
~ 
I 

/ 

' 

EROICATR/0 

ADELA PENA, VIOLIN 

SARA SANT' AMBROGIO, CELLO 

ERIKA NICKRENZ, PIANO 

THURSDAY, APRIL 6, 2006 

-PROGRAM-

Keyboard Trio in G Major ("Gypsy Trio"), H. 15/25 
F. J. HAYDN (1732- 1809) 

Andante 
Poco Adagio, Cantabile 

Rondo all' Ongarese, Presto 

Piano Trio in C Major 
G. CASSADO (1897 - 1966) 

Allegro risoluto 
Tempo moderato e pesante-Allegro giusto 

Recitativo. Moderato ed appassionato 

-INTERMISSION-

Piano Trio in G Minor, JB 1 :64, Op. 15 
B. SMETANA (1824- 1884) 

Moderato assai 
Allegro, ma non agitato 

Finale, Presto 
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FRANZ JOSEF HAYDN ( 173 2-1809) 
Piano Trio in G, No. 43, Hob XV:15, (1794-95?) 

When Haydn arrived in London, in 1791, he was the most famous 
living composer in Europe. His chamber music was sought after by every 
home in which music was made - the trios for keyboard, violin and cello 
as much as his famous string quartets, perhaps even more so, as they 
required Jess expertise on the part of the string player. The two sets of trios 
which he had composed up until that time were essentially piano sonatas 
with violin (or flute) and cello accompaniment in which the melodic line 
of the piano was exactly followed by the violin; likewise, the base line by 
the cello. 

Haydn flourished in London; letters from that time to and from him 
as well as descriptions by others, portray a man successful in every musical 
endeavor, socially engaged, and deeply admired by all, including the royal 
family. Despite serious urgings that he remain in England, Haydn returned 
to Vienna, but in response to the demand, and inspired by the enormous 
success he had had there, he wrote a new set of piano trios for the London 
public, this time more brilliant in conception than his past products and 
filled with invention. In this set for the first time the individual instruments 
developed some independence, the level of difficulty escalated beyond the 
usual scope of the amateur, the harmonic vocabulary was greatly enlarged 
by the use of more key changes within the movements, by a more expres
sive melodic line, and by a landscape dotted with high-spirited rhythmic 
passages - some very peculiar indeed. The trios grew longer, as well, from 
two to three movements. Ever inventive, Haydn succeeded in converting 
this trio form from what had been a mundane exercise for the cello and 
violin as they tagged along while the keyboard played the central role, to 
works of substance and panache in which all instruments played an individ
ual role. Not to push the piano out of the limelight, these trios constitute 
some of his greatest writing for that instrument. 

In tonight's composition, known as the Gypsy Trio, Haydn, that 
master of sonata form in all its subtleties, eschews the form entirely and 
employs instead two rondos and an aria. The first movement, an Andante 
rondo, starts out in the old way with the violin exactly doubling the melodic 
line and the cello following the baseline. For all its simplicity, the melody 
is so lovely and loving that one is tempted to state that this may be the 
most charming thing Haydn ever wrote. With the arrival of the second 
section, however, the cello and violin start to break away from the piano 



line and the distance becomes greater, the texture more complex with 
each repetition of the expanded rondo theme until the violin has a long, 
completely independent solo in the minor key. 

The middle movement is marked Poco adagio. This is in "song 
form" consisting of two almost identical outer sections enclosing a con
trasting middle. At the start Haydn gives us a tune played by the piano to 
the gentle accompaniment of the strings. The violin gets its own aria in the 
mid section while throughout, the cello maintains a role of purely struc
tural support, reinforcing harmony and rhythm. 

The Finale, "Rondo in the gypsies' stile" as the authentic first edition 
in London has it, gives this trio its name and its fame. Not much needs to 
be said about it; the rondo structure, the Gypsy dances and the thrilling 
brilliance of the writing will be obvious. I would like to know, however, 
if there is anyone in the audience who manages to sit through it without 
tapping his foot! / 

Program notes© Nora Avins Klein, February, 2006 

GASPAR CASSAD6 (1897-1966) 
Trio for Violin, Cello and Piano in C ( 1926) 

"I write what I know," Agatha Christie replied when accused of writing 
only about the British upper class. Tonight's mystery composer might have 
given a parallel answer if asked about his compositions, for there is no 
mistaking their Iberian influence. 

