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PROGRAM 

Le Quattro Staggioni, Op. 8 
(The Four Seasons) 

"La Primavera" in E Major, RV269 (Spring) 

Allegro 
Largo 
Allegro 

"L'estate" in G Minor, RV315 (Summer) 

Allegro non molto 
Adagio 
Presto 

"L'autunno" in F Major, RV293 (Autumn) 

Allegro 
Adagio molto 
Allegro 

"L'inverno" in F Minor, RV 297 (Winter) 

Allegro non molto 
Largo 
Allegro 

Kenneth Goldsmith, soloist 

INTERMISSION 

Antonio Vivaldi 
(1678-1741) 

Symphony No. 39 in 
E-flat Major, K. 543 

Adagio - Allegro 
Andante con mcto 
Menuetto: Allegretto 
Finale: Allegro 

Wolfgang Amadeus Mozart 
(1756-1791) 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 

The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Le Quattro Staggioni, Op. 8 (The Four Seasons) . Antonio Vivaldi 

The Venetian violinist and composer Antonio Vivaldi is credited, along 
with Tomaso Albinoni, with codifying the solo concerto in the early de
cades of the eighteenth century. His output in this genre is vast, composing 
roughly 500 concertos in his lifetime. He published twelve collections of 
his compositions, among them, the whimsically titled II Cimento dell'armo
nia e dell'inventio (The Contest of Harmony and Invention), Op. 8. It is in 
this set of concertos that The Four Seasons concertos are to be found. 
The publication appeared in 1725, up to which time Vivaldi had been pro
ducing concertos at a rate of two per month for the previous two years . 
The Op. 8 concertos helped to spread Vivaldi's reputation as a composer, 
especially in France, where these works (Spring, in particular) commanded 
great popularity. The form of these works is distinctively Vivaldian; the 
outer moments are fast and in ritornello form ( a form in which tutti seg
ments, called ritornelli, are alternated with solo passages), and they pre
sent ample opportunity for the performer to show off technical virtuosity. 
The traditionally slow-tempo middle movements are uniformly brief, evoke 
serenity and contain cantabile melodies that are well suited to improvisa
tion. These concertos represent a milestone in Vivaldi's career as they 
mark the beginning of his mature compositional style. They also display 
a very significant feature: they are programmatic. 

In the published score, Vivaldi equips each of these concertos with a 
sonnetto dimostrativo ( descriptive sonnet) describing one of the four sea
sons. The poems, whose imagery corresponds closely to specific musical 
passages, are hardly sophisticated, which has led many to conclude that 
Vivaldi penned them himself. The program they describe is as follows: In 
the first movement of Spring, one is meant to hear the joyful coming of the 
season, heralded by birdsong. The murmuring of a stream gives way to a 
thunderstorm, after which the birds resume their singing. The slow move
ment paints the image of the goat herd, lulled to sleep by the murmuring of 
fronds and trees. The final movement resumes the celebration of the arri
val of spring, this time with bagpipes and in the form of a rustic dance. 

Summer begins with images of laziness under the hot sun. This is soon 
interrupted by bird-song. A subsequent quarrel between mythical figures 
gives way to the weeping of a shepherd filled with fear at a looming storm. 
The middle movement explores further the shepherd's fears, while the last 
movement realizes them in violent thunder and lightning. 

The coming of Autumn, and the harvest it brings, is celebrated with 
dance and drink. Drink leads to calm slumber in the following movement. 
The last movement illustrates a hunt, complete with hunting horns and 
dogs . The remainder of the movement follows the hunted beast as he flees, 
is wounded, and dies. 

The image of falling snow opens Winter. This is followed by the image 
of running through the snow, tormented by the harsh wind and cold. The 
slow movement explores the calm of sitting by a fire while others are out 
in the rain. The final movement paints the image of cautious steps on ice, 
then fast, reckless ones that result in a slip and fall through the ice. Then , 
a battle of mythical figures breaks out. The last moments are optimistic. 
"This is winter," the poem states, "but one that brings joy." 

-Note by Stephan Hammel 



Symphony No. 39 in E-flat Major, K. 543 . Wolfgang Amadeus Mozart 

Mozart is recognized for being music's quintessential child prodigy and 
one of the greatest composers of the Classical Era. He had already begun 
to compose by age five, when shortly thereafter, his father took Mozart and 
his older sister on the first of many extensive tours of Europe where they 
played for royalty, state officials, and other important personages. By the 
age of thirteen, Mozart had achieved a good reputation as a performer 
and composer in his hometown of Salzburg, and he was given an honorary 
position as Konzertmeister at the Salzburg court. Following a dispute with 
his employer, Mozart was dismissed from his court position in Salzburg in 
1777, and after traveling for a short time, he relocated to Vienna in 1781. 
He established himself there as a keyboard virtuoso and a prolific com
poser of both instrumental works and operas. His musical s~yle continued 
to mature as he gained experience, and many of his works have become 
standard pieces in today's concert repertoire in a number of genres, in
cluding opera, orchestral works, piano works, and chamber music. 

