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PROGRAM 

Second Sonata (1978) 

for violin and piano 

I. Summerdreams 
2. Brutal-fast 
3. Adagio 
4. In Memory of Joe Venuti 

Decalage (1962) 
for cello and piano 

Fairy Tales (1988) 

Sergiu Luca, violin 
William Bolcom, piano 

The Fischer Duo 

Norman Fischer, cello 
Jeanne Kierman, piano 

for viola, cello, and double bass 

I. Silly March 
2. The Fisherman and His Wife 
3. The Frog Prince 
4. Jorinda and Joringel 

William Bolcom 
(b . 1938) 

5. The Hare and The Hedgehog - Silly March II 

James Dunham, viola 
Norman Fischer, cello 

Deborah Dunham, double bass 

INTERMISSION 

/ 



Novella (String Quartet No. 9) (1972) 

Part 1 

Lyrical 
Rag 
Prestissimo 

Part 2 

Larghetto 
Reprise 
Allegro giojoso 

The Enso String Quartet 

Maureen Nelson, violin 
John Marcus, violin 
Robert Brophy, viola 

Richard Belcher, cello 

Ancient Cabaret (2001) 
for medium voice and piano 

1. In a Statue of a Runner 
2. Unlucky Eutichus 

3. An Encaustic Painting 
4. Timomarchus' Picture of Medea, in Rome 
5. Praxiteles' Aphrodite 

Joan Morris, mezzo-soprano (guest) 
William Balcom, piano 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 

The taking of photographs and use of recording equipment are prohibited. 



PROGRAM NOTES 

SECOND SONATA 

William Balcom 's Second Sonata for violin and piano was premiered in 
1978 by Sergiu Luca with the composer at the piano. It is a lyrical and ex
pressive work and, like many of Balcom 's pieces, the Sonata makes refer
ence to a diverse range of American popular music. The first movement fea
tures a repeating pattern in the bass of the piano whose rhythm and rocking 
motion are a nod to the "Blues" piano tradition; its harmonic progression 
has echoes of the blues. Above this accompaniment the violin presents a lyr
ical melody filled with pointed chromaticism, "blue" notes and large, expres
sive leaps. The relaxed mood of the opening is contrasted with dry, incisive 
articulations in the second movement, marked "Brutal Fast." The third move
ment is a plaintive slow movement, with a decorative violin line and a chor
ale-like piano accompaniment. The last movement again makes reference to 
popular idioms, this time early jazz. The first major exponent of jazz violin, 
Joe Venuti (1903-1978), died while Balcom completed the Sonata, and the 
last movement pays homage to this pioneer. The violin part in this cheerful 
movement includes playful glissandi and a light swing syncopation. 

- Note by the Karim Al-Zand 

DECALAGE 

The French word "decalage" is commonly translated nowadays as "jet 
lag," but the word can mean disorientation or being off-balance. Dating 

from my most Boulezian period, the cello-piano work uses serial procedures 
in a loose manner (meantime sneaking in tonal references all over the place 
- a clear no-no at the time), as we've learned today, the same looseness 
often obtained in the French school of the 1960s, which is possibly why I 
have always felt the French music of that period sounded better than the 
more determinist Americans. 

- Note by the composer 

FAIRY TALES 

When my friend the violist-conductor Eckart Schloifer, who was for many 
years part of Trio Basso (viola, cello, and contrabass), asked for a work 
for his group, I requested the name of each member's favorite Grimm's fairy 
tale; the tale "Jorinda and Joringel" and the opening and closing "Silly 
March" are my own contributions. Each piece describes one fairy tale. 

- Note by the composer 



/ 

NOVELLA (STRING QUARTET No. 9) 

This very personal work was written over several years' time, culminating 
in the 1972 performance by the Concord String Quartet. Particularly from 
such a distance, I can now see it as a diary of my life in those years, stylisti
cally expressed as a slow exodus from total chromaticism to a clear G major 
by degrees, and also paralleling an emergence from my own darkest time to
ward the joy !felt when I met my wife-to-be Joan Morris. Darius Milhaud 
saw the Novella as encompassing "the best and worst of Balcom"; that is 
very possibly the best description of the Ninth I could imagine. Sergiu Luca 
assembled a quartet here fifteen years ago to play it and the Tenth, and this 
present performance seems like the Ninth '.s' homecoming, for which I am 
extremely grateful. 

- Note by the composer 

ANCIENT CABARET 

The late poet and librettist Arnold Weinstein (1927-2005) and I worked 
together for forty -five years producing works including three theater-operas 
for actors and three operas for Lyric Opera of Chicago, along with much 
else (Cabaret Songs, written for Joan Morris, and the monodrama Medusa, 
written for Catherine Malfitano). Arnold was a classicist-a fluent trans
lator of Latin and Greek; his profound understanding of the connection be
tween high and popular art came from his deep knowledge of the ancient 
world. The texts translated here are from the Greek Palatine Anthology, a 
medieval collection datingfrom the sixth century B.C. 

