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I wanted to write a little tribute to my friend Ruth Porter as an introduction 
to this concert. I have known Ruth for over thirty years. We met when she was 
singing with the Houston Grand Opera Chorus. She has shown me and my 
family more generosity of spirit than one could ever imagine. She has been 
a friend, a colleague, and a very special guardian angel to my family and 
me. I offer every song as a tribute to this great friendship and this great lady. 

I. Welcome ... 

Villane/le 

Bonjour mon creur 

Mandoline 

II. Roses ... 

I am Rose 

Die erwachte Rose 

Les roses d'lspahan 

Heidenroslein 

III. Lullabies ... 

Arrorro 

An meinem Herzen 

The Little Horses 

A Route to the Sky 
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Hector Berlioz 
(1803-1869) 

Pauline Viardot-Garcia 
(1821-1910) 

Gabriel Faure 
(1845-1924) 

NedRorem 
(b. 1923) 

Richard Strauss 
(1864-1949) 

Gabriel Faure 
(1845-1924) 

Franz Schubert 
(1797-1828) 

Alberto Ginastera 
(1916-1983) 

Robert Schumann 
(1810-1856) 

Aaron Copland 
(1900-1990) 

Jake Heggie 
(b. 1961) 
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IV. Paree!!!!! 

Voyage a Paris 

Early in the Morning 

Excerpts from 
· Jardins de Paris 

Jardins d'Albert Kahn 
Square Georges-Cain 
Bois de Boulogne 

V. Shady Ladies ... 

Galathea 

Amor 

I'm a Decent Good Irish Body 

Nicolette 

BIOGRAPHIES 

Francis Poulenc 
(1899-1963) 

NedRorem 
(b. 1923) 

Marc Berthomieu 
(1906-1991) 

Arnold Schoenberg 
(1874-1951) 

William Bo/com 
(b. 1938) 

Herbert Hughes 
(1882-1937) 

Maurice Ravel 
(1875-1937) 

Described by the New York Times as "one of America 's finest artists and 
singers," Frederica von Stade continues to be extolled as one of the music 
world's most beloved figures. Known to family, friends, and fans by her nick
name "Flicka," the mezzo-soprano has enriched the world of classical music 
for three decades. 

Miss von Stade's career has taken her to the stages of the world's great 
opera houses and concert halls. She began at the top, when she received a 
contract from Sir Rudolf Bing during the Metropolitan Opera auditions, and 
since her debut in 1970 she has sung nearly all of her great roles with that 
company. In January 2.000, the company celebrated the 30th anniversary of 
her debut with a new production of The Merry Widow specifically for her, 
and in 1995, as a celebration of her 25th anniversary, the Metropolitan Opera 
created for her a new production of Pelleas et Melisande. In addition, Miss 
von Stade has appeared with every leading American opera company, includ
ing San Francisco Opera, Lyric Opera of Chicago, and Los Angeles Opera. 
Her career in Europe has been no less spectacular, with new productions 
mounted for her at Teatro alla Scala , Royal Opera Covent Garden, the Vienna 
State Opera, and the Paris Opera. She is invited regularly by the finest con
ductors, among them Claudio Abbado, Charles Dutoit, James Levine, Kurt 
Masur, Riccardo Muti, Seiji Ozawa, Andre Previn, Leonard Slatkin, and Mi
chael Tilson Thomas, to appear in concert with the world's leading orchestras, 
including the Boston Symphony Orchestra, Chicago Symphony, Cleveland Or
chestra, New York Philharmonic, Philadelphia Orchestra, San Francisco Sym
phony, London Symphony Orchestra, Washington 's National Symphony, and 
the Orchestra of La Scala. 

With impressive versatility, she has effortlessly traversed an ever-broad
ening spectrum of musical styles and dramatic characterizations. A noted bel 



canto specialist, she excelled as the heroines of Rossini's La cenerentola and 
II barbiere di Siviglia and Bellini's La sonnambula. She is an unmatched sty
list in the French repertoire: a delectable Mignon or Perichole, a regal Mar
guerite in Berlioz' La damnation de Faust, and, in one critic's words, "the Me
lisande of one's dreams." Her elegant figure and keen imagination have made 
her the world's favorite interpreter of the great trouser roles, from Strauss' 
Oktavian and Composer to Mozart's Sesto, Idamante and-magically, indelibly 
-Cherubino. Miss van Stade's artistry has inspired the revival of neglected 
works such as Massenet's Cherubin, Thomas' Mignon, Rameau's Dardanus, 
and Monteverdi's II ritorno d'Ulisse in patria. Her ability as a singing actress 
has allowed her to portray wonderful works in operetta and musical theater 
including the title role in The Merry Widow and Desiree Armfeldt in A Little 
Night Music. Her repertoire is continually expanding with the works of con
temporary composers. She created the role of Tina in Dallas Opera's world 
premiere production of Dominick Argento 's The Aspern Papers ( a work writ
ten for her) as well as the role of Madame de Merteuil in Conrad Susa's Dan
gerous Liaisons and Mrs. Patrick De Rocher in Jake Reggie's Dead Man Walk
ing, both for San Francisco Opera. 