Near the end of his life, Mozart continued to write beautifully melodic 
and characteristically elegant works despite pressing financial issues and 
a succession of operas with disappointingly short runs in Vienna. His final 
three symphonies were written, along with other smaller pieces, in the sum
mer of 1788. The three symphonies show an extraordinary range of mood, 
and they are the pinnacle of Mozart's symphonic writing. Some scholars 
believe that he wrote these three works in preparation for a tour of Lon
don, similar to what Haydn did later in the 1790s. It was the tradition for 
touring composers to bring new works with them when they toured, and it 
is possible that Mozart intended these symphonies for that purpose. His 
Symphony No. 40, K. 550, and Symphony No. 41, K. 551 "Jupiter" are 
better known today, but his Symphony No. 39 should not be overlooked. 
This symphony shows more lyricism than the latter two, and the combined 
effect of his melodic writing and his unusual orchestration (he scored for 
clarinets instead of oboes) has caused some to label this piece as having 
an "autumnal" character or a pastoral sound. This piece traverses the 
Classical Era's spectrum of emotions to bring the listener moments of 
exuberance as well as introspection, alternating light or delicate passages 
with somber ones. 

- Note by Alexis Witt 

BIOGRAPHY 

KENNETH GOLDSMITH, Professor of Violin at the Shepherd School 
of Music, is now in the fifth decade of an active career as a chamber musi
cian, soloist, concertmaster, and teacher. Founding member of the Mirecourt 
Trio, CONTEXT, the Camerata Quartet, the Nashville String Quartet, and 
the Stanford Chamber Players, he was also violinist of the Fromm Founda
tion Quartet, the American Arts Quartet, the Claremont Festival Quartet, 
and the Lyric Art Quartet. He studied Baroque and Classic style with George 
Houle and Leonard Ratner at Stanford University in the 1960s, and he has 
championed stylistic performances with appropriate instruments for forty 
years, including performances with the esteemed gambist August Wenzinger 
and harpsichordists Anthony Newman, Robert Conant, and Mark Kroll. 



Mr. Goldsmith studied twentieth-century techniques with Carlos Chavez, 
Lukas Foss, Gunther Schuller, Theodor Antoniou, Witold Lutoslawski, and 
Claus Adam, and he has premiered and commissioned more than ninety new 
works. Trained by Mischa Mischakoff, Toscanini 's concertmaster of the NBC 
Symphony Orchestra, Mr. Goldsmith's orchestral career began in 1958, when 
he was the youngest member of the Detroit Symphony Orchestra conducted 
by Paul Paray. He has been Concertmaster of several American symphony 
orchestras, and during the 1960s and 1970s, he performed with virtually 
every major conductor and soloist of that time. 

Other principal teachers and major influences in his musical training as a 
young man were William Kroll, Nathan Milstein, and Pablo Casals. In 1962, 
Mr. Goldsmith won the Young Concert Artists Competition in New York City, 
and he received a special award at the Kennedy-Rockefeller International 
Violin Competition in Washington, D. C., in 1980. With the Mirecourt Trio, 
he was a finalist in the prestigious Naumburg Chamber Music Competition 
in 1976. As violinist of the Mirecourt Trio, he has concertized and given mas
ter classes throughout the United States, Europe, and Asia. Mr. Goldsmith 's 
extensive discography includes recordings on several record labels, includ
ing Music & Arts, Albany, CR!, Varese Sarabande, and Zephyr. He has re
ceived a Grammy-award nomination, a Stereo Review "Record of Special 
Merit" award, and a "Record of the Year" citation from The Village Voice. 

Students of Mr. Goldsmith enjoy careers in major orchestras, in period 
music ensembles in the United States and Europe, in professional string 
quartets, and on the faculties of colleges and universities throughout the 
United States. 

UPCOMING ORCHESTRA CONCERTS 

Friday, December 2, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Tchaikovsky-Piano Concerto No.I in B-flat 
Minor, Op. 23 (Jennifer Oliver, soloist; Paul Kim, conductor); and Brahms -Symphony 
No. 3 in F Major, Op. 90. Stude Concert Hall. Free admission 

Friday, February 17, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Rouse - The Infernal Machine; Dvorak
Symphony No. 8 in G Major, Op. 88; and Nielsen - Clarinet Concerto, Op. 57 (Maiko 
Sasaki, soloist; Daniel Myssyk, conductor). Stude Concert Hall. Free admission 

Sunday, February 19, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Schoenberg - Begleitungsmusik zu einer 
Lichtspielscene, Op. 34; Vanhal -Bass Concerto (lra Gold, soloist); and Ravel -
Ma Mere l'Oye (Mother Goose): 5 pieces enfantines (Daniel Myssyk, conductor). 
Stude Concert Hall. Free admission 

RICE 


