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The Hindemith Viola Project brings together fifteen viola students 
from the combined studios of Karen Ritscher and James Dunham to 
perform this unique series of concerts featuring music for the viola by 
the eminent German composer and violist Paul Hindemith . These stud
ents have devoted much of the school year to learning and rehearsing 
this music in preparation for these concerts, and they participated in a 
series of all-Hindemith studio classes. Hindemith was a prolific com
poser in all genres, and his numerous works for the viola occupy a sig
nificant portion of the repertoire for the instrument. Hindemith 's four 
Solo Sonatas and three Sonatas for Viola and Piano are presented 
on Tuesday and Thursday in a complete cycle that will demonstrate the 
virtuosic and sonorous qualities of the viola. These sonatas, composed 
between 1919 and 1939, are written in a variety of styles that reflect 
Hindemith's different influences and compositional phases. In addition, 
two chamber concertos are performed on Wednesday with orchestra: 
Kammermusik No. 5 and Trauermusik. All of these works were writ
ten for Hindemith's own performance, and due to his intimate know
ledge of the viola, they challenge the technique and skill of the violist 
in new and innovative ways. It is our hope that throughout the week, 
this project will not only showcase the talents and achievements of the 
violists at the Shepherd School, but also promote Paul Hindemith, who 
many consider to be the greatest and most creative violist-composer 
of all time. 

PROGRAM 

Trauermusik for Viola 
and String Orchestra (19 3 6) 

Langsam 

Ruhig bewegt 
Lebhaft 
Choral: "Fur deinen Thran tret ich hiermit" 

Katherine Lewis, viola 

PAUSE 

Paul Hindemith 
(1895-1963) 



, 

Kammermusik No. 5, Op. 36 No. 3 (1927) 

Schnelle Ha/be 
Langsam 
Ma.ftig schnell 

Variante eines Militarmarsches 

Katherine Lewis, viola 
Craig Hauschildt, conductor 

Paul Hindemith 

TRAUERMUSIK KAMMERMUSIK NO. 5 

Violin I Cello Bass Clarinet 
Timothy Peters Semiramis Costa Maiko Sasaki 
Emily Dahl Andrew Dunn 

Matthew Loden Christine Kim Bassoon 

Sylvia Ouellette Peng Li Nicholas Akdag 
Ellen Connors 

Violin II Double Bass 
Victoria Lindsay Scott Dixon Contrabassoon 

Molly Emerman Jory Herman Brad Balliett 

Kaaren Fleisher Charles Nilles 
Stephanie Nussbaum Horn 

Deborah Rathke 
Viola 

Flute 

Elizabeth Charles 
Melanie Lanfon Trumpet 

Anthony Paree Ben Grow 

Karen Raizen 
Oboe Jerrod Price 
Emily Brebach 

Cello Trombone 

Valdine Ritchie Clarinet Michael Clayville 

Stephanie Hunt Andre Dyachenko Logan Wild 

Double Bass E-flat Clarinet Tuba 
Scott Dixon SarunasJankauskas William Samson 

This recital is given in partial fulfillment of the requirements for the 
degree Doctor of Musical Arts. 

Ms. Lewis is a student of Karen Ritscher. 



PA UL HINDEMITH 

The term "Renaissance Man " only begins to describe Paul Hindemith (1895-
1963). During his lifetime he was known as a composer, soloist (mostly viola, but 
he also knew how to play thirteen other instruments) , chamber musician, music 
educator, theoretician, artist, conductor, humorist, new music promoter, and au
thor. Today Hindemith 's legacy lies mostly in the enormous body of works he com
posed, but his other accomplishments in the fields of music theory, early music, 
and music education have impacted the musical lives of musicians throughout the 
United States, Europe, and the Middle East. 

This festival will focus solely on one important facet of his life - the viola . 
Hindemith was an accomplished violist performing both as a soloist and chamber 
musician for most of his career. Of his thirty-one instrumental sonatas, there are 
more written for the viola than any other individual instrument. Similarly, four of 
his nineteen concertos are for viola because for much of the period between World 
War I and World War lJ he was in demand as a soloist throughout Europe. Hinde
mith was so well respected by his colleagues that he was often asked to premiere 
their works, the most famous being William Walton's Viola Concerto . 

Hindemith was born in Hanau , Germany, in 1895 and began music lessons on 
the violin and piano at an early age. In 1908 he enrolled at the prestigious Hoch 
Conservatory and played violin in the Franlifurt Opera Orchestra until he was 
drafted for war service in 1917. Hindemith devoted the years following World 
War I to chamber music,founding his own quartet, the Amar Quartet (with Hin
demith as the violist), to perform new compositions including many of his own 
works. He was teaching compostion in Berlin by the time the Nazis rose to power, 
but their dislike for his early scandalous operas caused his music to be banned 
throughout Germany. The censorship of the Nazis eventually drove him out of 
Germany, first to Switzerland and later to the United States where he taught com
position at Yale University. 

Hindemith 's compositions fall into three main phases. The first,from 1916-
1919, is a mixture of neo-Romantic and other eclectic styles. During the 1920s 
Hindemith 's compositions reacted to the new technological advances and the hor
ror their invention had brought during World War I. This music is often referred 
to as non-Romantic, mechanistic, motoric, absurdist, or Dadaist. The final phase 
lasting from about 1930 to his death in 1963 is generally classified as neo-Baroque. 
By 1937 Hindemith had worked out a new set of compositional principles that, 
while firmly based on tonality, explored revolutionary new tonal relationships. 
He set down these principles in his book The Craft of Musical Composition, and 
from that point forward he did not vary his compositional style. 

Although Hindemith eventually became an American citizen, he was never 
particularly at home in his adopted country. After about ten years at Yale, he re
turned to Switzerland to teach at the University of Zurich. Hindemith spent the 
last years of his life composing and conducting orchestras throughout the world. 
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