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PROGRAM 

Blood Rite (2005; Premiere) Randolph L. Partain 
(b. 1973) 

Daniel Myssyk, conductor 

Billy the Kid (Ballet Suite) 

The Open Prairie - Lento maestoso 
Street in a Frontier Town - Moderato 
Mexican Dance and Finale 
Prairie Night (Card Game) - Mo/to moderato 
Gun Battle -Allegro 
Celebration (After Billy's Capture) -Allegro 
Billy's Death - Lento moderato 
The Open Prairie Again 

INTERMISSION 

Aaron Copland 
(1900-1990) 

Symphony No.1, "Jeremiah" 

Prophecy - Largamente 
Profanation - Vivace con brio 
Lamentation - Lento 

Leonard Bernstein 
(1918-1990) 

Susan Lorette Dunn, soprano 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 

The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Blood Rite . . Randolph L. Partain 

Blood Rite is a parable of sorts commenting on a world in which the perva
siveness of conflict is accepted without question. Whether it is nation against 
nation, business against business, or person against person, our world is rife 
with hostility. In this single-movement work for orchestra, it is two melodic 
themes which compete for dominance throughout the piece. As the struggle 
takes its toll, the two melodies become increasingly fragmented, and after a 
short recurrence of the opening pulsations, the final section of the piece holds 
the culmination of the battle. Although many examples can be cited in which 
two musical ideas meld into coexistence or in which one motive achieves dom
inance over another in the final strains of a piece, Blood Rite explores the 
sacrifice both sides endure from the competition for supremacy. At the cli
max of the drama, the work holds only snatches of the two themes, fragment
ed into gestures which build to an explosive finish devoid of either melody 
in its entirety. The final section of the piece is dominated more by a complex 
rhythmic ostinato than by either of the melodies which vied for the limelight 
in previous sections of the work. 

- Note by the composer 

Billy the Kid (Ballet Suite) . . Aaron Copland 

Aaron Copland could be called the unofficial composer laureate for twen
tieth-century America. Copland's music has become something of a canon of 
de facto anthems for the American West. This is interesting because, as Cop
land put it himself in his own autobiography, "How could a Jewish boy, born 
and raised in Brooklyn, write 'cowboy' music?" 

Whether we question it or not, Aaron Copland's music is always American. 
So is his story. His parents were both Jewish immigrants from Lithuanian 
Russia. His father's family came immediately to New York, where they built 
a successful department store in Brooklyn. His mother got to Brooklyn by 
way of Texas, California, and Illinois where she learned the prairie songs she 
would often sing to young Aaron; this explains his penchant for the cowboy 
milieu. In fact, though Copland would spend much of his adult life in cosmo· 
politan centers such as Paris and New York City, he always had a fascination 
with the wilderness and did eventually retire to farms in upstate New York. 

Copland took an individualistic approach to his own life, trading a tradi
tional university education for private studies with many of the great com
position and piano teachers of his age, including Nadia Boulanger at the 
Paris Conservatory. Professionally, he was something of a renegade as well. 
He eschewed full-time professorships all his life, struggling to become a fi
nancially self-sufficient composer and avoid the university patronage system. 
Copland worked to recreate the idea of what a composer was in America, 
forming several foundations,forums, salons, and concert series for new Amer
ican works by composers such as Leonard Bernstein, with whom he shared a 
long-time friendship and collaboration. The support was often mutual. While 
Copland supported Bernstein in his compositional pursuits as a mentor, 
teacher, and benefactor, Bernstein supported Copland's compositions by per
forming them frequently with the New York Philharmonic and at Tanglewood. 

The juxtaposition of cowboy and cosmopolitan is perfectly exemplified by 
Billy the Kid. He wrote the piece for Ballet Caravan in 1938 in Paris. It cov
ers the story of real-life bandit William Bonney, a notorious cowboy who was 



born in New York. Billy the Kid certainly has a western drawl, including 
such famous tunes as Get Along Little Dogies and The Old Chisholm Trail, 
and also draws on Mexican folk-dances, most apparently in the third move
ment. According to Copland, the key to his success in weaving these tunes in
to his own language is simplicity. He felt that his success as a contemporary 
composer was staying out of the way of the action, and also staying out of the 
way of the music. Billy the Kid is not without its cosmopolitan intellectualism, 
however. The music contains charming hints of more academic harmonic tech
niques derived from an artful sense of counterpoint. 

