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PROGRAM 

Ma Mere l'Oye ("Mother Goose" Suite): 
Five Pieces for Children 

Pavane de la Belle au Bois dormant-Lent 
Petit Poucet - Tres modere 
Laideronnette, Imperatrice des Pagodes -

Mouvement de March 
Les entretiens de la Belle et de la Bete -

Mouvement de Valse modere 
Le Jardin feerique - Lent et grave 

Maurice Ravel 
(1875-1937) 

Daniel Myssyk, conductor 

Concerto for Double Bass in C Major Johann Baptist Vanhal 
(1739-1813) 

orchestrated by Norman Ludwin 
edited by Cristian Macelaru 

Allegro moderato 
Adagio 
Allegro moderato 

Ira Gold, soloist 
Larry Rachlejf, conductor 

INTERMISSION 

Kyrie 
from Mass in C Major, Op. 86 

Ludwig van Beethoven 
(1770-1827) 

Lord have mercy upon us. Christ have mercy upon us. Lord have mercy. 

Lindsey Boulware, soprano Zachary Averyt, tenor 
Valerie Rogotzke, mezzo-soprano James Jirtle, baritone 

Hallelujah Chorus Ludwig van Beethoven 
from Christus am Olberge, Op. 85 

All the world sings thanks and praise unto God's Son. Praise Him, you 
angel choruses with holy songs of joy. 

Thomas Jaber, conductor 
Rice Chorale 

Choral Fantasy for Piano, Chorus, Ludwig van Beethoven 
and Orchestra, Op. 80 

Caressingly sweet and lovely are the sounds of our life's harmonies, and from 
the sense of beauty spring forth flowers that bloom eternally. Peace and joy 
flow cheerfully like the interplay of waves; pressures that were harsh and 
hostile are transformed into elation. When the magic of sound reigns and 
the word 's solemnity speaks, something glorious must appear; darkness and 
storms become light. Outer calm and inner bliss are the domain of the happy 
one. But the spring sun of the arts causes light to emerge from both. Great
ness that has penetrated into the heart then blossoms forth fresh and beauti
ful; when a spirit has soared aloft, a choir of spirits always echoes for it. 
Then, you beautiful souls, gladly accept the gifts of beautiful art. When love 
and strength are united, God's good will rewards us all. - Christoph Kuffner 

Hannah Nelson, soprano Eric Esparza, tenor 
Kelly Duerr, mezzo-soprano Calm Estridge, baritone 

Audrey Walstrom, mezzo-soprano Raines Taylor, baritone 

Sohyoung Park, soloist 
Thomas Jaber, conductor 

Rice Chorale 
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Emily Dahl Annie Henneke 
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Emily Cox Nicholas Masterson 
Diana Owens Celesta 

Viola HyojinAhn 
Katherine Lewis, English Horn 

principal Diana Owens Timpani and 
Kristina Hendricks Percussion 
Amber Archibald 

Clarinet Kevin Coleman II 
Hana Morford 

Philip Broderick Grant Gould 
Karen Raizen 

Hsing-Hui Hsu Craig Hauschildt 
SarunasJankauskas Brian Manchen 

Cello 
Jeannie Psomas Evy Pinto 

Kristopher Khang, Bassoon David West 
principal Nicholas Akdag 

Gregory Kramer Benjamin Atherholt 
Orchestra Manager 

Meng Yang Martin Merritt 
Ellen Connors 

Joshua Boulton Abigail Jones 
Andrew Dunn Orchestra Librarian 
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Contra bassoon Personnel Manager 

Double Bass Benjamin Atherholt Kaaren Fleisher 
Scott Dixon, 
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Charles Nilles Elizabeth Schellhase Manager 
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STRING SEATING CHANGES WITH EACH CONCERT. 

UPCOMING ORCHESTRA CONCERTS 

Friday, March 24, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Harbison - Remembering Gatsby (Foxtrot 
for Orchestra); Bart6k - Dance Suite (Paul Kim, conductor) ; and Sibelius - Sym
phony No. 2 in D Major. Stude Concert Hall. Free admission 

March 29 and 31 and April 2, 7:30 p. m. - SHEPHERD SCHOOL OPERA and the 
SHEPHERD SCHOOL CHAMBER ORCHESTRA present La Calisto by Francesco 
Cavalli; Richard Bado, conductor; Debra Dickinson, director. Wortham Opera Thea
tre at Alice Pratt Brown Hall. Admission (general seating): $10; students and senior 
citizens $8. For tickets call 713-348-8000. 



