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PROGRAM 

Eight Bohemian Sketches (1955) 
(transcribed for flute, clarinet, 
and piano by Michael Webster) 

Overture 
Rondeau 
Melancholy Song 
Solemn Procession 
Elegy 
Little Scherzo 
Evening 
Slovak Dance 

Karel Husa 
(b. 1921) 

Sonata for Flute and Piano, Op. 23 (1987) Lowell Liebermann 
Lento (b. 1961) 

Presto energico 

INTERMISSION 

Sonata for Clarinet and Piano (1962) 

Allegro tristamente 
Romanza 
Allegro con fuoco 

Four Norwegian Dances, Op. 35 (1881) 
(transcribed for flute, clarinet, 
and piano by Michael Webster) 

Allegro marcato 
Allegretto tranquillo e grazioso 
Allegro moderato alla Marcia 
Allegro molto 

Francis Poulenc 
(1899-1963) 

Edvard Grieg 
(1843-1907) 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Eight Bohemian Sketches . . Karel Husa 

After music studies in his native Prague, Karel Husa was awarded a 
French government grant for study in Paris, where his composition teach
ers were Nadia Boulanger and Arthur Honegger. In 1953 he emigrated 
from Paris to the United States,joining the music faculty of Cornell Uni
versity in Ithaca, New York. His String Quartet No. I (1948) brought him 
international recognition, and he later received numerous awards, includ
ing a Guggenheim Fellowship and a Pulitzer Prize. His catalog contains 
many chamber and keyboard works as well as music for chorus and or
chestra. Music for Prague (1968) and Apotheosis of this Earth (1970) for 
wind ensemble have become classics for that medium. 

Eight Bohemian Sketches were originally titled Eight Czech Duets 
and are characterized by unusual rhythmic patterns and melodies derived 
from Czech folk music. Written in Ithaca in 1955 for piano four-hands, these 
pieces were intended to extend the literature for an instrumental combina
tion that, although popular in the eighteenth and nineteenth centuries, had 
essentially been abandoned. In 2002 Michael Webster, veteran transcriber 
of piano four-hand music for the combination of flute, clarinet, and piano, 
discussed the possibility of transcription with the composer and received 
his enthusiastic approval. The premiere of Eight Bohemian Sketches was 
given by the Webster Trio at Ithaca College on July 2, 2003, with the com
poser in attendance. Schott published this version in July of 2006, just in 
time for the composer's eighty-fifth birthday on August l 

- Note by Leone Buyse 

Sonata for Flute and Piano, Op. 23 Lowell Liebermann 

Recipient of a Doctoral of Musical Arts degree from Juilliard, where he 
studied composition with David Diamond and Vincent Persichetti, Lowell 
Liebermann composed his sonata for flute and piano for flutist Paula Robi
son on a commission from the Spoleto Festival Chamber Music Series. Pre
miered in 1988 at the Spoleto Festival by Robison and pianist Jean-Yves 
Thiboudet, the work was an immediate success, winning a Newly Published 
Music award from the National Flute Association in 1989 and receiving nu
merous performances worldwide. The first movement contains three main 
themes that are transformed throughout their ongoing dialogue; before the 
final recapitulation of the opening material there is a brief reference to Wo
tans Abschied and the Magic Fire Music from Die Walkiire ( a personal 
reminiscence of summers spent at Bayreuth as a guest of Wagner's great 
granddaughter, Friede/ind). The brilliant second movement presents ma
terial from the first movement in a rondo form. This perpetual-motion taran
tella demands great endurance and virtuosity from both performers. 

- Note by Leone Buyse 



Sonata for Clarinet and Piano . Francis Poulenc 

Francis Poulenc wrote for clarinet both at the beginning and at the end 
of his compositional career. It was included in the chamber ensembles of 
his first vocal works, Rapsodie negre (1917) and Le Bestiaire (1918-19) and 
in the duo sonatas for two clarinets (1918, revised 1945) and for clarinet 
and bassoon (1922) . Like Debussy, he left a sonata project incomplete when 
he died suddenly of a heart attack shortly after his sixty-fourth birthday. We 
can be thankful, at least, that during his last year he finished sonatas for 
clarinet and oboe that joined the flute sonata of 1956 as staples in the wood
wind repertoire. All three works have Poulenc's characteristic blend of jo
viality and melancholy, and would likely win a poll for most-often performed 
recital pieces for each of those three instruments. 