The ballet begins on the open prairie. Copland paints the image of a fron
tier town. Some cowboys saunter into the street, Mexican women dance the 
Jarabe, and a brawl breaks out between some drunkards. Billy's mother is 
killed, to which Billy, a boy of twelve, retaliates with instant and cutting force, 
killing his mother's murderers. Billy's short career is then catalogued: play
ing cards under the stars with other outlaws, being hunted by a posse, and 
shooting it out in a gun battle. He is captured, which is celebrated musically, 

1 
only to be interrupted by his escape. Billy returns to the open prairie and 
rests with his girl. 

Billy the Kid was the first all-American ballet. It was about a western 
American character, set to American folk tunes. Most of all, it was by a com
poser that was just as much a renegade and an American legend as Billy 
himself. 

- Note by T J Hoffman 

Symphony No.1, "Jeremiah" . . Leonard Bernstein 

Sam Bernstein once remarked about his son, "Every genius had a hand
icap, Lenny had a father." Leonard Bernstein was often rumored to have had 
a tumultuous relationship with the patriarch of his family. Whether this is 
true or not, Bernstein's relationship with his father was not entirely a detri
ment to his music. Sam Bernstein was very closely tied to the Jewish faith, 
and Bernstein's strong Jewish upbringing is evident in many of his composi
tions, including Symphony No. I, "Jeremiah." 

Leonard Bernstein was born in Lawrence, Massachusetts, to a success
ful businessman and a housewife, who owned two homes and had, at times, 
maids, cooks, and butlers to staff them. His parents provided him with a fine 
education, first at the Boston Latin School and then at Harvard. They also 
made sure that he would never forget his Jewish ancestry, educating him 
in the nuances of his faith and cultural inheritance. In "Jeremiah," which 
Bernstein dedicated to his father, he pays tribute to that heritage. 

In an interview in Berlin, August 1977, Bernstein said, '1n a sense ... 
I am always writing the same piece ... about the struggle that is born of the 
crisis of our century, a crisis of faith." The piece is laid out in three move
ments: "Prophecy," based on cantorial chant, the Scherzo "Profanation," 
and a "Lamentation," for mezzo-soprano singing verses from the book of 
Jeremiah. It was first performed by the Pittsburgh Symphony Orchestra in 
1944. Conducted by the composer, it received the New York Music Critics' 
Award. 

Symphony No. I evokes the harried emotions of Jewish people during 
the war years. "Prophecy" contains a traditional Jewish benediction chant 
motif and is meant to depict the prophet's emphatic pleas for his people. 
"Profanation" uses the intonation chant for Biblical text on the Sabbath. It 
elicits a sense of destruction and chaos, which Bernstein says was, "brought 
on by the pagan corruption within the priesthood and the people." "Lamenta
tion" is the literal cry of Jeremiah, bemoaning the destruction of Jerusalem. 



Bernstein often bemoaned the new use of twelve-tone compositional tech
nique in contemporary music. He felt that harmony is derived from the natu
ral overtone series governed by Nature, and therefore, as essential as the col
ors of nature. His view of tonality is consistent with the philosophical view 
seen in his music, that humankind is seeking peace, shalom, harmony. Of 
course, life can be particularly dark and dissonant when people try to assert 
their control over nature, but there is always a light at the end of the tunnel, 
and harmony is achieved. This is profoundly evident in "Jeremiah ." 

Symphony No. I is an exploration of faith; a faith created and destroyed. 
Leonard Bernstein wanted to know if that faith could be reborn. If so, how 
could it happen? Once again, he remarked, "The faith or peace that is found 
at the end of"Jeremiah" is really more a kind of comfort, not a solution. 
Comfort is one way of achieving peace, but it does not achieve the sense of 
a new beginning." 

- Note by T. J. Hoff man 

Translation of selections from 

"The Lamentations of Jeremiah" 

CHAPTER 1.1-3 
How doth the city sit solitary, 
That was full of people! 
How is she become as a widow! 
She that was great among nations, 
And princess among the provinces, 
How is she become a tributary! 

