Head of Music Staff for fourteen 
easons. 



DEBRA DICKINSON, stage director, has directed productions of Hansel and 
Gretel, The Turn of the Screw, Werther, Albert Herring, Cosifan tutte, Le nozze di 
Figaro, and A Midsummer Night's Dream at the Shepherd School of Music. Other / 
opera directing credits include Die Fledermaus at Florida State University, Trou-
ble in Tahiti for the apprentice program of the Connecticut Opera, and The Tender 
Land at the Monteux Opera Festival. Ms. Dickinson was the assistant director of 
Naughty Marietta and The Pajama Game at the New York City Opera under Beverly 
Sills. Performing credits include Guenevere in Camelot opposite both Richard Bur-
ton and Richard Harris, and Jelly/arum in Cats at Theater an der Wien in Vienna. 
Ms. Dickinson teaches the Opera Workshop classes at the Shepherd School of Music. 

KIRK MARKLEY, set designer, has designed over JOO local productions. Recent 
scenic designs include La Calisto, Hansel and Gretel, The Turn of the Screw, Cosi 
fan tutte, Werther, and Albert Herring, at the Shepherd School of Music; Late: A 
Cowboy Song, Orange Flower Water, and Dirty Story at Stages Repertory; and 
Night Just Before the Forests and Jerry's World at Infernal Bridegroom Produc- ~ 

lions. Lighting design credits include Late: A Cowboy Song and Bright Ideas at 
Stages; and Full Circle, Night Just Before the Forests, Medea, and Symphony of 
Rats at Infernal Bridegroom Productions. Mr. Markley is the Production Manager 
at Stages Repertory Theatre. 

MELISSA GRAFF, costume designer, has designed costumes numerous times for 
Houston Grand Opera including the 1999 Multimedia Modular Stage production 
of Madama Butterfly and the 2000 production of Little Women. She has also de
signed additional costumes for the international tour of Porgy and Bess and was 
the Associate Costume Designer for HGO's world premiere of Carlisle Floyd 's Cold 
Sassy Tree. She most recently designed costumes for Audra McDonald in HGO's 
world premiere of Send and its premiere of The Human Voice. 

DAVID GIPSON, lighting designer, has been designing for over twenty years ~ 

and is a company member with Infernal Bridegroom Productions in Houston, Tea-
tro Vista Theatre Company in Chicago, and is a Resident Artist at Unity Theatre in 
Brenham, Texas. Houston credits include The Spitfire Grill; Orange Flower Water; 
Dirty Story; Always ... Patsy Cline; and Recent Tragic Events at Stages Repertory 
Theatre, and Arms and the Man; The Glass Menagerie; and The Complete Works 
of William Shakespeare Abridged at the Unity Theatre. 
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CAST 

AARON BLAKE (Count Belfiore, November 8 and 11), a native of Southern Cal
ifornia, received his bachelor's degree from The Juilliard School of Music. He is cur
rently pursuing a master's degree at the Shepherd School of Music. A student of Dr. 
Stephen King, he has won many competitions, including First Prize in The Florida 
Grand Opera Competition, as well as First Prize in the Verdi Concerto Competition 
of the Aspen Music Festival. Mr. Blake has portrayed such characters as Don Curzio 
in Le nozze di Figaro, Tamino in Die Zauberjlote, Arturo in Lucia di Lammermoor 
with the Aspen Opera Theater, and most recently Ernesto in The Santa Fe Opera's 
Spring Tour of Donizetti's Don Pasquale. Mr. Blake was also an Apprentice Artist 
with The Santa Fe Opera, celebrating their 50th anniversary season, in which he per
formed the role of Third Jew in Salome. This spring Mr. Blake will perform the role 
of Sam Kaplan in the Shepherd School's production of Kurt Weill's Street Scene. 

ADRIANNA BOND (Arminda, November 9 and 12), who hails from Madison, Wis
consin, is a first year master's student in vocal performance at the Shepherd School of 
Music, where she studies with Dr. Stephen King. She received her bachelor's degree 
in musical arts from Vanderbilt University in 2006. Ms. Bond has sung the roles of 
Countess Almaviva in Le nozze di Figaro, Mrs. Fiorentino in Street Scene, and Petra 
in A Little Night Music. She has participated in master classes with Ian Eastridge 
and Martin Katz. In February, she will sing Nedda from Pagliacci in the Shepherd 
School Opera Workshop scenes program. 