- Note by Michael Webster 

Four Norwegian Dances, Op. 3 . . Edvard Grieg 

Like most nineteenth-century composers, Edvard Grieg wrote music for 
piano four-hands. In his suites for piano solo he often supplied Norwegian 
folk songs with elegant harmonizations, but in the Four Norwegian Dances, 
Op. 35, for four-hands, the melodies are original, albeit imbued with Grieg's 
characteristic Norwegian spirit. 

The dances are a veritable clinic on how to vary a most simple form: 
ABA. The first dance offers a lyrical B theme in A major to contrast with the 
troll-like A theme in D minor. The second dance opens with a jaunty theme 
that has been familiar to me for years, but I cannot place where I may have 
heard it separately. The tempo and key scheme is the reverse of No. 1: slow, 
fast, slow; major, minor, major, with the B section utilizing a four-measure 
phrase from the A section. No. 3 is also major, minor, major with the added 
attraction of the B theme being an augmentation of the A theme. The fourth 
dance is the longest and most intricate of the set, opening with an introduc
tion that prophesies the two themes to come: the first a rhythmic staccato in 
major, the second a brooding legato in minor with an exotic raised fourth 
scale step. The second theme is spiked with references to the first theme, 
which also returns in an exuberant coda that balances and affirms the prom
ise of the introduction. 

- Note by Michael Webster 



BIOGRAPHIES 

Founded in 1988, the WEBSTER TRIO is dedicated to promoting and 
expanding the repertoire for flute, clarinet, and piano. Compact discs include 
"World Wide Webster" and "Tour de France" on the Crystal label and 
"Sonata Cho-Cho San," a Nami/Live Notes release in Japan . Prior to Robert 
Moeling, collaborative pianists have included the legendary Beveridge Web
ster, Michael's late father and a long-time member of the Juilliard School 
faculty, pianist-composer Martin Amlin of Boston University, and Katherine 
Collier of the University of Michigan. 

LEONE BUYSE is Professor of Flute and Chamber Music at the Shepherd 
School of Music. In 1993 she relinquished her principal positions with the 
Boston Symphony Orchestra to pursue a more active teaching and solo ca
reer after twenty-two years as an orchestral musician. Previously a member 
of the San Francisco Symphony and the Rochester Philharmonic Orchestra, 
Ms. Buyse has appeared as soloist with those orchestras, as well as with 
l 'Orchestre de la Suisse Romande, the Boston Symphony, the Boston Pops, 
and the Utah Symphony. She has performed with the Boston Symphony 
Chamber Players throughout Europe and Japan, with the Tokyo, Juilliard, 
and Muir String Quartets, with Da Camera of Houston, and in recital with 
Jessye Norman and Yo-Yo Ma. Ms. Buyse has taught at the University of 
Michigan, the New England Conservatory, Boston University, the Tanglewood 
Music Center, the Boston University Tanglewood Institute, and as a visiting 
associate professor at the Eastman School of Music. Festival appearances 
include Aspen, Sarasota, Norfolk, Orcas Island, Domaine Forget (Quebec), 
Sitka, Maui, Steamboat Springs, Lake Placid Institute, and Park City. Ms. 
Buyse has presented recitals and master classes at universities and conser
vatories across the United States, as well as in Canada, New Zealand, Aus
tralia, and Japan . As solo flutist of the Boston Symphony, the Boston Pops, 
and the San Francisco Symphony, she may be heard on the Philips, Deutsche 
Grammophon, RCA Victor, and Sony Classical labels. Her solo recordings 
include "The Sky's the Limit" and "Rivier Revisited" on the Crystal label, 
"Flute Concertos of Richard Toensing" on C.R.I, and "Contrasts" on the 
Boston Records label. 

