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LA CALISTO 

An opera in two acts with a 
prologue by Francesco Cavalli (1602-1676). 

Libretto by Giovanni Faustini. Premiere on November 28, 1651. 
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DIRECTOR'S NOTES 

Like most Greek mythology, the tales of Calisto and Endymion have gone through 
many permutations throughout history, and the versions used by Cavalli and Faus
tini in setting La Calisto were from Roman adaptations. Calisto was a follower of 
Diana, the goddess of the moon and the hunt. She was a royal princess, daughter of 
King Lycaon, whom Jove (or Jupiter, as he was also known to the Romans) turned 
into a wolf for being a bad host. Both Diana and her followers took vows of chasti
ty, which gave them the freedom to be independent from any man. Calisto attracted 
the attention of Jove, and he tricked her into acquiescing to his sexual desires by ap
pearing as the goddess Diana. When Calisto's subsequent pregnancy became obvi
ous, the real Diana expelled Calisto from her circle of followers for breaking her 
vow of chastity. Juno, the jealous wife of Jove, turned Calisto into a bear shortly af 
ter Calisto gave birth to a son named Areas. The bear wandered through the forest 
for many years, and one day, when Areas was out hunting, he unknowingly took aim 
at his own mother. Calisto, overjoyed to see her son, rose up on her hind feet to greel 
him, and at the last possible moment before Areas killed his mother, Jove interfered, 
hurling Calisto and Areas into the sky to become the constellations Ursa Major and 
Ursa Minor. 

The myth of Endymion, in the Greek version, concerns the goddess Selene, also 
a moon goddess, but one who did not take a vow of chastity. She fell in love with the 
handsome shepherd (in some versions, an astronomer) and had fifty daughters with 
him. When it came time for him to grow old and die, because she could not bear to 
part with him, she cast a spell over him, causing him to sleep forever on Mt. Latmos. 
There she could visit him whenever she pleased to kiss his sleeping form. Over the 
years, Diana became accepted as the goddess of the moon, and the myth was as
cribed to her. 

When Cavalli and Faustini wrote La Calisto in 1651, their audience was no 
doubt familiar with both of these stories. The plot twists and turns, the broad com
edy, the titillating sexuality must have delighted his paying audience at a time when 
opera was just beginning to move out of the courts and into the public arena . But 
there is a more serious side to the story and the music that has a timeless resonance. 
In the tradition of Euripides, the composer and librettist created a world in which 
the gods are careless and destructive, victimizing the hapless humans in the paral
lel stories of Calisto and Endymion. Through no fault of their own, the two inno
cent mortals are swept up in the selfish passions of the powerful. Endymion ends 
up achieving his immortality in a dream state, left forever unconscious to serve as 
Diana's plaything. Calisto's ultimate fate is much happier; she is literally made into 
a star by Jove, but.not before she goes through tremendous suffering. 

SYNOPSIS 

In the prologue, two goddesses, Nature and Eternity, invite the audience to join 
the illustrious stars as they ascend the arduous road to fame and immortality. A 
third goddess, Destiny, proposes that Calisto's name be added to the list of celebri
ties worthy of this honor. After a brief discussion, the other goddesses agree, and 
the opera proceeds to explain Calisto's progression from obscurity to stardom. 

Mercury has come down to earth from the heights of Mt. Olympus with his 
father, Jove, the Master of the Universe. Due to an accident caused by Apollo's son, 
who borrowed his father's fiery chariot and flew too close to the earth, all of the 
flowers and trees are scorched, and the rivers have dried up. As Jove is explaining 
to Mercury that it is the gods' duty to repair the damage, Jove catches sight of a 
beautiful mortal woman. He falls instantly in love with her, and Mercury identifies 
her as Calisto, a follower of the virgin goddess Diana. To impress her, Jove causes 
the river to flow again, but Calisto refuses Jove's advances, preferring to live in 
freedom as a virgin. Jove turns to Mercury, the god of tricksters, to help him woo 
the young woman. Mercury suggests that Jove disguise himself as the Goddess 
Diana; since Calisto is sworn to serve her, there should be no problem for the fake 
Diana to lure Calisto into the bushes to exchange kisses and more. Jove is delighted 
with the idea and transforms himself into his daughter, Diana. He is able to lead the 
unsuspecting Calisto off as Mercury reflects that love is much more enjoyable when 
deceotion is involved. 