LAURA BOTKIN (Serpetta, November 8 and 11), soprano, is a.first-year graduate 
student at the Shepherd School under the tutelage of Dr. Stephen King. Recent engage
ments have included Second Spirit in Die Zauberjlote with Palm Beach Opera, sum
mer productions with the Janiec Opera Company in Brevard, North Carolina, and a 
recital of modern works at McCorkle Hall in Macon, Georgia. A graduate of the Mer
cer University Townsend School of Music, Ms. Botkin performed such roles as Pamina, 
the Second Witch in Dido and Aeneas, and scenes from Le nozze di Figaro, Cosi fan 
tutte, and Falstaff In 2005, she was a.finalist in the Palm Beach Opera Vocal Com
petition and was first place winner in NA.TS. (National Association of Teachers of 
Singing) Georgia division in 2004 and 2005. Upcoming roles include Rose Maurrant 
in the Shepherd School's spring production of Street Scene. 

SARAH BRAUER (Ramiro, November 9 and 12), originally from Portland, Ore
gon, received her bachelor's degree in voice, summa cum laude,from the University 
of Southern California's Thornton School of Music, where she performed Dorothee 
in Massenet's Cendrillon and Narciso in Handel's Agrippina with the USC Thornton 
Opera. Ms. Brauer professionally covered the role of Cherubino in Le nozze di Fi
garo at the Astoria Opera Festival and premiered Primiani's Truman Project, creat
ing the role of Margaret Truman, for OPERA America 2006. Ms. Brauer is pursuing 
her master's degree in voice at the Shepherd School, where she is a student of mezzo
soprano Susanne Mentzer. 

ROSS CHITWOOD (Count Belfiore, November 9 and 12), tenor, recently complet
ed his final year as an undergraduate at The Juilliard School. In the past year, Mr. 
Chitwood was heard in the role of Tamino in The Juilliard Opera Workshop's produc
tion of Mozart's Die Zauberjlote, where he also appeared as Don Basilio in Le nozze 
di Figaro. Mr. Chitwood has appeared as Frederic in Gilbert and Sullivan's The Pir
ates of Penzance and The Duke of Dunstable in Patience. He began his graduate 
studies at the Shepherd School of Music this fall, where he is under the instruction 
of Dr. Stephen King. 

COLM ESTRIDGE (Nardo, November 9 and 12) was born in Sydney and holds a 
Bachelor of Music degree from the Australian National University, Canberra. While 
obtaining his degree, he performed the roles of Figaro in Le nozze di Figaro and 
Guglielmo in Cosifan tutte. At the Sydney Conservatorium he played Puck in the 
Opera Department's season of scenes, The Falling. Mr. Estridge has performed in 
numerous concerts in Australia and in 2001 sang the American National Anthem at 
the Australian government's memorial service for the victims of September 11. A stu
dent of Dr. Stephen King at the Shepherd School, he recently appeared as Sylvano in 
La Calisto, as the Father in Hansel and Gretel, and as Malatesta in a scene from 
Don Pasquale. 



JAMIE GEIGER (Nardo, November 8 and I 1), a lyric baritone, is a first-year 
graduate student at the Shepherd School of Music. Mr. Geiger received his Bache/, 
of Music degree from Mercer University in Macon, Georgia. Some of his past opet 
tic and musical theater roles include Frank in Strauss' Die Fledermaus, Peter in 
Humperdinck's Hansel und Gretel, Bob in Menotti's The Old Maid and the ThieJ 
Aeneas in Purcell's Dido and Aeneas, Papageno in Mozart's Die Zauberjlote, Ci, 
derella's Prince in Sondheim's Into the Woods, and Percy in The Scarlet Pimpern, 
Mr. Geiger has attended both the Opera in the Ozarks and the AIMS program in 
Graz, Austria. 