- Note by the composer 

BIOGRAPHY 

Composer and pianist WILLIAM BOLCOM was born in Seattle, Washing
ton, in 1938. Exhibiting musical talent while still very young, at age eleven 
he began private composition studies with John Verrall and piano lessons 
with Berthe Poncy Jacobson at the University of Washington. He continued 
to perform extensively in the Seattle area and throughout the Northwest. 
Bo/com earned his Bachelor of Arts degree from the University of Washing
ton in 1958, studied with Darius Milhaud at Mills College in California and 
at the Paris Conservatoire de Musique, and earned a doctorate in composi
tion in 1964 from Stanford University, where he worked with Leland Smith. 
Returning to the Paris Conservatoire, he won the 2e Prix in Composition in 
1965. While in Europe he began writing stage scores for theaters in West 
Germany, continuing at Stanford University, in Memphis, Tennessee, at the 
Lincoln Center in New York, and at the Yale Repertory Theater. 

Various awards throughout his career include a BM! award (1953); two 
Guggenheim fellowships (1965 and 1968); several Rockefeller Foundation 
awards; several NEA grants; the Marc Blitzstein Award (1966) from the 
Academy of Arts and Letters; two Koussevitzky Foundation Awards (1976 
and 1993); the Pulitzer Prize for music in 1988; the 1977 Henry Russel Award 
(the highest academic prize given by the University of Michigan) followed 



twenty years later by the prestigious Henry Russel Lectureship (awarded to 
a senior faculty member) in March 1997; the Michigan Council for the Arts 
Award, the Governor's Arts Award from the State of Michigan; investiture 
in the American Academy of Arts and Letters in 1992; honorary doctorates 
from the San Francisco Conservatory of Music, Albion College, the New 
England Conservatory, and the New School University (New York); and the 
Alumnus Summa Laude Dignatus Award from the University of Washington 
in 2003. Bo/corn's Songs of Innocence and of Experience (A Musical Illu
mination of the William Blake Poems, 1956-82) for soloists, choruses, and 
orchestra, won a 2006 Grammy award for Best Classical Album (Naxos). 

Commissions have come from the Philadelphia Orchestra, the St. Louis 
Symphony, the Seattle Symphony, the Saint Paul Symphony, the Saarbrucken 
Symphony (Germany), the Vienna Philharmonic, the Baltimore Symphony, 
the National Symphony, the Pacific Symphony, the Boston Symphony, the 
Metropolitan Opera Orchestra, and the San Francisco Opera Orchestra. 
Additional commissions include those from the American Music Theater 
Festival of Philadelphia, the Guthrie Theater in Minneapolis, the Western 
Wind, the Orpheus Chamber Players, Chamber Music Northwest, the Aeo
lian Chamber Players, Carnegie Hall, the Aspen Music Festival, Lyric Opera 
of Chicago, and Pacific Northwest Ballet, as well as numerous soloists and 
chamber music organizations worldwide. 

William Bo/corn's compositions include four violin sonatas, seven sympho
nies, two operas plus several musical theater operas, eleven string quartets, 
two film scores, incidental music for stage plays (including Arthur Miller's 
Broken Glass), fanfares and occasional pieces, and various chamber and 
vocal works. 

In addition to concertizing together for over thirty years throughout the 
United States, Canada, and abroad, Balcom and Morris have recorded two 
dozen albums together. Their first one, After the Ball, garnered a Grammy 
nomination for Ms. Morris, as did Bo/corn's Fourth Symphony (featuring 
Morris as soloist) with Leonard Slatkin and the Saint Louis Symphony Or
chestra and Orphee -Serenade, recorded by the Orpheus Chamber Orches
tra with Balcom as pianist. Recent Balcom and Morris albums are two al
bums of songs by Vincent Youmans (Orchids in the Moonlight and The 
Carioca) with tenor Robert White available on the Arabesque label, Moon
light Bay-Songs As Is and Songs As Was on Albany, an album of songs by 
lyricist E. Y "Yip" Harburg on Original Cast Records, and an anthology of 
songs with lyrics of Gus Kahn, also on Original Cast Records. 

Balcom has taught composition at the University of Michigan since 1973; 
he has been a full professor since 1983 and was Chairman of the Compo
sition Department from 1998 to 2003. In the fall of 1994 the University of 
Michigan named him the Ross Lee Finney Distinguished University Profes
sor of Music in Composition. During the fall 2003 semester he was in resi
dence at the American Academy in Rome, where he completed his opera A 
Wedding for Lyric Opera of Chicago. 

RICE 
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