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PROGRAM 

Festive Overture 

' 

Out From Under 

Theme and Variations 

Gathering of the Armies 
on the River Scheidt 
from Lohengrin 

INTERMISSION 

From Trombone Quartet 
II Adagio molto 
I Allegro vivace 

Dmitri Shostakovich 
(1906-1975) 

arr. Timothy Northcut 

Michael D'Ambrosia 
(b.1974) 

Verne Reynolds 
(b. 1926) 

Richard Wagner 
(1813-1883) 

Derek Bourgeois 
(b. 1941) 

Trombone Quartet 
Christopher Burns Colin Wise 
Mark Holley Michael Brown 

Fanfares Liturgiques 
Annonciation 
Evangile 
Apocalypse (Scherzo) 
Procession du Vendredi-Saint 

Henri Tomasi 
(1901-1971) 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Festive Overture . . Dmitri Shostakovich 

Dmitri Shostakovich studied at the Leningrad Conservatory from 1919 to 
1925. At the age of nineteen, he composed his Symphony No.], Op.JO, which 
subsequently became one of his most frequently performed works through
out the world. Like many Soviet composers, Shostakovich found himself con
stantly under pressure from restrictions imposed by the Soviet musical world, 
with its concern for the moral and social implications rather than the purely 
aesthetic aspects of music. The musical style of Shostakovich remained un
balanced with works containing crude parodies, programmatic devices, and 
conventional simplicity countered by works of originality, distinction, and 
significance. The composer's output includes three operas, three ballets, in
cidental music, scores for fifteen films, and fifteen symphonies as well as other 
orchestral works, two jazz suites, a concerto for piano, trumpet, and strings, 
music for voice and orchestra, chamber music, songs, and music for piano. 
His Symphony No. 5 (1937), to which he gave the subtitle, "A Soviet Artist's 
Reply to Just Criticism," met with high approval in the Soviet Union and is 
probably his most well-known work. 

Shostakovich's Festive Overture was completed in 1954, in the period be
tween his tenth symphony and violin concerto. The Festive Overture demon
strates one of Shostakovich's distinctive talents-the ability to write a long, 
sustained melodic line combined with a pulsating rhythmic drive. In addition 
to the flowing melodic passages, examples of staccato rhythmic sections set 
off the flowing line and the variant fanfares. The brass choir arrangement 
was done by Timothy Northcut, Professor of Tuba at The University of Cin
cinnati College-Conservatory of Music, and was edited by Colin Wise, Kyle 
Koronka, and Adam Koch for the Shepherd School Brass Choir. 

- Note by Jason Doherty 

Out From Under . . Michael D'Ambrosia 

A graduate of The University of Cincinnati College-Conservatory of Music, 
Dr. Michael D 'Ambrosio joined the faculty of Jacksonville State University in 
Alabama this fall as Assistant Professor of Music. 

The piece begins quietly, but tensely, like the deceptive calm before a storm. 
Then, in a dramatic crescendo, the storm breaks and the piece takes off in a 
violent double-time. The instruments trade sixteenth note runs, crescendo, and 
driving eighth figures. Again, there is a sudden transition, this time into the 
eye of the storm. Though piano and thinly textured, this section is wrought 
with unease. The trumpets, with a muted, echo-effect line, give an insistent 
background to solo lines. With another sweeping crescendo, the storm crashes 
in with a return to the material from the first "storm" section. The piece ends 
with final percussive accents from the low brass and percussion. 

Out From Under was premiered in May 2000 by the CCM Brass Choir 
under the direction of Timothy Northcut; it was performed again and recorded 
by the Monarch Brass Ensemble in July 2000 at the International Women's 
Brass Conference in Cincinnati, Ohio. 

- Note by Judith Yunis 



Theme and Variations . . Verne Reynolds 

Verne Reynolds holds composition degrees from the Cincinnati Conser
vatory of Music and the University of Wisconsin. He is a former principal 
horn of the Cincinnati Symphony and the Rochester Philharmonic. He has 
served on the faculties of the University of Wisconsin-Madison; Indiana Uni
versity; and the Eastman School of Music, where he is Professor Emeritus. 
Mr. Reynolds is an Honorary Member of the International Horn Society. 

His Theme and Variations is written for an eleven-part brass choir, in
cluding three horns, three trumpets, three trombones, a euphonium, a tuba, 
and timpani. The theme is a beautiful, slow, and slightly wistful melody. The 
first variation continues in the same tempo, but sounds a little more hopeful 
than the original theme. The second variation is uncharacteristic of the other 
variations. It is a jaunty, uplifting melody in 6/8 time. Halfway through it 
changes to 2/4 and is carried through in the horns with a simple melody that 
is repeated several times throughout the variation. The third and final varia
tion is back in the slower tempo. The piece is finished off by a cheerful mel
ody that seems to be almost the complete opposite of the beginning. 

- Note by Elizabeth Schellhase 

Gathering of the Armies on the River Scheidt . 
from Lohengrin 

. Richard Wagner 

Richard Wagner was born in Leipzig on May 22, 1813. From childhood, he 
was surrounded by actors, musicians, and artists, but showed no unusual apti
tude in any direction. Not until age fifteen, when he heard Beethoven's Sym
phony No. 9 and Fidelio, did he decide to become a composer. The Ninth Sym
phony seems to have shaken him psychically, releasing all the latent musical 
ferment that was bottled up in him, and the Symphony No. 9 remained his ideal 
throughout the rest of his life. Wagner was to maintain that his operas were a 
continuation of the Ninth Symphony. 