MICHAEL WEBSTER is known as clarinetist, conductor, composer, ar
ranger, and pedagogue. Professor of Clarinet at the Shepherd School of Mu
sic, he is also Artistic Director of the Houston Youth Symphony. Formerly 
principal clarinetist with the Rochester Philharmonic and the San Francisco 
Symphony, he has appeared as soloist with many orchestras, including the 
Philadelphia Orchestra and the Boston Pops. He has performed with the 
Chamber Music Society of Lincoln Center; the 92nd Street Y,· the Tokyo, 
Cleveland, Muir, Ying, Leont6vych, and Chester String Quartets; and the 
festivals of Marlboro, Santa Fe, Chamber Music West and Northwest, Nor
folk, Victoria, Stratford, Skaneateles, Domaine Forget, Angel Fire, Maui, 
Steamboat Springs, Park City, Sitka, La Musica di Asolo, and Orcas Island. 



His recital career began at New York City's Town Hall in 1968, accom
panied by his father, the distinguished pianist Beveridge Webster. That same 
year he won the Young Concert Artist International Competition which 
launched a career of recital and solo playing that has included all of New 
York City's major halls and radio stations, the Kennedy Center, most of the 
United States, Canada, Europe, Japan, Australia, New Zealand, and South 
America. 

In Rochester, Dr. Webster directed the Society for Chamber Music for 
eleven years and taught at the Eastman School,from which he holds three 
degrees. He was member of the conducting faculty of the New England Con
servatory and taught clarinet there and at Boston University. He served as 
music director of the Wellesley Symphony and assistant con,ductor of the 
Asian Youth Orchestra under Yehudi Menuhin before becoming an adjunct 
professor of conducting at the University of Michigan. He is the founder and 
Director Emeritus of Chamber Music Ann Arbor, which presents SpringFest 
every May. As a clarinetist, composer, and arranger, he has been published 
by G. Schirmer, International, and Schott, and recorded by Crystal, C.R.!., 
Bridge, and Arabesque. Highly regarded as a pedagogue, Dr. Webster is a 
member of the editorial staff of The Clarinet magazine, contributing a reg
ular column entitled "Teaching Clarinet." He is a Buffet-Crampon USA ar-
tist, playing Buffet clarinets exclusively. ' 

Dutch pianist ROBERT MOEL/NG has performed to critical acclaim in 
Holland, Luxembourg, France, and the United States. He has appeared as 
soloist with the Milwaukee Symphony and the Denver Chamber Orchestra, 
and has performed with the Mirecourt Trio and members of the Fine Arts 
Quartet. His recordings include solo and chamber works of Brahms and 
Willem Pijper and the complete Debussy preludes for the Music and Arts, 
Koss Classics, Erasmus, and Projects labels. A frequent guest on National 
Public Radio, he has been broadcast by WFMT Chicago and public televi
sion in Wisconsin, Iowa, and Kansas. He has performed with the Amster
dam Chamber Society, Chamber Music International/Dallas, Anchorage 
Winter Classics, the Piatigorsky Foundation, and the festivals ofGroningen, 
Sitka, Estes Park, Anchorage, and Park City, where his collaboration with 
Leone Buyse and Michael Webster began. Robert Moeling graduated from 
the Rotterdam Conservatory and then pursued graduate studies at Indiana 
University as a Fulbright-Hays grant recipient. A devoted pedagogue, Moel
ing has held teaching posts at the Wisconsin Conservatory of Music, the Uni
versity of Wisconsin-Milwaukee, Concordia University, and Bethany College 
in Kansas as the Billue-Burnett Distinguished Professor of Piano. He is a 
staff pianist and teaches preparatory piano at the Shepherd School. In ad
dition, he is visiting guest professor of chamber music at the Conservatory 
for Performing Arts in Rotterdam, The Netherlands. 

RICE 

1 