Frederica von Stade's orchestral repertoire is equally broad, embracing 
works from the Baroque to those of today's composers. She has garnered cri
tical and popular acclaim in her vast French repertoire as one of the world's 
finest interpreters of Ravel's Sheherazade, Berlioz's Les nuits d'ete, and Can
teloube's Les chants d'Auvergne as well as the orchestrated songs of Debussy 
and Duparc. She is continually in demand for the symphonic works of the great 
Austrian and German composers including Mozart and Mahler, as well as the 
new works of American composers. 

It was the American composer Richard Danie/pour who in 1998 helped 
Frederica von Stade to realize an artistic and personal dream when he wrote 
Elegies. The work, scored for orchestra, mezzo-soprano, and baritone, is a tri
bute to Miss von Stade's father, Charles van Stade, who was killed in the final 
days of World War II, and is based on the text of letters Mr. von Stade sent to 
his wife during the war. It is through these letters that Frederica von Stade 
came to know her father, who died two months before her birth. In January 
1998 the Jacksonville Symphony, led by Roger Nierenberg, offered the world 
premiere of Elegies with performances in Florida and in New York's Carnegie 
Hall. Elegies is available on SONY Classical and has been performed through
out North America and Europe. 

Unparalleled in her artistry as a recitalist, Miss von Stade combines her 
expressive vocalism and exceptional musicianship with a rare gift for commu
nication, enriching audiences throughout the world. Here, too, her repertoire 
encompasses a rich variety, from the classical style of Mozart and Haydn to 
the popular songs of Broadway's greatest musicals; from Italian "Arie antiche"I 
to the songs of contemporary composers-who compose especially for her- I 

such as Dominick Argento and Jake Heggie. 
She has made over seventy recordings with every major label, including 

complete operas, aria albums, symphonic works, solo recital programs, and po
pular crossover albums. Her recordings have garnered six Grammy nomina
tions, two Grand Prix du Disc awards, the Deutsche Schallplattenpreis, Italy's 
Premio della Critica Discografica, and "Best of the Year" citations by Stereo 
Review and Opera News. She has enjoyed the distinction of holding simulta
neously the first and second places on national sales charts for Angel/EM l's 
Show Boat and Te/arc's The Sound of Music. 

Miss van Stade appears regularly on television, through numerous PBS and 
other broadcasts. In 2002 she was seen on national television in a concert with 
the Mormon Tabernacle Choir as part of the opening ceremonies of the Salt 
Lake City Winter Olympic Games. In 2001 she participated in the opening of 
Philadelphia's Kimmel Center for the Performing Arts performing in a concert 
together with Sir Elton John, Andre Watts, and the Philadelphia Orchestra. I 
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Other highlights of recent television appearances include a gala concert with 
the San Francisco Symphony to open the 1998-99 season at New York's Car
negie Hall and a "Live from Lincoln Center" television event opening the 
1999 season of the Mostly Mozart Festival, both broadcast throughout North 
America. She can be seen in "Live from the Met" performances as Cherubino, 
Hansel, and Idamante, and through PBS broadcasts of her celebration of the 
art of American song with Thomas Hampson, Marilyn Horne, Dawn Upshaw 
and Jerry Hadley in a program at New York's Town Hall titled "I Hear Amer
ica Singing," as well as a program with Tyne Daly which included arias, art 
songs, and popular crossover material. Also seen on PBS were a holiday spe
cial, "Christmas with Flicka," shot on location in Salzburg, "A Carnegie Hall 
Christmas" with Kathleen Battle, and an evening of operatic and musical thea
ter selections with Samuel Ramey and Jerry Hadley titled "Flicka and Friends." 
Her recent portrayals in Dangerous Liaisons and The Aspern Papers were 
broadcast throughout North America. She can also be seen in the Unite! film 
of the classic Jean-Pierre Ponnelle production of La cenerentola. 

Frederica van Stade began the 2005-06 season with her first-ever perfor
mances of the title role in La Grand Duchesse de Gero/stein with Los Angeles 
Opera in a new production directed by famed movie director Garry Marshall. 
This season also brought her first performances of Ottavia in L' Incoronazione 
di Poppea with Houston Grand Opera. Miss van Stade was also seen in con
cert and recital performances throughout the season, including Brahins' Alto 
Rhapsodie with the Cincinnati Symphony Orchestra, an extensive tour in duet 
recital with bass Samuel Ramey, and a program of the music of Pauline Viar
dot at London's Wigmore Hall and Paris' Theatre Musical de Paris. 

