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PROGRAM 

Overture to "Die Fledermaus" 

Euphonium Concerto 

Allegro assai 
Andantino 
Finale - Giocoso 

Michael Brown, soloist 

Thomas Hong, conductor 

INTERMISSION 

Symphony No. 4 in E Minor, Op. 98 

Allegro non troppo 
Andante moderato 
Allegro giocoso 
Allegro energico e passionato 

Johann Strauss, Jr. 
(1825-1899) 

Vladimir Cosma 
(b.1940) 

Johannes Brahms 
(1833-1897) 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Overture to "Die Fledermaus" . . Johann Strauss, Jr. 

Johann Strauss the younger must have been offended by the fact that his 
father, already famous as a musician of the same name, did not want him to fol
low in his footsteps. However, his mother had other plans for him, and Strauss 
would go on to become more recognizable in the annals of musical history than 
his father. However, he has his father to thank/or helping him realize the mu
sical style that would make him famous. Just as Johann the elder had accom
plished time and again, his son would raise the music of the Viennese dance
hall to an artistic relevance that no one had done before. Jacques Offenbach, 
the father of French opera comique, would also play an important role in the 
development of Strauss' style. Offenbach was becoming increasingly popular 
in Vienna during the young Johann 's formative years. Strauss would embrace 
the style of the French opera comique enthusiastically and make his name as a 
composer of light opera. 

Strauss' overture for Die Fledermaus, or The Bat, is one of the most popu
lar pieces of the classical music repertoire. In this delightful opening movement 
from the operetta, Strauss captures the light-heartedness of the Viennese waltz 
and the musical conventions of French opera comique, raising them to a level 
of complexity that makes the piece worth hearing over and over again. Like 
the rest of the opera, the overture is immediately approachable, but engaging 
enough to keep your interest throughout. Strauss uses a great deal of strophic 
repetition in his compositions, and this overture is no exception. However, it is 
not simply redundancy that Strauss is working towards, but rather the roots of 
his musical heritage. The Viennese waltz would be repeated for the purpose of 
dancing, and so must it be in its opera-house incarnation. It is easy for modern 
audiences to appreciate the elation that people gathered in the Theater auf der 
Wien in 1874 would have experienced when hearing this delightful work. 

- Note by T J Hoffman 

Euphonium Concerto . Vladimir Cosma 

Acclaimed film composer Vladimir Cosma was born in Bucharest, Romania 
on April 13, 1940. The son of a conductor and concert pianist, Cosma studied 
music from an early age and attended the National Conservatory in Bucharest 
for violin and composition. When he was twenty-three, Cosma moved to Paris, 
where he attended the Paris Conservatory and studied with Nadia Boulanger. 
In Paris, Cosma developed particular interests in jazz, folk, and film music, and 
he composed his.first.film score in 1967 for the movie Alexander le Bienheureux 
Cosma received his.first international recognition for the soundtrack to the 1981 
film Diva, for which he won the French equivalent of an Academy Award. He 
has since been honored with a career achievement award at the Cannes Film 
Festival, and the Internet Movie Database credits him with the music for over 
two hundred movie and television productions. 

Cosma wrote his Euphonium Concerto for the final round of the 1998 World 
Tuba and Euphonium Competition in Guebwiller, France. Loved by audiences 
and performers alike, the piece has a decidedly Spanish flavor while maintain
ing the composer's cinematic style. The outer movements contain many difficult 
and showy passages for the soloist, punctuated by energetic orchestral inter
ludes. The middle movement features an elegiac melody with a tango-like ac-
companiment in the orchestra. 

- Note by Michael Brown 

Symphony No. 4 in E Minor, Op. 98 . . Johannes Brahms 

Brahms paired the composition of his final two symphonies over two sum
mers: the Third completed in 1883 and the Fourth begun the following summer 
holiday, in Miirzzuschlag in Styria. Of his summer respite, the composer had 



this to say, "The cherries don't ever get to be sweet and edible in this part of 
the world." He added that his new piece had become imbued with some of their 
bitterness. The Fourth Symphony was an immediate success with audiences 
when the Meiningen orchestra premiered it under the baton of the composer in 
October of 1885. However well received it was by general audiences, profes
sionals had other things to say about it. Hans von Bulow wrote, "No. 4 gigantic, 
altogether a law unto itself," and though he was generally positive toward the 
composer's work, he still conceded that the Fourth Symphony was "Difficult, 
very difficult." Others were less kind in their criticisms. Eduard Hanslick, af
ter hearing the two-piano realization, remarked that he felt as though he had 
been beaten up by two very bright and witty people. In fact, most of the musi
cians who commented on the first performance felt that the Fourth Symphony 
was overwhelming and all but unplayable. 

It is easy to see why. The opening melody is immediately impressive. Brahms 
then outdoes his opening theme by repeating it, but this time in broken octaves, 
with elaborate accompaniment in the lower strings. The jaunty triplets that oc
cur in the horns and woodwinds give a sense of rhythmic complexity that is ex
tremely exciting to modern-day listeners, but was rather innovative, and, in 
fact, altogether vexing to the musicians who were not so attuned to the two
against-three figures that we consider much more commonplace. 

The development, awash with dense harmonic intricacies and focusing on 
the triplets from the exposition, is a departure from classical symphonic pro
cedures. In moving to the recapitulation, Brahms uses the reeds to sound the 
initial theme with quiet intensity while the strings create a sense of cloudiness 
around them. Suddenly, we find ourselves back in the original sound-scape of 
the piece, with no particular fanfare. Brahms reserves that for the coda, with 
its close canon,first in the low instruments,followed by the high ones. The re
sulting tension creates a wild sense of acceleration that leads to an explosion 
of sound in the end, with a massive chordal cadence accompanied by assertive 
drum-strokes in the timpani. 