JENNIFER JOHNSON (Ramiro, November 8 and 11), mezzo-soprano, is a gra 
duate of Webster University in St. Louis where she studied with Carole Gaspar. She 
has won first prize at numerous N.A.T.S. (National Association of Teachers of Sing
ing) regional, state, and district levels. Last year, she won the St. Louis District Me
tropolitan Opera Auditions and placed third in the Midwest Regional Metropolitan 
Opera Auditions. This past summer she worked with Opera Theater St. Louis as a 
Leigh Gerdine Young Artist. Ms. Johnson currently studies with Kathleen Kaun. 

LINDSAY KESSELMAN (Serpetta, November 9 and 12) graduated summa cum 
laudefrom Michigan State University with degrees in music education and vocal 
performance. She performed several leading roles there, including Anne Trulove in 
Stravinsky's The Rake's Progress, Claudia in Nine by Maury Yeston, and Despina 
in Cosifan tutte. Ms. Kesselman traveled to China this past October with a select 
group of singers from Michigan State for an exchange with the conservatory of music 
in Shenyang. She is currently studying with Kathleen Kaun and is pursuing a master's 
degree in vocal performance at the Shepherd School. 

ANGELA MORTELLARO (Sandrina, November 9 and 12), a native of Milwaukee, 
Wisconsin, is in her final semester as a graduate voice student at the Shepherd School 
of Music. She appeared he~e as the Governess in The Turn of the Screw and was a 
featured soloist in an all-Mozart concert conducted by Hans Graf Last year she ap- ...... 
peared as Diana/Jove in La Calisto, as Gretel in Hansel and Gretel, and as Sifare ..., 
in Mozart's Mitridate in the Opera Workshop scenes program. Ms. Mortellaro per-
formed the role of Susanna in Mozart's Le nozze di Figaro at the Operafestival di 
Roma and participated in the Aspen Opera Theater Program this past summer. 

BETHANY SOLHEIM (Sandrina, November 8 and JJ) is a soprano from Ottawa, 
Canada. She completed her undergraduate studies at the University of Toronto and 
is currently a first year master's student at the Shepherd School studying with Dr. 
Stephen King. In 2005, Ms. Solheim attended the University of Miami in Salzburg 
summer study program and this past spring she performed the role of Marcellina in 
a production of Le nozze di Figaro with other Canadian students in the Czech Re
public. Ms. Solheim will be performing the role of Anna Maurrant in the Shepherd 
School of Music's production of Street Scene in the spring of 2007. 

KEITH STONUM (Mayor, November 9 and 12), a tenor, is from Houston. He is 
currently in his junior year as a student of Dr. Stephen King. Mr. Stonum made his 
debut on the Shepherd School opera stage as a Demon in Hansel and Gretel in 2005. 
The following spring he sang the role of Novice in a scene from Billy Budd in the 
Opera Workshop scenes program. This is his first complete role. He looks forward 
to performing the character Dick McGann in Street Scene this spring, in addition to 
presenting a scene from Britten's Albert Herring. 

JOHN SUMMERS (Mayor, November 8 and 11) is an undergraduate student from 
Grapevine, Texas. He is a student of Susanne Mentzer and a former student of Dr. 
Joyce Farwell. He was a Texoma region NATS (National Association of Teachers of 
Singing) finalist. This winter, Mr. Summers will be playing Jaquino in a scene from 
Fidelio for the Opera Workshop scenes program, as well as Officer Murphy in the 
upcoming production of Street Scene. 

ANDREA TRUSTY (Arminda, November 8and11 ), mezzo-soprano, is a native of 
West Liberty, Kentucky. Her most recent performance was in the role of Mrs. Webb 
in Ned Rorem's Our Town this past summer at the Aspen Music Festival. Ms. Trusty's 
performances at the Shepherd School have included Giunone in Cavalli's La Calisto 
and Mrs. Grose in Britten's The Turn of the Screw. Ms. Trusty has also performed 
the alto solo in Mahler's Symphony No. 2 with the Shepherd School Symphony Or
chestra. A student of Dr. Stephen King, she is completing her Master of Music de
gree this fall. 
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