Endymion, a mortal shepherd, appears. Though he is pleased that the earth is 
becoming green again, he cannot feel any real happiness.for he is despairing of 
ever having his dream of love fulfilled. The object of his affection, the real Diana, 
enters, accompanied by four mortal followers . As Endymion hides, she sings of her 
lassitude; when her nymphs suggest that perhaps hunting would change her mood, 
she starts to go off with them, but then she spies Endymion. He confesses his love 
to her, though she does not have a chance to reciprocate because one of her follow
ers, Linfea, overhears. Linfea is appalled at this threat to Diana's virginity and 
chases Endymion away. Diana, alone, sings of her pain at being enslaved to her 
vow of chastity, made more intense because she is so in love with the young shep
herd. Calisto emerges from the bushes, clearly enraptured at the "kisses" that she 
exchanged with the fake Diana. She sees the real Diana and tries to continue the 
passionate encounter, but Diana is shocked and offended at her conduct. Diana 
expels Calisto from her circle of followers, and Calisto is left to wander the woods 
in a state of forlorn confusion. Linfea, who has heard this confrontation, muses 
that she herself would like to find a husband and have a taste of what Cupid has 
to offer. Satirino, a young satyr, overhears her and offers himself, but Linfea rejects 
the coarse and vulgar boy. A band of satyrs, led by the god Pan, enter, as does the 
real Diana, and Pan tries to win her over, offering her a white fur. She disdain
fully dismisses him, and he is inconsolable. The other satyrs attempt to cheer him 
by offering to spy on Diana, and the act ends with a soothing lullaby which lures 
Pan to sleep. 

The first scene of Act 2 begins on Mt. Latmos, where Endymion has gone to be 
closer to the moon, his Goddess Diana. He settles in to sleep, and suddenly Diana 
appears once again in her human form. She cannot resist kissing the sleeping shep
herd, who wakes up in her arms. Overjoyed to learn that she reciprocates his feel
ings, he is quickly dismayed when she leaves, to honor her vow of chastity before 
things go too far. But Satirino, the little satyr, has been spying on the couple and 
runs off to tell Pan that Diana is not as chaste as she claims. 

Juno, the much-wronged wife of Jove, descends from Mt. Olympus, having heard 
rumors that her husband is seducing young women by dressing up in indecent 
clothing. She comes across Calisto, still weeping and confused by Diana's rejec
tion, and Juno quickly realizes that Calisto is tl,e girl that Jove has been courting. 
Jove, still disguised as Diana, enters with Mercury and Calisto is delighted to be 
greeted with great affection by the fake Diana. As Juno listens, Jove as Diana tells 
Calisto to wait for her by the Ladon River, and Calisto happily hurries off. Juno 
confronts Mercury and the fake goddess, but, avoiding a direct altercation with her 
husband, Juno exits to gather her forces for revenge. Endymion enters, also in a 
state of confusion. He knows he must be content to worship Diana from afar, be
cause of her vow of chastity, but it is difficult for him to reconcile his feelings. The 
fake Diana and Mercury overhear his lament, and realize that Diana is not quite 
as virginal as she seems. Endymion, mistaking Jove for the real Diana, is thrilled 
to see her again so soon after they parted on Mt. Latmos, but he is much dismayed 
when she deserts him when the band of satyrs come to beat him. They drag him off, 
but Satirino stays behind when he hears Linfea approach. A battle between satyrs 
and nymphs ensues as Satirino tries to get his revenge for being rejected by Linfea. 

Calisto, at the Ladon River, sings with Echo of her anticipation of the promised 
assignation with Diana. But Juno appears with the Furies, who torture Calisto. 
She tries to run away, and Juno turns her into a bear. Juno, satisfied with her re
venge, returns to Mt. Olympus. 

The satyrs threaten to kill Endymion unless he renounces his love for Diana, 
but he remains true to her, no matter the consequences. The real Diana arrives just 
in time to save him, chasing off the satyrs, who mock Diana's vow of chastity. As 
the two would-be lovers reunite, Diana comes up with a plan that would allow her 
pleasure while still maintaining her vow. She proposes that they both go back up 
to Mt. Latmos and exchange only kisses, so that she would not really be breaking 
her vow. Endymion acquiesces and, back up on Mt. Latmos, Diana soothes the 
shepherd back to sleep. She deserts him there.fulfilling the myth. 