When Wagner decided to become a composer at fifteen, he was completely 
untrained. He had no professional skill on any instrument. Even when he was 
a conductor and a great composer, he could do little more than pick at the 
piano. He compensated for his deficiencies by instinct and profound musical
ity. After a few harmony lessons in Leipzig with a local musician, he entered 
the University of Leipzig in 1831. Soon everything was neglected in favor of 
music. Upon leaving the university later that year, Wagner began to study with 
Theodor Weinlig, the cantor of the Thomas-Schule. Weinlig stopped the lessons 
because he said he could teach Wagner nothing more about harmony or coun
terpoint. In 1834, Wagner accepted a position as Musical Director of a com
pany in Magdeburg. 

In Magdeburg, he established a pattern that was to be his normal way of 
life. He ran up enormous debts, made many enemies, and tried to impose his 
will on the musical life of the company and the city. Wagner finally was ap
pointed second Kapellmeister of the Dresden Opera, where he wrote his pop
ular Tannhiiuser and Lohengrin. It was not until 1848 that Wagner completed 
Lohengrin, and in that passing decade since his Magdeburg appointment, he 
had married, separated, and then rejoined with actress Minna Planer. All the 
while he was still continuing to flee from his creditors in Leipzig, Magdeburg, 
Konigsberg, Riga, and Paris. With Wagner absent, Lohengrin premiered in 
Weimar in 1850 under the direction of his friend Franz Liszt. Wagner died in 
Venice on February 13, 1883. 

- Note by Robert Johnson 



Trombone Quartet . . Derek Bourgeois 

Composed in 1989, Derek Bourgeois' Trombone Quartet gives the audi
ence a brief snapshot of his career as a composer. Born in England in 1941, 
he spent the large majority of his career (until very recently) composing and 
conducting in the United Kingdom. He has composed nineteen symphonies, 
fourteen concertos, twelve pieces for brass band, seven pieces for chorus and 
orchestra, six symphonies for wind band, two operas, and a musical, along 
with a large quantity of chamber music. As an active educator, he wrote many 
of his pieces for students to challenge them and provide them with new music 
to learn. The Trombone Quartet is no exception. Originally written for one 
alto trombone, two tenor trombones, and one bass trombone, it pushes each 
instrument to the extremes of its range and technique while maintaining a mel
odic center, sometimes with a touch of Prokofiev-like sarcasm. The two move
ments performed tonight showcase his beautiful melodic sense and his ability 
to constantly keep up harmonic momentum. The first movement uses the typi-
cal contrasts of a classical piece in a lively first theme, and a more melodic , 
second theme, pulling them all together while testing the trombonists' tech-
nique with passages of quick sixteenth-note runs and triple-tonguing galore. 
The second movement contrasts the first by using the sonorous tone of the 
lower three trombones to blend and create a thick contrapuntal texture be-
neath the melodic line in the first trombone part. For this evening's perfor-
mance, these movements will be performed in reverse order. 

- Note by Colin Wise 

Fanfares Liturgiques . . Henri Tomasi 

Henri Tomasi was born in 1901 in Marseilles, France, of Corsican descent. 
His composition teachers at the Paris National Conservatoire were Georges 
Caussade and Paul Vidal. He also studied conducting there with Philippe 
Gaubert and Vincent d'Jndy. He amassed an array of awards and honors for 
his compositions, including the Grand Prix de Rome in 1927. While his output 
includes examples of most compositional genres, his instrumental solo works, 
particularly those for the brasses, have become revered for their technical 
brilliance. 

His Fanfares Liturgiques for brass and percussion ensemble, written in 
1947, is a veritable "symphony in brass." Each of the four contrasting move
ments bears witness to Tomasi's gifts for intense color and forceful rhythm, as 
well as a love of song. The opening "Annonciation" is just that; in standard 
ABAformat, the horns state a heralding initial theme, which is reinforced by 
the rest of the ensemble, with the solo horn then leading into a softer, more 
reposeful section. The movement ends as it began, affirming the initial state
ment as truth. "Evangile" moves to a completely different scheme, opening 
once again boldly with the timpani and trumpet, then into a disjunct, erratic 
solo trombone cadenza, very much reminiscent of an evangelical cantor, over 
a cushion of murmuring horns. The concluding theme, gently stated in octaves 
by the horns, is also representative of Gregorian Chant - a style that Tomasi 
favored greatly in many of his works. The rollicking,frantic moto perpetuo 
thrill that is the "Apocalypse" suggests a chaotic, yet somewhat humorous in
terpretation of what the end of the world just might sound like. This is Tomasi 
at his technical pinnacle, exercising every possible aggregate across the en
semble in this true tour de force. The final, triumphant "Procession du Ven
dredi-Saint" once again returns to the liturgical roots of the piece in a slow, 
solemn march that builds to a climactic, bells-in-the-air tutti and stating a 
new, ominous theme in the horns. This dies down to another somber middle 
section containing two beaut(ful songs - the first, a poignant, placid cry by 
the solo trumpet, the next, a moving chant by the entire choir. This builds 
gradually to the grand, glorious final section with the entire ensemble ablaze. 

- Note b Ben ·amin Jaber 
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Kyle Koronka Mark Holley 
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John Williamson Michael Selover 
Percussion 

Colin Wise 
Grant Gould 

Horn Bass Trombone Craig Hauschildt 
Robert Johnson Michael Brown Nathan Lassell 
Adam Koch Andrew Chappell * Evy Pinto 
Erin Koertge David West 
Elizabeth Schellhase Euphonium 

Michael Brown * Guest 
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