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PROGRAM 

Duet for Viola and Cello (1934) 

(Schnelle Achtel) 

James Dunham, viola 
Norman Fischer, cello 

Vigil Strange I Kept on the 
Field One Night (2006; Premiere)* 
for tenor and chamber ensemble 

Carlos Vicente, tenor 
Janet Rarick, oboe 

Benjamin Kamins , bassoon 
James Dunham, viola 
Norman Fischer, cello 

Jordan Scapinello, double bass 

Paul Hindemith 
(1895-1963) 

Anthony Plog 
(b . 1947) 

3 Short Stories (2000) 
for viola and bassoon 

Uncle Bebop 

Gernot Wolfgang 
(b . 1957) 

Rays of Light 
Latin Dance 

James Dunham, viola 
Benjamin Kamins, bassoon 

4 Miniatures (1983) 

for viola and woodwind quintet 

Pastoral 
Toccata 
Chorale 
Allegro; Presto 

James Dunham, viola 
Leone Buyse, flute 
Janet Rarick, oboe 

Michael Webster, clarinet 
Benjamin Kamins , bassoon 
William VerMeulen , horn 

INTERMISSION 
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Three Character Pieces (2006; Premiere) 
for viola and bassoon 

Slowly; gently lyrical 
Moderate groove 
Quickly; buoyant, lively 

Karim Al-Zand 
(b . 1970) 

James Dunham, viola 
Benjamin Kamins, bassoon 

Ciranda das Sete Notas (1933) 
for bassoon and strings 

Heitor Villa-Lobos 
(1887-1959) 

Benjamin Kamins, bassoon 
Kenneth Goldsmith , Jory Fankuchen, violin 1 
Stephanie Fong, Stephanie Nussbaum, violin 2 

James Dunham, John T Posadas, viola 
Norman Fischer, Emmanuelle Beaulieu Bergeron, cello 

Jory Herman, Jordan Scapinello, double bass 

* This performance is made possible by the financial support 
of the SU ISA Foundation for Music (Switzerland). 
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PROGRAM NOTES 

Vigil Strange I Kept on the Field Last Night uses as its text the poem 
of the same name by Walt Whitman . My intent while writing this piece was 
to use music as much as possible to convey the depth of emotion felt in 
Whitman 's writing. As such, the form of the piece is dictated by the form 
and emotion of the poem. At times the instrumental writing tends to dom
inate, while at other times it only supports the vocal lines of the tenor. 

This piece is dedicated to Benjamin Kamins and Janet Rarick. 

- Note by the composer 



Vigil Strange I Kept on the Field One Night 

Vigil strange I kept on the field one night; 
When you my son and my comrade dropt at my side that day, 
One look I but gave which your dear eyes return'd 
with a look I shall never forget, 
One touch of your hand to mine O boy, reach'd up as you lay 
on the ground, 
Then onward I sped in the battle, the even-contested battle, 
Till late in the night reliev'd to the place at last 
again I made my way, 
Found you in death so cold dear comrade, found your body 
son of responding kisses, (never again on earth responding,) 
Bared your face in the starlight, curious the scene, cool blew 
the moderate night-wind, 
Long there and then in vigil I stood, dimly around me the 
battle-field spreading, 
Vigil wondrous and vigil sweet there in the fragrant silent night, 
But not a tear fell, not even a long-drawn sigh, long, long I gazed, 
Then on the earth partially reclining sat by your side leaning 
my chin in my hands, 
Passing sweet hours, immortal and mystic hours with you 
dearest comrade- not a tear, not a word, 
Vigil of silence, love and death, vigil for you my son 
and my soldier, 
As onward silently stars aloft, eastward new ones upward stole, 
Vigil final for you brave boy, (I could not save you, 
swift was your death, 
I faithfully loved you and cared for you living, I think we shall 
surely meet again,) 
Till at latest lingering of the night, indeed just as the dawn appear'd, 
My comrade I wrapt in his blanket, envelop'd well his form, 
Folded the blanket well, tucking it carefully over head and 
carefully under feet, 
And there and then and bathed by the rising sun, my son in his grave, 
in his rude-dug grave I deposited, 
Ending my vigil strange with that, vigil of night and battle-field dim, 
Vigil for boy of responding kisses, (never again on earth responding,) 
Vigil for comrade swiftly slain, vigil I never forget, 
how as day brighten 'd, 
I rose from the chill ground and folded my soldier well in his blanket, 
And buried him where he fell. 