Calisto, terrified and very confused, wanders into the presence of Jove, who re
veals his identity and his deception. He promises her eternal life in the stars as a 
reward for all that she has suffered. Together, they ascend to Heaven. 
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Houston Grand Opera's Head of Music Staff for fourteen seasons. This past sea
son's highlights include conducting Madama Butterfly at the Houston Grand Opera, 
preparing the HGO Chorus for HGO' s 50th Anniversary Gala Concert, and working 
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opera directing credits include Die Fledermaus at Florida State University, Trou
ble in Tahiti for the apprentice program of the Connecticut Opera, and The Tender 
Land at the Monteux Opera Festival. Ms. Dickinson was the assistant director of 
Naughty Marietta and The Pajama Game at the New York City Opera under Beverly 
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Herring, and Cosi fan tutte at the Shepherd School of Music; Searching for Eden, 
Late: A Cowboy Song, Orange Flower Water, and Dirty Story at Stages Repertory; 
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Rats at Infernal Bridegroom Productions. Mr. Markley is the Production Manager 
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MELISSA GRAFF, costume designer, has designed costumes numerous times for 
Houston Grand Opera including the 1999 Multimedia Modular Stage production 
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season of scenes, The Falling. Mr. Estridge has performed in numerous concerts in 
Australia and in 2001 sang the American National Anthem at the Australian govern
ment's memorial service for the victims of September 11. He most recently appeared 
at the Shepherd School as Malatesta in a scene from Don Pasquale and as the Father 
in Hansel and Gretel. 

JAMES HALL {Linfea) received his Master of Music degree from the Maryland 
Opera Studio at the University of Maryland, and he is currently pursuing the Doctor 
of Musical Arts degree at the Shepherd School. Mr. Hall has performed numerous 
leading operatic roles and has participated in several new opera composition pro
jects with composers Kirke Mechem and Daniel Catan. Mr. Hall has appeared as a 
soloist with the Shepherd School Symphony Orchestra, the Masterworks Chorus of 
Washington, D.C., and St. Matthew's Cathedral. He recently appeared as the Witch 
in Hansel and Gretel at the Shepherd School. He is a student of Kathleen Kaun. 

ANDREA LEYTON-MANGE (Eternita) is an undergraduate student of Dr. 
Stephen King and is also pursuing a degree in Linguistics. She is currently serving 
as vocal director for the Rice Light Opera Society's production of Gilbert and Sul
livan's Ruddigore. 

ANGELA MORTELLARO (Diana), a native of Milwaukee, Wisconsin, is in her 
second year of the graduate voice program at the Shepherd School of Music. She 
appeared here as the Governess in The Turn of the Screw and was a featured solo
ist in last spring's all-Mozart concert conducted by Hans Graf Ms. Mortellaro per
formed the role of Susanna in Mozart's Le nozze di Figaro at the Opera-festival di 
Roma this past summer. She appeared as Gretel in Hansel and Gretel last fall at 
the Shepherd School and as Sifare in Mozart's Mitridate in the Opera Workshop 
scenes program. 

HANNAH NELSON (Calisto), soprano, is a second-year graduate student at the 
Shepherd School. She received her Bachelor of Music degree in Vocal Performance 
at Northwestern College in St. Paul, Minnesota. She won the 2003 Minnesota Dis
trict Metropolitan Opera Auditions and is a four-time winner in the National As
sociation of Teachers of Singing Competition. Ms. Nelson's operatic roles include 
Gretel in Hansel and Gretel, Pamina in The Magic Flute, Barbarina in Le nozze 
di Figaro, the Jester in Many Moons, and Lucy in The Telephone. She was a solo
ist in Vivaldi's Gloria and Bach's Jauchzet Gott in alien Landen from Cantata 51 
with the South Dakota Symphony, and in Handel's Psalm 112 with the South Dakota 
Symphony's Chamber Orchestra. Ms. Nelson, a student of Dr. Stephen King, ap-
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RICK PIERSALL (Pane) is familiar to regional audiences throughout the 
United States. He has appeared in leading roles with the Des Moines Metro 
Opera, Longleaf Opera, El Paso Opera, Opera at Lehigh, Opera Fort Collins, 
Opera Iowa, Opera North , Amarillo Opera, and the Abilene Opera Association. 
Among his roles are Mozart's Figaro, Reverend Olin Blitch in Susann· ti, the / 
title character in The Boor by Argento, Don Fernando in Beethoven's 'elio , 
and Tony in the musical The Most Happy Fella. Mr. Piersall is a docto, al stu-
dent of Dr. Stephen King and a member of the voice faculty at Houston Baptist 
University. 