RJCE CHORALE 

Michael Accinno Rebecca Henry Laurie Ann Reynolds 
Kira Austin-Young TJ Hoffman Steven Ricondo 
Zach Averyt Lauren Holmes Barry Robinson 
Kris Becker Beth Jablinski Hilary Robinson 
Emily Beer Allie Janda Valerie Rogotzke 
Nathan Black James Jirtle G. Stewart Seiple 
Lindsay Boulware Michael Kallstrom Quinn Shadko 
Cynthia Bova Aya Kurihara Jessica Simon 
Kathleen Brown Benjamin Laude Lauren Snouffer 
Joe Causby Jennifer Lee Alexander Solano 
Kevin Chen Andrea Leyton-Mange Ryan Stickney 
Amanda Conley ChanKyuLim Keith Stonum 
Geoffrey Copper Chun-Han Sophia Lin John Summers 
Akshay Dayal Jeanie Ling Meghan Tarkington 
Mhair Dekmezian Daniel McNickle Garrett Tate 
Michael Dirk Jeffrey Middleton Raines Taylor 
Kelly Duerr Katina Mitchell Caitlin Thomas 
Paul Early Angela Mortellaro Claire Austin Thomas 
Eric Esparza Ava Moursund Andrea Trusty 
Colm Estridge Hannah Nelson Emily Vacek 
Ian Everhart Payton Odom Audrey Walstrom 
Grace Field Catherine Ott-Holland Alexandra Wax 
Nikhil Gheewala Marie Parks Daniel Williamson 
Melissa Glueck Trevor Pittinger Alexis Witt 
Gina Goff Angelique Poteat Sarah Woehleke 
Emily Hamm Amy Price Rachel Wyatt 
Sara Hampton Lauren Quang Stephanie Yang 
Tyson Heller Andrew Reich Raymond Yu 

UPCOMING CHORAL CONCERT 

Friday, March 3, 8:00 p. m. - RICE CHORALE and the SHEPHERD SINGERS 
Thomas Jaber and Eric Esparza, conductors. PROGRAM: Mozart - Solemn Vespers; 
and Brahms - Liebeslieder Waltzes. Stude Concert Hall. Free admission. 

PROGRAM NOTES 

Ma Mere l'Oye ("Mother Goose" Suite) . . Maurice Ravel 
Five Pieces for Children 

Maurice Ravel's Ma Mere l'Oye (Mother Goose) began in 1908 as a piano piece 
for four hands, written for and dedicated to Mimie and Jean Godebski, the children 
of a close friend whom he had been visiting at the time. Based largely on the fairy 
tales of Charles Perrault, the suite included five programmatic movements, ranging 
from the story of Sleeping Beauty to the tale of Tom Thumb. In 1911 Ravel returned 
to Ma Mere L'Oye and orchestrated it, eventually expanding into a ballet that opened 
in 1912 at the Theatre des Arts. 

The suite opens with Pavane de La Belle au bois dormant (Sleeping Beauty's 
Pavane), depicting a courtly dance from the familiar story of Sleeping Beauty. The 
movement uses modal harmonies and simple textures to evoke what Ravel called "the 
poetry of childhood." It is followed by Petit Poucet (Tom Thumb), the story of a 



woodcutter's seven children lost in the woods. The youngest, Tom Thumb, leaves a 
trail of bread crumbs to mark the path. However, while the children sleep, birds de
scend and eat all of the crumbs. Ravel depicts the wandering of the children by con
stantly changing meters, and paints the picture of the feasting birds by using violin, 
flute, and piccolo. 