Who is Gaspar Cassad6? He was one of the most important Spanish 
musicians of the 20th Century. Born in Barcelona in 1897, he began to study 
music with his father at the age of 5. In 1907 his father moved the family 
to Paris so his gifted son could study with Pablo Casals. Later he would 
study harmony with Maurice Ravel and Manuel de Falla. The studies with 
Casals had a profound, life-long effect on Cassad6 both technically and 
musically and he developed into one of the great cellists of the 20th century, 
performing on all seven continents and with some of the greatest musicians 
in the world: Oistrakh, Rostropovich and Menuhin. He founded and toured 
with a piano trio made up of himself, Yehudi Menuhin and Louis Kentner. 
As a composer himself, he was very interested in contemporary music; he 
undertook the premiers of cello works by major contemporaries including 
Honegger, Hindemith, Castelnuovo-Tedesco, Martinu, Delius, Dallapiccola, 
and Khachaturian, to name a few. In the late 50's he formed a duo with 
Alicia de Larrocha, with whom he performed frequently in Spain and 
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Europe. He made an abundance of beautiful transcriptions for cello, and 
wrote original works for chamber ensemble as well as several pieces for 
solo piano. Perhaps more importantly, he was also a prolific composer of 
original music for the cello, much of which is currently still in manuscript. 
That he was not, for all of this, better known in the United States was 
probably owing to the influence of Pablo Casals, who broke with Cassad6 
over the latter's failure to distance himself from the Franco regime. 

His widow, the Japanese pianist Chieko Hara, left all his papers, 
upon her own death, to the Museum of Educational Heritage at Tamagawa 
University in Tokyo. A catalog of the collection reveals the enormous 
breadth and versatility of Cassad6's transcriptions and compositions, many 
of which have never been performed by anyone except Cassad6, and very 
few of which have been published. The University has plans to remedy 
this, thereby expanding the repertoire for cellists, and broadening awareness 
of Cassad6 as a composer and arranger. 

The Piano Trio on tonight's program - an early work - is his only one 
for this combination. It is in three movements, all of which bear the stamp 
of his native soil. The opening statement speaks for the work as a whole 
by its gestures in the grand Romantic style, presented in the intimacy of 
a small chamber work. It tantalizes with hints of the colors and turns of 
phrase of music heard in Spain. 

The second movement makes unabashed use of a Spanish dance 
form characterized by strong, insistent rhythms and dark drama. 

The Iberian influence continues into the third movement which whole
heartedly embraces its motifs, rhythm and spirit, couched, as always, in the 
rich, unabashed frankness of late nineteenth century Romanticism. 

Program notes © by Nora Avins Klein, December, 2005 

BEDRICH SMETANA (1824-1884) 
Piano Trio in G Minor, Op. 15 (1855) 

In the middle of the nineteenth century, the Hapsburg Empire was 
under threat from within. The Bohemian people in particular were starting 
to prize their own culture--their traditions, language, and folk music. A 
new nationalistic spirit was beginning to flourish which would eventually 
culminate in the establishment of the Republic of Czechoslovakia in 1918. 
Bed.rich Smetana was the first Bohemian composer of importance to flour
ish in this new climate. 



Smetana was born in 1824 in Litomysl in northeastern Bohemia. His 
father was a successful brewer in the service of various noblemen of eastern 
Bohemia and an enthusiastic amateur violinist. He instructed his son on 
the instrument at an early age and was pleased when the boy showed much 
talent on both the violin and the piano. Reportedly, by the age of five, 
Bedrich was able to play the first violin part in readings of Haydn's string 
quartets. Bedfich's father insisted that his son obtain a well-rounded 
education, and after attending school in the small towns where his father 
was employed, he was sent to Prague. While there he met and became a 
friend and great admirer of Franz Liszt. 

Smetana was soon popular as a pianist who was particularly adept 
at playing for dances, and thus was often employed to play in wealthy 
homes. In this way he met and fell in love with a former family friend and 
excellent pianist, Katerina Kolafova, whom he would later marry. Having 
made the decision to become a professional musician and hoping to be 
able to earn enough money to support a family in the near future, he began 
to teach and to study harmony and counterpoint with the distinguished 
teacher, Josef Proksch. By 1846, Smetana's compositions consisted 
primarily of piano studies, instrumental and vocal fugues, a Piano Sonata 
in G Minor, and a few string quartets written for friends. 