She weepeth sore in the night, 
And her tears are on her cheeks; 
She hath none to comfort her 
Among all her lovers; 
All her friends have dealt 
treacherously with her, 
They are become her enemies. 

Judah is gone into exile 
because of affliction, 
And because of great servitude; 
She dwelleth among the nations, 
She findeth no rest. 
All her pursuers overtook her 
Within the narrow passes. 

CHAPTER 1.8 
Jerusalem hath greviously sinned ... 
How doth the city sit solitary 
... a widow. 

CHAPTER 4.14-15 
They wander as blind men 
in the streets, 
They are polluted with blood, 
So that men cannot 
Touch their garments. 

Depart, ye unclean! they cried 
unto them, 
Depart, depart! touch us not ... 

CHAPTER 5.20-21 
Wherefore dost Thou forget 
us forever, 
And forsake us so long? ... 

Turn Thou us unto Thee, 0 Lord ... 

UPCOMING ORCHESTRA CONCERTS 

Tuesday, November 29, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Vivaldi - Le Quattro Staggioni, Op. 8 
(The Four Seasons) (Kenneth Goldsmith, solo violin); and Mozart - Symphony No. 39 
in E-jlat Major, K. 543. Stude Concert Hall. Free admission 

Friday, December 2, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Tchaikovsky-Piano Concerto No.I in B-jlat 
Minor, Op. 23 (Jennifer Oliver, soloist; Paul Kim, conductor); and Brahms -Symphony 
No. 3 in F Major, Op. 90. Stude Concert Hall. Free admission 

RICE 
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BIOGRAPHIES 

SUSAN LORETTE DUNN studied at the Queensland Conservatorium of 
Music in Brisbane, Australia, graduating with both a Bachelor of Music de
gree and a Master's degree in Voice and Opera. She made her debut with 
Opera Australia performing the role of Tzeitel in Fiddler On The Roof Her 
Opera Queensland debut was as Frasquita in Carmen. Other roles in her re
pertoire have included Lola in Cavalleria Rusticana, Dorabella in Cosi fan 
Tutte, Dido in Dido and Aeneas, Earth in The Eighth Wonder, Musetta in La 
Boheme, Valencienne in The Merry Widow, Mlle Dangeville in Adriana Le
couvreur, Stephano in Romeo and Juliet, Cornelia in Damascus, Laetitia in 
The Old Maid and the Thief, and Catherine in Seeking True South. 

Miss Dunn's international performances include the British premiere of 
Kurt Weill's Street Scene in London's West End, the US. tour of Pirates -
The Ballet, an American Music Theatre Gala in Tel Aviv, Israel, and Bern
stein on Broadway for Leonard Bernstein -An 80th Anniversary Celebra
tion . Miss Dunn has performed major roles throughout Australia in Musical 
Theatre which include Leonard Bernstein's Mass, Aspects of Love (The Really 
Useful Company), Baby ( Queensland Theatre Company) , Nunsense II ( Mixed 
Company), Into The Woods (Opera Australia), Lucky Me (Tropic Line Thea
tre Company), A Little Night Music (Sydney Theatre Company), and Kiss Me 
Kate (Andrew McKinnon Concert Productions). 

Additionally, she has produced and performed as soloist in concert perfor
mances of Aspects of Romance, Broadway Showstoppers, No Tune Like a 
Show Tune, and Leading Ladies. She has also produced and performed in 
Bernstein on Broadway, a show she conceived for the Queensland Symphony 
Orchestra. 

Miss Dunn has performed and recorded as soloist with ABC Australia and 
with many of Australia's major orchestras. In 2003 she sang concert perfor
mances with the Rhode Island Philharmonic, Chicago Symphony II, the Grand 
Teton Music Festival, and Connecticut's Summer Music Festival. In 2004 she 
sang performances with the Alabama Symphony, the Kansas City Symphony, 
the Sunflower Music Festival, and made return performances with the Rhode 
Island Philharmonic and Grand Teton Music Festival. She recently opened the 
2005 season as soloist with the San Antonio Symphony. Miss Dunn has pre
miered Australian vocal works in concert both nationally and internationally, 
and has recorded Australian compositions for EMI/Jade. Composers Betty 
Beath, Stephen Lalor, David Hush, and Paul Keelan have composed for her. 

