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PROGRAM 

Sonata in A Major, Op. 12 No. 2 

Allegro vivace 

Andante, piu tosto Allegretto 

Allegro piacevole 

Violin Concerto No.1 in A Minor, Op. 28 

fl Air: Andante 

Caprice for Solo Violin in G Minor, No.16 

Tzigane, Rapsodie de Concert 

Ludwig van Beethoven 

(1770-1827) 

Karl Goldmark 

(1830-1915) 

Niccolo Paganini 

(1782-1840) 

Maurice Ravel 

(1875-1937) 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 

The taking of photographs and use of recording equipment are prohibited. 
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ELAINE PRESTON has studied the violin for ten years. She is 
currently a student of Professor Kenneth Goldsmith in the Michael 
P Hammond Preparatory Program at the Shepherd School of Music . 
Elaine began her studies with Christine Pastorek of the Houston 
Symphony. She has been selected for the Texas All-State Symphony 
Orchestra for the past four years and has been in the TMEA Region 
Symphony Orchestra since sixth grade. Elaine has played in several 
chamber ensembles through the Preparatory Program at the Shepherd 
School. She has attended the Rocky Mountain Summer Conservatory 
in Steamboat Springs, Colorado, the California Summer Music Pro
gram in Pebble Beach, California, and the Baylor University Quartet 
Conference in Waco, Texas . Elaine is president of the Stratford Or
chestra, active in CHAT, a peer-advocacy group, and a member of 
the Stratford varsity golf team . She is a co-valedictorian and a reci
pient of a National Merit scholarship. 

Next year Elaine will attend Princeton University, where she 
plans to major in molecular biology with a certificate in music per
formance. She will study violin with Nancy Wilson. 

Elaine is playing a violin made by Sebastian Klotz in the mid
eighteenth century in Mittenwald, Germany. 
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