The third movement depicts a less familiar story. In Laideronnette, Imperatrice 
des pagodes (Little Ugly Girl, Empress of the Pagodins), a beautiful princess is 
cursed by an evil fairy to be horribly ugly. She hides herself away in a castle, where 
she meets a green serpent that takes her out to sea. They are shipwrecked on the is
land of the Pagodins, who are tiny creatures made of crystal, porcelain, and jewels. 
Laideronnette becomes Empress of the Pa god ins and marries the green serpent, which 
turns into a handsome prince. The girl's own beauty is restored, and the couple lives 
happily ever after. Ravel's music describes a scene in which Laideronnette takes a 
bath, while the Pagodins entertain her by playing on theorbos made of walnut shells 
and viols made of almond shells. The use of pentatonic scales serves to give the scene 
an exotic flavor. 

In Les Entretiens de la Belle et de la Bite (The Conversation of Beauty and the 
Beast), the scene opens with Beauty, as portrayed by a clarinet. The Beast's entrance 
is marked by the low tones of the contrabassoon. The Beast asks Beauty to marry 
him, only to be repulsed. He collapses in despair, and she takes pity on him. At her 
acceptance, he undergoes a transformation into a prince, which is accompanied by 
the harp and violins. The suite closes with the triumphant fanfares of Le Jardin 
feerique (The Fairy Garden), giving the work its own happily-ever-after ending. 

- Note by Lauren Holmes 

Concerto for Double Bass in C Major. . Johann Baptist Vanhal 

Johann Baptist Vanhal was born in Nechanice, Bohemia, but spent most of his 
life in Vienna, where he earned his living as a teacher, freelance musician, and com
poser, and reportedly played quartets with Mozart, Haydn, and Dittersdorf He 
wrote hundreds of works, including piano pieces, sacred works, vocal pieces, music 
for small chamber ensembles, and approximately eighty symphonies, most of them 
dating from between 1765 and 1785. 

Due to the register of the double bass and the history of its evolution, it has not 
been generally regarded as a solo instrument. The few concertos for the instrument 
were either written by established virtuosos for their own use ( examples include 
Koussevitsky's and Bottesini's concertos), or were written for a bass player person
ally known to the composer. Vanhal's Concerto in C Major for double bass and 
orchestra is most likely an example of the latter. It was probably written for Johann 
Matthias Sperger (1750-1812), an Austrian performer and composer who spent most 
of the first half of his life in Vienna. The piece is typical of the classical style in every 
way except.for the choice of the bass as the solo instrument. The virtuosity required 
to perform the work in a light, dancing style certainly shatters the myth that the bass 
cannot perform at the level of other string instruments. 

Each movement of the concerto is in sonata form and begins with an orchestral 
introduction in which the themes are introduced before the soloist reiterates them 
upon his entrance. The violins and oboes present the themes in the first movement, 
Allegro moderato, and when the solo bass enters, the orchestra becomes accompani
mental both in harmony and rhythm. The bass instruments of the orchestra often pro
vide an eighth note pulse which lends forward motion to the movement. The second 
movement, Adagio, is in 3/4 time and in G major, and its themes are initially stated 
in the winds. Once the soloist has entered, most of the melodic material and rhyth
mic variation is in the solo bass line, while the orchestra again provides harmonic 
support. The third movement is a rustic rondo in C major-an Allegro in 2/4 time. 
The main theme, first heard in violins and winds, contains a syncopated figure which 
propels the movement forward. Vanhal uses a variety of rhythmic values in the solo 
line to create fl.air and virtuosity while exploring the complete range of the instru
ment. The cadenzas, by contemporary Austrian composer and double bassist Heinz 
Karl Gruber (born in 1943) were written for the late Ludwig Streicher (1926-2003), 
a noted soloist who was the Vienna Philharmonic 's co-principal bassist for nearly 
twenty years. 

- Note b Ira Gold 



Kyrie from Mass in C Major, Op. 86 . . Ludwig van Beethoven 

Beethoven composed his Mass in C Major to celebrate the September name day 
of Princess Marie Esterhazy. He conducted the first performance at the Esterhazy 
Palace in Eisenstadt on September 13, 1807. 

The opening Kyrie suggests a gentle serenity and a deeply religious feeling. The 
marvelous harmonic colors of this particular movement move in a very subtle way 
between the solo quartet of singers and the chorus. Beethoven considered his Mass 
in C Major to be a unique setting of this immortal text. 

