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\ A /e/come and thank you for attending this evening's concert I hope 
V V you enjoy the music. Though its title promises 'brand new music,' 

tonight's program also features works with important links to the past
cultural, literary, artistic----connections which have 
been important inspirations for me recently. 

DRAWING ON A LONG TRADITION OF ANTIPHONAL BRASS MUSIC, this piece is scored 
for three trumpet duos which spatially encircle the hall. The musical material of the 

short work comes from a clarion theme presented imitatively at the work"s outset The 
trumpet pairs play solely in perfect fifths and thirds throughout Fanfare was written for 

Marie Speziale and the Shepherd School Trumpet Ensemble who present the work's 
premiere this evening. 

I. Moderately (o~er Bach) 
2. As quickly as possible 
3. Slowly (a~er Chopin) 
4. Very swi~ly 
5. Slowly (a~er Debussy) 
6. Quickly 

'PATIERN' PIECES ABOUND IN THE PIANO LITERATURE, 

pieces constrained by a single idea (usually a rhythmic 
or textural ostinato) through which a composer 

expresses a narrowly focused thought Patterning 
is especially well-suited to preludes. which are by 
convention short. concise and introductory Most of 
the patterns in these six preludes are immediately 

identifiable: a repeated-note motive in no. 2; asynchronous cascades between the 
hands in no. 4; and a gesture bouncing between interlocked hands in no. 6. In addtion. 
three of the pieces give a nod to other famous preludes in the piano repertoire. No. 
1 is a gloss on what is likely the most famous prelude ever written. Within an innocent 

arpeggio, Bach skillfully intertwines several rhythmic patterns, something exploited in 
my paraphrase. No. 3 takes its cue from Chopin's Op. 28/ 4, which every student of 
hamnony knows (and which a professor o f mine once called the epitome of"creeping 

chromaticism"). No. 5 is a retirement gift dedicated to my high school music teacher. 
whose lessons were inspirational preludes to my own study of music. In mood and 
phrasing it echoes some well-known Debussy preludes. Pattern Preludes was written 
for Calogero Di Liberto, who presents the work's premiere this evening. 

I. The Grasshopper and the Ant (Dance) 
2. The Owl and the Echo (Canon) 
3. The Uon, the Fox and the Fish (Scherzo) 
4. The Man and the Fish-Horn (Fanfare) 

FOUR FABLES DRAWS ITS INSPIRATION 

and its characterization from animal 
apologues by authors from near and 
far. The Grasshopper and the Ant is a 

classic fable traditionally ascribed to 
the Greek slave Aesop (CA. 620-56o BCE). In keeping with the antics of the fable's two 

protagonists, the piece is a dance, alternately leaping and scurrying. 
The Owl and the Echo, written by 18"' century French fabulist Jean-Baptist Perrin, 

explains the nocturnal habits of the owl and its solitary cal l. Perrin's many fables were 

known in the US through a French-language 

primer first published in 1774 and reprinted 
many times throughout the 19"' century 
This second movement is a melancholy 

and atmospheric canon. 

The Russian writer Ivan Kyrlov ( 1769-
1844) was known for the pointed political 
satire of his fables, the most frequent target 
of which was the Russian imperial family. The 
Uon, the Fox and the Fish is said to parody 

a local governor's response to Alexander I, 
The Ant and the Grasshopper:].). Grondville after the Emperor expressed concern over 

the rioting populace. The third movement is a sort of sizzling scherzo. 
The fame of American author Ambrose Bierce ( 1842-1914) rests in large part on 

his withering wit, as manifested in his acerbic Devil's DictJonory. (He defines a fiddle 
as "an instrument to tickle human ears by friction of a horse's tail on the entrails of 

a cat.") The Mon and the Fish-Hom is similarly sardonic, poking fun at the fable genre 

and, in particular. at Aesop's many stories of fishemnen. The last movement is a lively 

fanfare. Four Fables was written for the Wreckhouse Winds and premiered in October 
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Fanfare (2005) PREMIERE 

Shepherd School Trumpet Ensemble 
Marie Speziale, conductor 

Pattern Preludes (2005) 

Four Fables (2003) 

Imaginary Scenes (2005) 

PREMIERE 

Calogero Di Liberto, piano 

Melanie Lan,;on, flute 
Maiko Sasaki, clarinet 

Kana Mimaki, piano 

PREMIERE 

Sergiu Luca, violin 
Brian Connelly, piano 

INTERMISSION 

Music Box Prelude (2004) 

The Waiting Game (2005) 

Clint Foreman, flute/piccolo 
Maiko Sasaki, clarinet/bass clarinet 

Maureen Nelson, violin 
Richard Belcher, cello 

Bryan Parkhurst, harp 
Craig Hauschildt, percussion 

Cristian Macelaru, conductor 

Concertina for Trumpet (2004) 

James Ackley, soloist (guest) 
Chamber Orchestra 

Craig Hauschildt, conductor 

please join us for a recept ion in room 1401 
immediately following t he concert 
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I. The wind, the rascal 
2. Scena amorosa 
3. Mechanical marionettes 
4. Whirling dervish 

THE FOUR SCENES WHICH MAKE UP this work are 
inspired by diverse and somewhat whimsical 
literary sources. The title of the first scene is 
taken from a short and poignant verse by English 
poet and novelist D. H. Lawrence (1885--1969). 

