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PROGRAM 

Concertino in A Minor, Op. 94 

Concert Etude 

Procession of the Sardar 
from Caucasian Sketches 

Dmitri Shostakovich 
(1906-1975) 

arr. Michael Allen 

Alexander Goedicke 
(1877-1957) 

arr. Michael Allen 

Mikhail lppolitov-Ivanov 
(1859-1935) 

arr. Michael Allen 

INTERMISSION 

Pictures at an Exhibition Modest Mussorgsky 
(1839-1881) 

arr. Michael Allen 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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BIOGRAPHY 

MICHAEL ALLEN, tubist, arranger, publisher, musical entrepreneur, is 
currently the principal tuba of the Boulder Philharmonic Orchestra, Central 
City Opera Orchestra, and Colorado Ballet Orchestra. During the 2003-2004 
season, Michael was the acting principal tuba of the Colorado Symphony 
Orchestra. 

He has arranged and orchestrated over 200 works for brass ensemble and 
brass quintet and his arrangements have been performed all over the world by 
ensembles such as the Canadian Brass, Summit Brass, Burning River Brass, 
New York Big Brass, Washington Symphonic Brass, and Bay Brass. In 2000 
and 2001, his arrangements were featured on a joint concert by the Canadian 
Brass with the principal brass players of the New York Philharmonic and the 
Philadelphia Orchestra. The Burning River Brass has released two record
ings on Dorian Records that prominently feature arrangements written by 
Michael specifically written for them. 

He is founder, executive director, and artistic director of the Boulder 
Brass. In this capacity, he has served as executive producer for three criti
cally acclaimed compact disc recordings. Additionally, the Boulder Brass has 
enjoyed twelve years of successful concert series productions, including five 
national tours under his leadership. 

For fifteen years, Michael Allen was a member of the faculty at the Uni
versity of Colorado at Boulder College of Music as professor of tuba and eu
phonium. In addition to his duties in applied instruction at the University of 
Colorado, he was coordinator of the brass chamber music program, developed 
and taught courses in arts administration and the music business, gave numer
ous lectures on audience development and managing performing arts organi
zations, and served on faculty committees with oversight on budget, curricu
lum, and faculty affairs. In recognition of his outstanding entrepreneurial 
activities in music, he was appointed by the Dean of the College of Music as 
a faculty advisor to the University of Colorado's groundbreaking Entrepre
neurship Center in Music. 

PROGRAM NOTES 

Concertino in A Minor, Op. 94 . . Dmitri Shostakovich 

Dimitri Shostakovich 's Concertino in A Minor, Op. 94, was originally 
composed for two pianos. Shortly after completing his Tenth Symphony, Shos
takovich wrote this one-movement work for his son Maxim in 1954. At the 
time, Maxim was only sixteen and was studying at the Moscow Central Music 
School, the preparatory school of the Moscow Conservatory. He gave the 
piece its first performance on January 20, 1955, at the music school with a 
classmate, Alla Maloletkova. Maxim later recorded the work with his father. 
The Concertino in A Minor has since seen various incarnations - as an ar
rangement for piano and chamber orchestra by Julia Zilberquit in 1996 and 
for brass ensembles such as the Denver Brass and the Burning River Brass. 



In the arrangement presented this evening by Michael Allen, each instru
ment from the tuba to the piccolo trumpet gets a turn with the melody. Shos
takovich's bravura piano writing fits the color and agility of the large brass 
ensemble well. The low brass take the brief but somber Adagio at the begin
ning and pass it to the trumpets for the playful Allegretto that follows. The 
Adagio reappears briefly, followed by a recapitulation of the Allegretto ma
terial. A quick restatement of the solemn Adagio a few bars from the end 
carries us to the brisk Allegro coda for a stirring close. 

- Note by Christopher Scanlon 

Concert Etude . . Alexander Goedicke 

Alexander Goedicke was born in Moscow in 1877. In addition to being a 
composer, he was a pianist, and his primary success was in his piano music. 
He also wrote three symphonies, several operas, and much chamber music. 
Beginning in 1903 he was a professor of piano at the Moscow Conservatory. 
Concert Etude was originally written for solo trumpet and piano, and has 
become a favorite showpiece in the trumpet repertoire. In this arrangement, 
the solo part is not played by one person, but is passed through the group, 
showcasing the entire brass ensemble. 