BARRY ROBINSON (Giove) , bass-baritone, is a first-year graduate stu
dent of Dr. Stephen King. He earned his Bachelor of Music degree from Man
hattan School of Music, where he performed the roles of fl Commendatore in 
Don Giovanni, fl Commissario in Madama Butterfly, Doc in An Apple A Day 
by Dona D. Vaughn , in scenes as Forester in The Cunning Little Vixen, and 
as fl Conte and Figaro in Le nozze di Figaro. At the Shepherd School, he re
cently appeared as John Claggart in a scene from Billy Budd. 

South Dakotan VALERIE ROGOTZKE (Natura) is a mezzo-soprano cur
rently in the second year of her Master's degree, studying with Kathleen Kaun. 
She received her Bachelor of Music degree in Vocal Performance at the Pea
body Conservatory of Music and has completed additional studies at the Uni
versity of Oslo. Roles pe,formed include the Mother in Hansel and Gretel 
Cherubino in Le nozze di Figaro, the Third Lady in Die Zauberflote, Mrs. 
Herring in Albert Herring, and Grimgerde in Die Walkure. Ms. Rogotzke 
has appeared in scenes as Hansel in Hansel and Gretel, as Augusta Tabor in 
The Ballad of Baby Doe, and as Ruth in The Pirates of Penzance. 

LAUREN SNOUFFER (Echo), soprano, is a freshman originally from Aus
tin, Texas . She is currently pursuing a double degree in vocal performance and 
English. Last fall she appeared in the chorus of the Shepherd School's produc-
tion of Hansel and Gretel. Ms. Snouffer is a student of Dr. Stephen King. 

RAINES TAYLOR's (Mercurio) operatic roles have included Father in 
Hansel and Gretel, fl Conte Almaviva in Le nozze di Figaro, Guglielmo in 
Cosi fan tutte, Giuseppe in The Gondoliers, L'Arbre in L' Enfant et Les Sorti-
leges, and Somarone in Beatrice et Benedict. Raines has performed and stud-
ied at the Studio Lirico International Opera Workshop in Anghiari, Italy; Chau-
tauqua Institution School of Voice; and the Aspen Opera Theatre Center, where 
he recently was awarded the Maestro's Circle Scholarship. A graduate of the 
Meadows School of the Arts at Southern Methodist University, Raines holds a 
Bachelor of Music degree in vocal performance and a minor in Italian studies. 
Originally from Thomasville, Georgia, he is currently pursuing a Master's de
gree in voice at the Shepherd School of Music as a student of Dr. Stephen King. 

ANDREA TRUSTY (Giunone) , mezzo-soprano from West Liberty, Kentucky, 
is a second-year graduate student at the Shepherd School of Music. Her ap
pearances at the Shepherd School have included Mrs. Grose in Britten's The 
Turn of the Screw, an opera scenes performance of Azucena in Verdi's II tro
vatore, and an opera scenes performance of Santuzza in Mascagni's Cavalle
ria rusticana. Ms. Trusty has been accepted to the Aspen Opera Theatre Pro
gram at the Aspen Music Festival for the 2006 summer season. She is a stu
dent of Dr. Stephen King. 

AUDREY WALSTROM (Endimione), mezzo-soprano, grew up in Los Ala
mos, New Mexico, and is a senior this year. While at the Shepherd School, 
Audrey has performed the partial roles of Cherubino in Le nozze di Figaro 
and Mercedes in Carmen. Last summer she attended the Aspen Opera Theater 
Center, where she covered the Forester's Wife in Janacek's The Cunning Little 
Vixen and performed the partial roles of Third Lady in The Magic Flute and 
Marcellina in le nozze di Figaro. During the spring semester, Ms. Walstrom 
sang Octavian in a scene from Der Rosenkavalier. This summer she will be 
attending the Music Academy of the West. Ms. Walstrom is a student of Kath
leen Kaun. 

/
~ 

) 