The wind, the rascal, knocked at my door. and I said: 
My love is come! 

But oh. wind, what a knave thou art 
To make sport of me when the days of my heart 

Are drearisome, 
And wearisome. 

Scena amorosa was inspired by an 
intriguing letter published in the Musical Gazette 
of Milan, October 18, 1846: 

"Looking for variety in the programs I executed at 
court, one evening. . ./ improvised a sonata entitled 
'Scena amorosa,' the 4th string representing the 
man (Adonis) and the treble string the woman 
(Venus). This was the beginning of my habit of 
playing on one string." -Niccolo Paganini. Marionette dancers: J.J. Grandvllle 

The work of renowned illustrator J. J. Grandville (18o3--1847) includes many 
fantasical and bizarre images that can be seen as early precursors to the Surrealist 
movement in art. In his collection Un Autre Monde, a series of engravings depicts an 
'apocalytic' ballet dancing crabs, mice, grasshoppers and scarab beetles; a ballerina 
gradually transformed into a chaise tongue; and a pair of eerily smiling marionettes 
(shown above) whose joints are made of springs. 

An episode from my folktale setting Parizade and the Singing Tree provided 
the musical and dramatic impetus for the last movement. In one scene, the young 
adventurer encounters an old man sleeping at the side of the road. The narrator 
relates: "as Parizade approached, the dervish awoke from his recent slumber and 
began excitedly to beckon her toward him." Imaginary Scenes was written for 
Sergiu Luca and Brian Connelly, who present its premiere this evening. 

THIS SHORT WORK IS AN OCCASIONAL PIECE written as an 'opener' to a full concert 
program.Music Box Prelude was premiered in May 2004 at a concert by the Houston 
contemporary music group Musiqa Originally conceived as a choreographic scene 
for dance, The Waiting Game is divided into several linked sections, each with its 
own characteristic music: at first slow and brooding. with periodic interruptions; 
then, after a tentative beginning. carefree and humorous; the third section is a 
delicate and wistful dance; and the finale is rhythmic and boisterous.The piece also 
features a distinctive African instrument: the kalimba, played by the percussionist. 
It is constructed of metal tines affixed to a resonating chamber (traditionally a 
hollowed-out gourd). The tines are plucked with the thumbs (the instrument is 
often called a 'thumb piano') to produce its characteristic soft 'pinging' sound, which 
can be heard most prominently in the third dance. The title relates to a dance 
scenario which develops in tandem with the music: a man and woman flirt as 
they wait at a bus stop. (You might hear the dancers enter one at a time near the 
beginning of the piece.) The Waiting Game was premiered at a May 2005 concert 
presented by Musiqa 

I . Gambol 
2. Ballad 
3. AirVarie 

CoNCERTINO FOR TRUMPET WAS WRITTEN FOR JAMES ACKLEY and was 
commissioned as part of the 2003 Sadder Award in Composition. 
In the first movement Gambol, the soloist and ensemble pass back 
and forth the principle motive of the movement, a sort of tongue

in-cheek fanfare figure. The second movement is a slow ballad, jazz-tinged in its 
orchestration and musical material.The movement features the distinctive sound of 
a harrnon mute, a penetrating timbre exploited to great effect and most famously, 
by jazz trumpeter Miles Davis. Air Varie, the work's energetic finale, is an homage 
to the 19th century virtuosos of the instrument. Its technical challenges and its 
variation form acknowledge the French solo tradition which produced vituosos 
like cornetist Jean-Baptiste Arban, composer of the dazzling showpiece Carnival of 
Venice. Concerdno for Trumpet was premiered in February 2004. 



PERFORMERS: 

SHEPHERD SCHOOL TRUMPET ENSEMBLE 

Marie Speziale, director 

Jonathan Brandt 
Joseph Cooper 

Greg Haro 
Lacey Hays 

Kyle Koronka 
John Williamson 

VIOLIN 
Jessica Blackwell 
Emily Cox 
Emily Dahl 
Matthew Detrick 
Justin Gopal 
Francis Liu 
David Mansouri 

CHAMBER ORCHESTRA 

Craig Hauschildt, conductor 

VIOLA (CONT.) 
Andrea Hemmenway 
Karen Raizen 
Juliana Tutt 

CELLO 
Victoria Bass 
Jennifer Humphries 
Christine Kim 

Stephanie Nussbaum Meng Yang 
VIOLA DOUBLE BASS 
Stephen Fine Edward Botsford 
Ellen Gartner 