- Walt Whitman 



Three Short Stories, like my other concert music pieces, combines musi
cal elements from the world of jazz with compositional techniques found in 
classical and twentienth-century concert music. The piece was originally 
written for viola and bassoon, but it also exists in arrangements for B-flat 
clarinet and bassoon, as well as for viola and violoncello. 

Although the title Three Short Stories suggests programmatic content, 
the stories are mostly musical ones. The first movement, Uncle Bebop, is 
an up-tempo romp which starts in octave unisons, developing from there 
into more counterpoint-oriented fast passages. Rays of Light is lyrical in 
character, and is more a composition for two soloists than a duet. The two 
instruments shape the piece trading solo passages, with a few connecting 
measures in between in which they interact. Only in the last couple of mea
sures do the two parts unite to create a true ensemble sound. The title of 
the third movement, Latin Dance, gives away its character. This again is a 
fast, lively piece of music, which explores rhythms found in Latin American 
music while using a slightly dissonant melodic and harmonic language. 

- Note by the composer 

4 Miniatures for Viola and Woodwind Quintet was written in the mid-
1980s for James Dunham and the Westwood Quintet. In this piece the viola 
is treated as a solo instrument and is contrasted against the colors and tex
tures of the woodwind quintet. The piece begins with a lyrical Pastoral, fol
lowed by a lively Toccata, which makes use of different mixed meters. The 
third movement intersperses a solo viola line with several woodwind cho
rales, and this leads directly to the final movement, whose coda displays the 
virtuosic capacity of the viola soloist. 

- Note by the composer 

Three Character Pieces is a set of short vignettes, mostly light-hearted 
and cheerful in mood. It begins with a lyrical piece that features the bas
soon playing expressively in its upper register. The second piece is comic 
and a little off-kilter: its meter alternates six- and five-beat measures, while 
the instrumental parts leap over one another. A robust and lively dance 
brings the set to a close. 

Three Character Pieces was written for James Dunham and Benjamin 
Kamins. 

- Note by the composer 

When trying to find a definition of the Portuguese word "ciranda" us
ing translation programs on my computer, it strangely kept coming up as 
"money-market." Knowing that it was very unlikely that this piece, Ciranda 
das Sete Notas, a work dedicated to the wife of Villa-Lobos, would be "The 
Money-Market of the Seven Notes," I asked my acquaintance Pedro de Al
cantara for his help, and his reply is the following: 

The word "ciranda" can be translated as merry-go-round; in this con
text its intended meaning is "roundelay" or something like that- "The 
Seven-Note Roundelay." It's a children's dance. The money-market refer
ence comes from thejuxtaposition "cirandafinanceira," a media cliche 
which refers to the manipulative financial markets in Brazil, forever invent
ing new ways of robbing people of their money ... the money goes in and out, 
in and out, in and out-hence the merry-go-round. 

- Note by Benjamin Kamins 



ABOUT THE PERFORMERS 

LEONE BUYSE is Professor of Flute and Chamber Music at the Shepherd 
School of Music. 

JANET RARICK is Artist Teacher of Woodwinds and Professional Devel
opment at the Shepherd School of Music. 

MICHAEL WEBSTER is Professor of Clarinet and Ensembles at the 
Shepherd School of Music and Artistic Director of the Houston Youth 
Symphony. 

BENJAMIN KAMINS is Professor of Bassoon at the Shepherd School of 
Music. 

WILLIAM VERMEULEN is Professor of Horn at the Shepherd School of 
Music. 

KENNETH GOLDSMITH is Professor of Violin at the Shepherd School 
of Music. 

JAMES DUNHAM is Professor of Viola at the Shepherd School of Music. 

NORMAN FISCHER is Professor of Cello at the Shepherd School of Music. 

CARLOS VICENTE, originally from Brazil, graduated last year with a 
Master of Music degree having studied vocal performance with Stephen 
King. 

JORY FANKUCHEN, violinist, comes from Oakland, California, and is a 
member of the Kai/as String Quartet, the graduate quartet-in-residence 
at the Shepherd School. 

STEPHANIE FONG, violinist, is from Lafayette, California, and is a mem
ber of the Kai/as String Quartet. 

STEPHANIE NUSSBAUM, violinist, is an undergraduate student of Ken
neth Goldsmith from Houston . 

EMMANUELLE BEA ULJEU BERGERON, cellist, comes from Montreal 
and is a member of the Kai/as String Quartet. 

JORY HERMAN, double bassist, is a student of Paul Ellison in the five
year bachelor's/ master's program at the Shepherd School. Jory is from 
Spring, Texas. 

JORDAN SCAPINELLO is a graduate student from Plattsville, Ontario, 
studying double bass performance with Timothy Pitts. 
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