The second movement continues where the first, with its regality and sense 
of pomp, left off, moving from a harmonic conception that sounds strikingly 
as though it is in the Phrygian mode into a brooding harmonic landscape so 
indicative of Brahms. Again, the triplet.figures build up tension until we.finally 
are treated, twice, to the resplendent cello theme, wrapped in an ebullient har
monic mixture both times. The third movement and Finale continue in the same 
vein, with tension being built up, and then coming to a climactic release, per
haps none quite as much as the scherzo section of the Finale. The harmonic re
petition is clearly influenced by Brahms' encyclopedic knowledge of Baroque 
dance-forms. The eight-bar harmonic pattern, akin to a passacaglia or cha
conne, is treated to a veritable pantheon of variations - in texture, harmonic 
complexity, and motivic development. After a brief respite, the drive continues 
to the end. We experience the sober measurement that is so characteristically 
Brahms, but also a scintillating sensuousness that is as remarkable to audi
ences today as it must have been when.first musicians tried to decipher it. 

- Note by T. J. Hoffman 

BIOGRAPHIES 

MICHAEL BROWN was born in 1983 in Chicago. Exposed to classical music 
(rom an early age, he tried to play the cello and to sing, and made unsuccessful 
attempts to learn piano from his mother before settling on euphonium when he 
was age ten. He played euphonium through high school, where he also learned 
trombone while playing with the marching band. He played euphonium on the 
National Public Radio show From the Top during his last year of high school. 

Mr. Brown received the Bachelor of Music degree from the University of 
Michigan, where he studied euphonium with Fritz Kaenzig and bass trombone 



with David Jackson. While at Michigan, Mr. Brown discovered his passion for 
playing orchestral literature, an opportunity that euphonium does not often af
ford him unless the conductor is a devotee of Mussorgsky, Richard Strauss, and 
Holst. As his interests shifted to trombone, he achieved success in several ma
jor competitions, includingfirst place in the 2004 International Trombone Fes
tival Bass Trombone Solo Competition. He continues to enjoy euphonium for 
solo repertoire, and performs this evening as a winner of the 2006 Shepherd 
School Concerto Competition. 

Mr. Brown is in the second year of the master's program at the Shepherd 
School of Music, where he studies with David Waters . When not playing with 
orchestras, Mr. Brown enjoys playing in his family's klezmer band, Dor L'Dor. 

THOMAS HONG was born in Inchun, Korea. In 1978, his family immigrat
ed to the United States and made their residence in Philadelphia. He began 
his musical training at the age of fifteen on the piano and continued his musi
cal studies at Philadelphia Biblical University, studying with Dr. Samuel Hsu. 
Later, he went on to earn a master's degree in choral conducting at Temple 
University and an artist diploma in orchestral conducting from The Curtis In
stitute of Music where he studied with Otto-Werner Mueller. 

Mr. Hong currently is co-conductor of the Campanile Orchestra at the 
Shepherd School. For the past four years, he was visiting assistant professor 
of music at Haverford College, where he conducted the orchestra and choral 
ensembles. Mr. Hong has conducted many of the finest collegiate orchestras on 
the east coast including The Curtis Symphony Orchestra, The Juilliard Sym
phony, the Manhattan School of Music Symphony Orchestra, and the Mannes 
Chamber Orchestra. In addition, he has also conducted the Spokane Symphony, 
the Indiana Chamber Ensemble, and the Orchestra Society of Philadelphia. 

He recently participated in a master class in New York with Maestro Kurt 
Masur and shared the podium with him in a performance of Tchaikovsky's Sym
phony No. 6. He was subsequently invited to audition for Maestro Masur in 
Paris with the Orchestre National de France and also participated in another 
master class in Wroclaw, Poland, resulting in his European debut with the 
Lutoslawski Philharmonic. Currently, he is pursuing conducting studies with 
Larry Rachlefl at the Shepherd School. 

UPCOMING ORCHESTRA EVENTS 

November 8, 9, 11 and 12 - SHEPHERD SCHOOL OPERA and the SHEPHERD 
SCHOOL CHAMBER ORCHESTRA present La .finta giardiniera by WA. Mozart. 
Richard Bado, conductor; Debra Dickinson, director. Sung in Italian with English 
surtitles. First three performances at 7:30 p.m.;final performance on Sunday at 
2:30 p.m. Wortham Opera Theatre at Alice Pratt Brown Hall. Admission (general 
seating): $10, students and senior citizens $8. For tickets call 713-348-8000. 

Thursday, December 7, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
and the RICE CHORALE Larry Rachleff, conductor PROGRAM: Faure - Pavane, 
Op. 50 (Thomas Hong, conductor); Respighi - Gli Uccelli (The Birds); and 
Handel - Messiah, Part I (arr. Mozart) (Thomas Jaber, conductor). 
Stude Concert Hall. Free admission. 

Friday, December 8, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Thomas Conroy - Symphonic Metamor
phosis (Cristian Macelaru, conductor); Beethoven -Piano Concerto No. 4 (Kris 
Becker, soloist; Thomas Hong, conductor); and Elgar - Enigma Variations, Op. 36. 
Stude Concert Hall. Free admission. 
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