- Note by Catherine Turner 

Procession of the Sardar . . Mikhail Ippolitov-Ivanov 

Mikhail Ippolitov-Ivanov was born in 1859 at Gatchina, near St. Peters
burg. He studied music at home and was a choirboy at the Cathedral of St. 
Isaac, where he also had musical instruction, before entering the St. Peters
burg Conservatory in 1875. In 1882 he completed his studies as a composition 
pupil of Rimsky-Korsakov, who greatly influenced much of Ivanov's work. 
His first job was the position of director of the music academy and conductor 
of the orchestra in Tblisi, the principal city of Georgia, where he spent the 
next seven years. In 1893, he became a professor at the Conservatory in Mos
cow, where he was director from 1905 until 1924. He served as conductor 
for the Russian Choral Society, the Mamontov and Zimin Opera companies, 
and the Bolshoi Theatre, and was known as a contributor to broadcasting and 
to musical journalism. He died in Moscow in 1935. The suite Kavkazskiye Es
kizi (Caucasian Sketches) was written in 1894 and is a further example of 
Rimsky-Korsakov's influences on his works, as well as to the influence of the 
Georgian folksong he heard during his years in Tblisi and his visits to the sur
rounding Caucasian mountains. Caucasian Sketches is an orchestral suite 
written in 1894 and is the most often performed of his compositions. The 
Sketches consist of four "songs" or parts. The final piece is entitled The Pro
cession of the Sardar ( a sardar being an Afghan military commander). It is 
often heard by itself and is the most famous and admired of his works. The 
final movement of Suite No.], it literally bursts into the atmosphere with its 
regal, parade-like culmination of the themes from the previous movements. 

- Note by Elizabeth Schellhase 



Pictures at an Exhibition . . Modest Mussorgsky 

After the death of artist Victor Hartmann, Mussorgsky and Vladimir Stas
sov held an exhibition that showcased Hartmann's greatest artistic achieve
ments. After attending the showcase, Mussorgsky decided to compose a series 
of piano pieces that would depict his experience at the exhibition. Pictures 
at an Exhibition consists of ten unique movements that each represent a dif
ferent painting from the Hartmann exhibit. Mussorgsky connects the various 
movements with the Promenade, which symbolizes Mussorgsky himself stroll
ing through the gallery from one picture to the next. 

1. The Gnome. The gnome is an ugly, bow-legged, open-jawed nutcracker. 

2. The Old Castle. A troubadour sings and accompanies himself on the lute 
outside of a medieval castle. 

3. The Tuileries. In the Tuileries Gardens in Paris, children play and quarrel. 

4. Bydlo. A Polish ox-cart with enormous wheels, in the town of Sandomir. 
"Bydlo" is the Polish word for cattle. 

5. Ballet of the Unhatched Chicks. A costume design for Trilby, a ballet pro
duced in 1870 in St. Petersburg. In this scene, child dancers portray canaries 
"enclosed in eggs as in suits of armor, with canary heads put on like helmets." 

6. Samuel Goldenberg and Schmuyle. A drawing that depicts both a rich, 
pompous Jew and a poor, reserved Jew in tattered clothes. The two charac
ters are joined in conversation. 

7. Limoges. The Market. Two market women exchanging neighborhood gossip: 
Monsieur de Puissangeout's lost cow, Madame de Remboursac's new false 
teeth, and Monsieur Panta-Pantaleon's excessively large nose. 

8. The Catacombs and Cum Mortuis in Lingua Mortua. A man, lantern in hand, 
examines the ancient Roman catacombs in Paris, where he sees many skulls. 

9. The Hut on Chicken Legs (BabaYaga). In Russian folklore, Baba Yaga is 
a witch who lives in a hut that stands on chicken's legs deep in the forest. She 
is hungrily on the trail of naughty children to eat. 

10. The Great Gate of Kiev. The Great Gate is an architectural sketch of a 
structure that was never built for political reasons. The massive gate was pro
posed to commemorate Czar Alexander !J's escape from the Kiev Nihilists. 

- Note by Greg Haro 
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