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ADEI.A PENA, VIOLIN 

SARA SANT'AMBROGIO, CELLO 

ERIKA NICKRENZ, PIANO 

TUESDAY, APRIL 26, 2005 

-PROGRAM-

Sonate a trois, No. 2 in B Minor 
JEAN-BAPTISTE LOEILLET (1680-1730) 

Largo 
Allegro 
Adagio 

Allegro con spirito 

Piano Trio No. 1, "Poets and Prophets" (2003) 

(Inspired by Johnny Cash, a champion for the downtrodden in society) 

MARK O'CONNOR (b.1961) 

I. Man in Black 
II. The Tennessee Two 

Ill. My June 
IV Hello, I'm Johnny Cash 

- INTERMISSION-

Trio No.1 in B-flat Major, Op. 99 (D. 898) 
FRANZ SCHUBERT (1797-1828) 

Allegro moderato 
Andante un poco mosso 

Scherzo: Allegro 
Rondo: Allegro vivace 

Please turn off all cellphones, pagers and chiming watches. 
Also, taking photographs (with cameras, phones or any media device) 

or making recordings is strictly prohibited. Thank you. 



JEAN-BAPTISTE LOEILLET (1680-1730) 

Sonate a trois, No. 2 in B Minor 
Jean-Baptiste Loeillet was born in Ghent in 1680, a member of an extensive 

family of Flemish musicians and composers. Very little is known about his life. He 
settled in London in 1705 and was listed as oboist and flautist in the Drury Lane 
Orchestra and subsequently in the Queen Theater, Haymarket. Loeillet was accus
tomed to holding weekly concerts in his home and at one of these concerts, it is 
thought that Corelli's Concerti Grossi, Op. 6, were first performed in England. Jean 
Loeillet became known as 'John Loeillet of England" and made a sizable fortune as 
a much sought after teacher of harpsichord. He is also given credit for having helped 
to make the transverse flute , our modern flute , a fashionable instrument in England. 
By the end of his life he had amassed a large collection of instruments that included 
violins, bass violins, and various types of flutes . 

Loeillet wrote trio sonatas for varying combinations of stringed and woodwind 
instruments. His sonatas were composed in the style of the sonata da chiesa (church 
sonata) , which was standardized by Corelli. The form usually consisted of four 
movements of alternating tempi - a slow introductory movement, a fast fugal move
ment, a slow sarabande, and a final gigue. Like Corelli and Vivaldi, Loeillet's trio 
sonatas utilize idiomatic string figures and long themes that are based on arpeggios. 
In addition, Loeillet gives the cello an equal part in the musical texture, rather than 
simply providing a basso continua line. 

Program notes @ by Margaret Bragg, 2005 

MARK O'CONNOR (b.1961) 

Piano Trio No. l, "Poets and Prophets" (2003) 

Piano Trio No. 1 ("Poets and Prophets") was composed by Mark O'Connor during 
the Fall of 2003. A noted patron for music, Kathryn Gould of Palo Alto , California , 
commissioned the piece for the Eroica Trio. The world premier took place at the 
Montalvo Chamber Music Series in California, March 5th, 2004. In a letter to the 
members of the trio dated September 20 , 2003 , Mr. O'Connor lays out his plan 
for the new music. 

"My initial ideas have sort of exploded into the entire concept of the music with 
a real impact actually. Now I am piecing together the parts of it and then will even
tually work on detail as I get the overall form under wrap. Here is what my inspira
tion for the music is: Johnny Cash. Johnny was a boyhood hero of mine, I used to 
sing his songs when I was 8, 9 and 10 years old, and played the guitar like him 
(sometimes up the fret board strumming away). My mom used to help me transcribe 
all the lyrics off the albums , she also thought he hung the moon. 

As you can imagine, the passing of Cash for me this last week has been emotion
al. I am at my very best when I compose with my emotions at my sleeve, and guess 
what , it is time to do the Eroica piece. And I believe I will be able to craft a very 
unique tribute in the form of a piano trio. There is something that is very fitting in 
all of this though. Cash was one of the few country music and rockabilly musicians 
to appeal to all ages , all types of people all the way to the MTV generation, which is 
something that is hard to fathom - that one person can move musical mountains 
with his charisma and his voice. He sang about the prisons, riding the trains, about 
killing, and living, about lost love, about the gospel , about the downtrodden and the 



Native American, and about being stoned. His musical sound was the thing that got 
everybody though. He developed along with his guitar player, Luther Perkins, a new 
and vibrant way to bring the music out. 