- Note by Thomas Jaber 

Hallelujah Chorus . . Ludwig van Beethoven 

from Christus am Olberge, Op. 85 

Among Beethoven's many works, Christus am Olberge is the only oratorio. The 
piece was premiered on April 5, 1803, in a lengthy concert that also included a per
formance of his First Symphony and premieres of his Second Symphony and Third 
Piano Concerto. Its first performance was a success, and within a year it had been 
repeated in Vienna three times. Although Beethoven claimed to have composed the 
piece in the space of a fortnight in collaboration with the librettist Franz Xaver Huber, 
it is unknown how long he had been planning and preparing for it. ln 1811 he revised 
the oratorio for publication, creating the version that survives today. 

Christus am Olberge, which translates to Christ on the Mount of Olives, tells the 
Passion story of Jesus' suffering in the Garden of Gethsemane. Beethoven explored 
this subject by focusing on the human side of Christ. Rather than using a bass to sing 
the role of Jesus, as was usual in oratorios, Beethoven set the part for a tenor, bring
ing to mind an operatic hero. He also included a duet between Jesus and a seraph in 
a style that resembles a love duet. His emphasis on the emotions of Christ as a suffer
ing individual may well bear some relationship to Beethoven's own life at that time. 
In 1802, Beethoven wrote the famous Heiligenstadt Testament, a letter to his brothers 
in which he confessed his encroaching deafness and described his emotional struggles. 
It has been suggested, based on similarities between this document and the oratorio, 
that Beethoven strongly identified with the figure of Christ in this story. 

The final chorus of the oratorio is sung by a choir of angels, in praise of God. It 
has become commonly known as Beethoven's Hallelujah Chorus, no doubt because it 
invites comparison to the more famous chorus by Handel. The movement is in C major 
and closes with a large-scale fugal section, invoking the stylistic traditions of Handel
ian oratorios. Although Christus am Olberge met with success in its first year, it has 
since fallen into obscurity. The Hallelujah Chorus is the only part of the piece still 
commonly performed. As such, it offers a rare glimpse of one of Beethoven's lesser
known works, in a genre he attempted only once. 

Choral Fantasy for Piano, Chorus, 
and Orchestra, Op. 80 

- Note by Lauren Holmes 

. Ludwig van Beethoven 

In 1808 Beethoven received permission to use the Theater an der Wien to hold a 
benefit concert. The concert was held on December 22, lasted over four hours, and 
included the premieres of both the Fifth and Sixth Symphonies, among other pieces. 
The finale of the evening was the Choral Fantasy, a work quickly composed for the 
purpose. The piece consists of an introduction for piano solo, several variations for 
piano and orchestra, and a choral conclusion. Such was the haste of its composition 
that Beethoven improvised the piano introduction during the first performance, only 
committing it to the page in 1809. 

Although the Choral Fantasy was premiered with two of Beethoven's most fam
ous symphonies, it bears a much stronger relationship to one that had not yet been 
composed. The entrance of the chorus at the conclusion of the piece foreshadows the 
entrance of the famous song An die Freude in the finale of Beethoven's Ninth Sym
phony. The two melodies not only bear a strong resemblance to each other, but also 
set texts that are very similar in tone, praising joy and love. Beethoven himself wrote 
in 1824 that the last movement of the Ninth was "in the style of my fantasia for piano 
with chorus but on a far grander scale." Despite its smaller scale, the Choral Fantasy 
represents an important step in Beethoven's compositional development. 

- Note by Lauren Holmes 



BIOGRAPHIES 

IRA GOLD joined the National Symphony Orchestra in September of 
2005 as the orchestra's youngest member. He was born and raised in Hous
ton, Texas, where he began violin studies at age three. Mr. Gold started dou
ble bass lessons at age twelve, and became serious about pursuing a career 
in music during high school. He earned his Bachelor of Music degree at Bos
ton University's College of Fine Arts, and his Master of Music degree at the 
Shepherd School of Music, where he won the strings division of the 2005 
Concerto Competition. Mr. Gold's primary teachers include Edwin Barker 
and Paul Ellison, and additional studies with Albert Laszlo, Kenneth Harper, 
Dennis Whittaker, Mark Shapiro, and Harry Lantz. 