In 1849 at the age of twenty-five, Smetana finally saw his way clear 
to marry Katerina. For several years the couple was blissfully happy. 
They saw the birth of four daughters and Smetana composed many suc
cessful piano pieces. But the period that followed was a very sad one for 
the young family. Between 1854 and 1856 three of their four daughters 
died. Smetana had been particularly fond of his eldest daughter, Bedfiska, 
who died of scarlet fever in 1855 when she was only four years old. He had 
nicknamed her "Fritzi" and was very proud of her early signs of talent. Her 
death plunged Smetana into utter despair. His diary entry reads, "Nothing 
can replace Fritzi, the angel whom death has stolen from us." He sought 
consolation in his composing, working feverishly, and within two months 
time had produced the Piano Trio in G Minor in Bedfiska's memory. 

The Piano Trio, being an early work, is not yet representative of 
Smetana's mature style. Strong influences of both Schumann and Liszt 
can easily be detected. The composition begins with a tragic descending 
theme played on the G string by the violin. This initial theme will recur 
throughout the work. Sections of a calmer nature, including a piano inter
lude reminiscent of Liszt, are followed by an even more forceful statement 
of the elegiac opening material. 

The second scherzo-like movement begins lightly and playfully, perhaps 
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meant to depict the character of the lost child. An initial trio section un
folds as a delicate and lyrical duet between the violin and cello. A second 
trio takes the form of a mournful march. 

The final movement borrows its theme from Smetana's earlier Piano 
Sonata in G Minor. It opens with fast cross-rhythms but is episodic in 
nature and the rapid activity is often interrupted by beautiful reflective 
melodies, and by pauses in the music. After a return to the funeral march, 
the work seems to draw to a close with a feeling of triumph and hope. 

The first performance of Smetana's piano trio was given in Konvikt 
Hall in Prague on December 3, 1855 . Smetana was joined by Antonin 
Bennewitz on violin and Julius Golterman of the Prague Conservatory on 
cello. In Smetana's words, "The critics condemned it harshly, but a year 
later we performed it in our home for Liszt, who embraced me and expressed 
his congratulations to my wife." 

Program notes© by Margaret Bragg, January, 2006 

Eroica Trio 
ADELA PENA, VIOLIN 

SARA SANT' AMBROGIO, CELLO 

ERIKA NICKRENZ, PIANO 

The most sought-after trio in the world, the Grammy-nominated 
Eroica Trio thrills audiences with their flawless technical virtuosity, 
irresistible enthusiasm and sensual elegance. Whether playing the great 
standards of the piano trio repertoire or daring contemporary works, the 
three young women who make up this celebrated ensemble electrify the 
concert stage with their performances of depth and precision. The Trio 
won the prestigious 1991 Naumburg Award, resulting in a highly successful 
Lincoln Center debut and has since toured the United States, Europe, and 
Asia. While maintaining their demanding concert schedule, the Eroica has 
released six critically-lauded recordings for Angel/EM! Classics Records, 
garnering multiple Grammy nominations. 

The Trio members look for balance and blend in life as well. They 
share a unique history, and have known each other since childhood. Erika 
and Adela began performing together at age nine. Three years later, 
Erika and Sara studied both piano and chamber music with Isabelle 
Sant' Ambrogio, Sara's grandmother. As a teenager, Adela coached chamber 
music with Sara's father and first teacher, John Sant' Ambrogio, principal 
cellist of the St. Louis Symphony. In the early years of the Eroica Trio, 



coaches included Mr. Sant' Ambrogio as well as Erika's father, the noted 
violist Scott Nickrenz. Since the Trio signed with Angel/EM! Classics 
Records, five of its CDs were produced by Erika's mother, three-time 
Grammy Award winner Joanna Nickrenz. The three women of the Eroica 
each have a young son: Zachary (Erika) and Neal (Adela), were born in 
the Spring of 2001, and Sebastian (Sara) was born in the Summer of 2004. 
The Eroica Trio is based in New York City where its members maintain a 
close musical and personal friendship. 
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