BIOGRAPHIES: 

FLUTE 
Ashleigh Leas 

OBOE 
Annie Henneke 

CLARINET 
Hsing-Hui Hsu 

BASSOON 
Nicholas Akdag 

PERCUSSION 
Nathan Lassell 
David West 

Guest artist JAMES ACKLEY, a native of Cincinnati, Ohio is an international 
trumpet solo artist. His numerous solo appearances have included 
orchestras, wind ensembles and chamber groups in the U.S., Mexico, 
Colombia, Venezuela, Argentina, Uruguay. and Ecuador; Germany, Italy, and 
France, among other countries. Mr. Ackley has also performed as a recitalist 
throughout South America, North America and Europe. On a recent 
tour of Venezuela, critics called James "one of the best trumpet players in 
the world." Ackley is currently under Andes International Management. 

Ackley received his B.M. from Baldwin-Wallace College and his M.M. 
from the Cleveland School of Music, both in the area of performance. 
DMA studies were done at the Cincinnati College Conservatory of 
Music. Former teachers include Michael Sachs, James Darling, Mary 
Squire and Eugene Blee. Currently, Ackley is Assistant Professor of 
Music & Trumpet Performance Studies at the University of Connecticut. 
Formerly principal trumpet and soloist of the Bogota Philharmonic, James 
has previously held positions as principal trumpet with numerous other 
orchestras throughout Mexico, the United States and South America. 

He has made various recordings with the Bogota Philharmonic and 
Mexico City Symphony Orchestras as well as numerous television, radio 
and movie scores. He has performed with musicians such as Francisco 
Rettig, Enrique de Patron, Placido Domingo, Fito Paez, James Levine, 
Zubin Mehta, Leonard Bernstein, and Jah-Jah Ling, to name a few. He 
has collaborated with notable modem composers such as Robert J. 
Bradshaw, Cherilee Wadsworth Walker and Karim Al-Zand. Ackley has 
appeared as a guest artist on the "Music for Everyone" program of the 
Bogota Philharmonic and the national television of Paraguay. Venezuela 



and Mexico. His recording of recital music for trumpet and piano with ~ 

pianist Elena Paralingova-Kassmann is scheduled for release in the ~ 

Spring of 2oo6 and current plans include a recording of Latin American 
music for trumpet and the Latin percussion ensemble, Tamborimba. 

Ackley maintains an active performance schedule, performing "'-
recitals throughout the U.S. and abroad, as principal trumpet of the 
New Britain Symphony Orchestra and serving as lead trumpet in the 
Latino Salsa Band out of Hartford, CT. The Latin Heartbeat Orchestra. 

The music of composer KARIM AL-ZAND (b. 1970) has been cal led "strong 
and startlingly lovely" (Boston Globe). Al-Zand is currently an Assistant 
Professor of Composition & Theory at Rice University's Shepherd School 
of Music. Before arriving in Houston, he received degrees from Harvard 
University and McGill University in Montreal, Canada. He was recently 
awarded the prestigious 2003 Sackler Prize in Composition. Groups which 
have featured his music include the Mendelssohn String Quartet. Flux 
String Quartet. California EAR. Unit. New Millennium Ensemble, Third 
Angle Ensemble, North/South Consonance, Pinotage, Ensemble Noir, and 
Brave New Works. In 1998 his String Quartet won the Salvatore Martirano 
Composition Competition and in 2003 his String Quartet No. 2 was honored 
as part of the Tampa Bay Excellence in Chamber Music Competition. His 
work has received recognition from ASCAP, the Society of Composers. the 
National Association of Composers, and from the Massachusetts Association 
of Jazz Educators (for his jazz and big band arrangements). He has been a 
participant composer in many festivals including MusicNinetySeven, June in 
Buffalo, the Aspen Festival, the Wellesley Composers Conference, and the 
Oregon Bach Festival; he has also been a resident at the MacDowell Colony 
and an associate at the Atlantic Center for the Arts. Karim Al-Zand is a 
member of Musiqa (www.musiqahouston.org). a Houston contemporary 
music group which presents concerts of new and classic repertoire from the 
20th and 21st centuries. 

My heartfelt thanks to all the wonderful musicians on tonight's program. 
I am grateful for such talented and generous friends. 

UPCOMING NEW Music CONCERTS AT THE SHEPHERD SCHOOL 

October 13, 8:00pm Composers' Forum 
featuring works by Shepherd School composition students 

October 28, 8:00pm Speculum Musicae (visiting ensemble) 
November 30. 8:00pm SYZYGY, New Music at Rice 

featuring works by Shih-Hui Chen. Derek Bermel. John Anthony Lennon, 
Steven Musto and Bernard Rands 

February 10 2006, 8:00pm SYZYGY, New Music at Rice 
featuring works by Karim Al-Zand, Ed Applebaum. Anthony Brandt, Arthur 
Gottschalk and Richard Lavenda 
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