Mr. Gold has performed with several orchestras around the country, in
cluding the Minnesota Orchestra, and as Principal Bassist with the San Fran
cisco Symphony and Detroit Symphony. He has attended the Domaine Forget 
Music Academy, Bach Festival Leipzig, Aspen Music Festival, and Tanglewood 
Music Center, where he was a recipient of the Maurice Schwartz Prize. Mr. 
Gold spent several summers at the International Festival Institute at Round 
Top bo(h as a student, and, during the summer of 2004, as a member of the 
bass faculty. 

In addition to his position with the National Symphony Orchestra, Mr. 
Gold has been busy performing in the Washington, D. C., area as Principal 
Bassist with the National Gallery of Art Orchestra, and with the Eclipse 
Chamber Orchestra, an ensemble comprised of members of the National 
Symphony Orchestra. 

DANIEL MYSSYKfounded !'Ensemble instrumental Appassionata in 
2000. Composed of a core of fifteen strings, the ensemble brings the sound 
of classical and modern repertoires to newly initiated and established con
cert music fans. Appassionata visits schools annually with such programs 
as "De la musique en toutes choses" ("Music in everything"). The ensem
ble has recorded its first CD on the Eclectra label, along with the Canadian 
Guitar Quartet. Daniel Myssyk has taught theory as a guest professor at the 
University of Montreal's Faculty of Music and conducted a number of tours 
in schools. In the summer of 2005, Mr. Myssyk was invited to guest conduct 
at the Kinhaven Music School in Vermont. Appassionata has undertaken 
innovative activities to raise awareness, develop new listening audiences, 
and perform in non-traditional venues. In keeping with this, Daniel Myssyk 
conducted l'Orchestre symphonique de /'Isle from 2002-04 and le Cha!ur 
Vaudreui/-Soulanges in 2003. 

Daniel Myssyk studied with David Zinman at the Aspen Music Festival 
and School, and at the Centre d' arts Orford. Mr. Myssyk is currently a grad
uate student in orchestra conducting at the Shepherd School of Music under 
the tutelage of renowned conductor Larry Rachleff. You can read more about 
Daniel Myssyk at www.ruf rice.edul-musi/calendar/daniel_myssyk.html 

Pianist SOHYOUNG PARK, born in Seoul, Korea, received her doctoral 
degree from the Shepherd School of Music, master's degree from the Univer
sity of Michigan, and bachelor's degree from Seoul National University. Dr. 
Park also received a Diploma of Merit from Accademia musicale di Chigiana 
in Siena, Italy, and attended the International Chamber Music School of Trio 
di Trieste in Italy. As a soloist and chamber musician, she has studied and 
coached with renowned artists and pedagogues such as Robert Roux, Michele 
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Campanella , Paul Badura-Skoda, Dario De Rosa, Russell Sherman, Menahem ,) 
Pressler, Eugene Istomin, Jean-Yves Thibaudet, Lazar Berman, James Tocco, 
Louis Nagel, and Martin Katz. Dr. Park has performed solo and chamber 
recitals throughout Europe, United States, and Korea. Her performances 
include appearances at the Schleswig-Holstein Music Festival in Germany, 
Accademia Musicale Chigiana in Siena, Auditorium de! Museo revoltella in 
Trieste, Amalfi Music Festival in Vietri sul mare, Mozart Museum in Prague, 
the Seoul Arts Center in Seoul, the Series of the Complete Beethoven Piano 
Sonatas in Lansing, and Gilmore Young Artists Showcase in Kalamazoo. She 
also appeared as a soloist with the Shepherd School Chamber Orchestra at 
Stude Concert Hall and with the Ruse Philharmonic Orchestra in Bulgaria. 
She was the pianist of the Sam Houston Piano Trio at Sam Houston State 
University. 

In 1996 Dr. Park was a winner of the Shepherd School Concerto Compe-
tition. In 1992 she was the Second Prize Winner of the International Young 
Pianist Competition in Saginaw, Michigan . She has been invited to partici
pate in numerous international competitions such as the Concert Artists Guild 
Competition, the William Kapell International Piano Competition, and the 
Missouri Southern International Piano Competition. She joined the faculty 
at the Shepherd School in 2005. Previously, she has been a faculty member 
at Sam Houston State University. In addition, Dr. Park is a highly sought-
after teacher for pre-college students at the Michael f'. Hammond Prepara
tory Program at the Shepherd School. 
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