Susan Lorette Dunn has been instrumental as an educator while maintain
ing her full-time performing career. She has held positions as lecturer at the 
Queensland Conservatorium of Music and the Queensland University of Tech
nology, where she also devised programs in Music Theatre Skills. She is cur
rently on the Voice and Opera faculty of the Shepherd School of Music. 

Miss Dunn has won many major Australian singing competitions including 
the State and Commonwealth Finals of the ABC Instrumental and Vocal Compe
tition, an Opera Foundation Scholarship, an Australia Council Grant for study 
in the United Kingdom, an Arts Queensland Personal Development Grant, and 
most recently a prestigious Winston Churchill Fellowship, where she worked 
with the New York Festival of Song in New York City. 

As a result of her Churchill Fellowship, Miss Dunn will launch her company 
Songfest with a program entitled Shades of Amber - The Songs of Leonard 
Bernstein. Songfest is dedicated to the re-invention of the song recital with 
special emphasis on Australian and American song. 

Susan Lorette Dunn currently lives in Houston with her husband, conductor 
Larry Rach/elf, and their young son Samuel. 



Conductor DANIEL MYSSYK is in his second year at the Shepherd 
School of Music as a graduate conducting student of Larry Rachleff. He 
was invited to conduct the Kinhaven Music School Symphony Orchestra 
in Vermont for a two-week period during the summer of 2005. In 2000 
he founded !'Ensemble instrumental Appassionata, composed of a core of 
fifteen strings selected from among the most promising of the young gen
eration of musicians, with winds and percussion occasionally added. The 
orchestra delivers high-standard artistic performances, bringing sound to 
classical and modern repertoires for the enjoyment of the newly initiated 
and established concert music fans alike. Every year one of its series con
certs is broadcast on the Canadian Broadcasting Corporation. The ensem
ble has recorded its first CD on the Eclectra label, along with the Canadian 
Guitar Quartet. 

One of the more important aspects of Appassionata's mission is to car
ry concert music into an educational setting and non-traditional venues. 
Since its inception, the ensemble has provided schools annually with such 
programs as "De la musique en toutes choses" ("Music in everything"), 
presented at College Marie-de-France. 

Other educational activities of Mr. Myssyk, an active double bass play
er, include a number of tours in schools with les Jeunesses Musicales du 
Canada and Artistes a !'Ecole. In addition, he has been a guest professor 
of harmony at the University of Montreal. Mr. Myssyk has held several in
ternships under David Zinman at the Aspen Music Festival and School and 
also at the Centre d'arts Orford, where he obtained full scholarships. 

RANDOLPH L. PARTAIN studied piano and composition at Florida 
Southern College, receiving a Bachelor of Science degree in Music, sum
ma cum laude, in 1995. He received a Master's (2000) and Doctoral (2005) 
degrees in Composition from the Shepherd School of Music. His work 
Three Simple Talismans for piano was chosen as a semi-finalist in the 
Renee B. Fisher Composer Awards for 2006-2007. He has received two 
commissions from the Woodlands Symphony Orchestra {Texas): Land
scape of a Lifetime (November 2003 ), and Dancers (Februa,y 2005 ). Ear(v 
2005 also saw his string quartet Seven Oblivions performed by the Eppes 
Quartet at Florida State University's Festival of New Music. Last year Dr. 
Partain premiered his commissioned choir piece Emmaus and performed 
his work Faerie Ring for computer and live performer at the LaTex Electro
nic Music Festival. During the summer of 2004, his song cycle Pax Amer
icana: Songs of Protest received its European premiere at the Antonin 
Dvohik Museum in Prague during his participation in the Czech-Ameri
can Summer Music Institute's Eleventh Annual Summer Program in Com
position, directed by Ladislav Kubik. Pax Americana was performed again 
in July 2005 in Munich by tenor Gregory Wiest. Dr. Partain is currently a 
full-time adjunct professor of music at Sam Houston State University in 
Huntsville, Texas. 
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