Frederica van Stade is the holder of honorary doctorates from Yale Uni
versity, Boston University, the San Francisco Conservatory of Music (which 
holds a Frederica van Stade Distinguished Chair in Voice), the Georgetown 
University School of Medicine, and her alma mater, the Mannes School of 
Music. In 1998 Miss van Stade was awarded France's highest honor in the 
Arts when she was appointed as an officer of L'Ordre des Arts et des Lettres, 
and in 1983 she was honored with an award given at The White House by 
President Reagan in recognition of her significant contribution to the arts. 

A native of Pittsburgh, Pennsylvania, RICHARD BADO made his profes
sional conducting debut in 1989 leading Houston Grand Opera's acclaimed 
production of Show Boat at the newly restored Cairo Opera House in Egypt. 
Since then, Mr. Bado has conducted at Teatro alla Scala, Opera National de 
Paris, Houston Grand Opera, New York City Opera, the Tulsa Opera, the Flori
da Philharmonic, the Montreal Symphony, Wolf Trap Opera, and Houston Bal
let, and has conducted the Robert Wilson production of Virgil Thomson's Four 
Saints in Three Acts at the Edinburgh Festival. He appears regularly in recital 
with Renee Fleming and has also accompanied Cecilia Bartoli, Denyce Graves, 
Susan Graham, Marcello Giordani, Ramon Vargas, and Nathan Gunn. Mr. Bado, 
who holds music degrees from the Eastman School of Music, where he received 
the 2000 Alumni Achievement Award, and from West Virginia University, has 
studied advanced choral conducting with Robert Shaw. As Houston Grand 
Opera's Chorus Master, Mr. Bado has prepared choruses for eighteen seasons, 
including the chorus for the Decca video recording of La cenerentola with 
Cecilia Bartoli. In the fall of 2005 Mr. Bado joined the faculty at Rice Uni
versity's Shepherd School of Music as Director of the Opera Studies Program. 
He has been on the faculty of the Aspen Music Festival and School for eleven 
summers and has served on the music staff of the Metropolitan Opera, Seattle 
Opera, Opera Theater of St. Louis, Chautauqua Opera and Wolf Trap Opera . 

. Mr. Bado has also served as Houston Grand Opera's Head of Music Staff for 
fourteen seasons. This past season's highlights included a seven-city recital 
tour with Renee Fleming and conducting productions of Hansel and Gretel 
and Cavalli's La Calisto at the Shepherd School of Music. 



In just thirty years, THE SHEPHERD SCHOOL OF MUSIC at Rice Uni
versity has become one of the nation's most prestigious major university-level 
music programs. The school has attracted an international student body and 
faculty whose impact on the cultural life of Rice and greater Houston is ap
parent everywhere. It is housed in an extraordinary facility - Alice Pratt 
Brown Hall, a showplace of the entire university. 

The expansive facility provides a breathtakingly beautiful home for the 
Shepherd School and represents the heart of the school's rise to excellence. 
The Grand Foyer invites audiences to enter some of the finest performance 
spaces in the city. Stude Concert Hall, Duncan Recital Hall, and Edythe 
Bates Old Recital Hall enjoy outstanding acoustics and attract audiences of 
more than 70,000 music lovers each year. Within the building, long hallways 
of practice rooms, classrooms, and faculty studios resonate with energy. 

Shepherd School students take applied music lessons and core music 
courses from some of the most accomplished faculty in the nation and per
form in ensembles with other musicians on the undergraduate, graduate, and 
professional levels. For more information, visit the Shepherd School's web
site at http://www. rice. edu/ music. 

HOUSTON TUESDAY MUSICAL CLUB (HTMC),founded in 1911, is the 
oldest musical organization in the city. Its founding members were also instru
mental in the formation of the Houston Symphony Orchestra as well as The 
Museum of Fine Arts. Since 1914 the club has brought performing artists to 
Houston for concerts. Therefore, this evening, it is a special privilege to co
present Frederica von Stade. We are very, very grateful to her. She is gracious
ly donating her fee to her favorite charity, The Sophia Project (http://www. 
sophiaproject.org/). 

HTMC is a club that seeks the cultural enrichment of its members and pro
motes the advancement of music in our city. The club serves our community 
through concerts, and also provides a venue for its own auditioned members. 
We also encourage young Houston -area musicians through the annual Ruth 
Burr Award Competition and the Rochelle Leibling Kahan Child Prodigy Pia
no Competition. 

The HTMC Chorus serves the community by giving concerts for a variety 
of organizations. Meetings featuring speakers and auditioned members are 
held at Emerson Unitarian Church. We welcome new members and urge you 
to visit our website ( http://www. tuesdaymusic. org) or call 713 -464-9874. 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 

The taking of photographs and use of recording equipment are prohibited. 

RICE 