I also knew Johnny and worked with him, visited him privately at his home. 
Johnny also appeared on my album called Heroes, where he brought back the great 
story of the Devil coming down to Georgia to challenge young Johnny for the golden 
fiddle. My job now is to bridge what I am feeling about my inspiration for Cash, and 
bring it to the instruments that I love writing for. I might not have imagined that this 
Johnny Cash concept would have worked out of hand, if it hadn't been for your 
musicianship, insightfullness and graceful approaches to the details of musical con
cepts and style. If the piece is good, then I will have no doubt that you will bring it 
to the forefront so others can grasp the intentions of the work, and in addition for 
others to enjoy playing it after you brought it all 
out into the open, and gave it a life." 

© 2004 Columbia Artists Management LLC - Mark O'Connor 

FRANZ PETER SCHUBERT (1797-1828) 

Piano Trio in B-flat Major, Op.99 (1827?) 
"A glance at Schubert's Trio and all miserable human commotion vanishes, 

and the world shines in new splendor... Time, though producing much that is beau
tiful, will not soon produce another Schubert." Thus spake Robert Schumann upon 
first acquaintance with tonight's Trio a decade after it was written. It is well known 
that Schubert died shortly before his thirty-first birthday in Vienna, the place of his 
birth. What is less known is the tremendous impact he had on his surviving contem
poraries - Schumann, Brahms, Mendel-ssohn and Liszt - as his larger-scale, orches
tral and chamber masterpieces slowly came to light. The existence of those composi
tions had been mostly unknown; it was through the devotion of his brother 
Ferdinand together with his admiring colleagues - giants of music in their own right 
who took time out of their busy schedules to salvage, edit, and perform his composi
tions - that the world at large received these works and Schubert received a place in 
the pantheon reserved for genius. 

Tonight's Piano Trio in B-jlat Major, Op. 99, the first of two wonderful works 
in this combination, was probably written down in the year before his death 
(the dated autograph is lost), shortly after Beethoven's demise. The twenty months 
between their two deaths saw a period of incredible industry on the part of Schubert 
as he seems to have understood that, with Beethoven'.s passing, he was the only one 
in Vienna capable of carrying on the great tradition started by Haydn. Of consider
able technical challenge, the Trio was written with the knowledge that Beethoven's 
musicians were available to him to perform it and were, in fact, soliciting works 
from him. 

The Trio opens with music of great freshness, optimism and vigor, followed by 
passages of exquisite delicacy. The thematic material is simple, framed in crystalline 
sonata form but woven into a fabric of most gorgeously shimmering colors. The 
recapitulation - the return to the beginning - introduces a bit of adventure, as the 
first theme returns in the "wrong" key, gyrating rather deliciously through several 
tonal regions to get home. 

In contrast to the extroverted first movement, the second is deeply introspective 
- a gentle song opening in the swaying rhythm of a Venetian Barcarolle. Its mid-sec-
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tion (the movement is in ABA song form) is a pensive waltz. The third movement is a 
scherzo-trio, which opens with a paraphrase of the first movement's opening theme, 
played upside down. The trio section takes the form of a lyrical waltz. 

The final movement, labeled Rondo but really in sonata form, sparkles with some of 
the same sonorities and ebullience of Schubert's earlier Trout Quintet , perhaps the result 
of its , too , having been written under the influence of a trip to the beautiful Austrian 
Alps, during one of the few vacations Schubert took in his short, difficult life. 

Program note © by Nora Avins Klein, February, 2005 
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Audiences around the world respond with standing ovations to what critics call 
the "gusto" and "heart stopping mastery" of the Grammy-nominated Eroica Trio. 
Whether they are playing the great standards of the piano trio repertoire or daring 
contemporary works, the three young women who make up this world-class chamber 
ensemble electrify the concert stage with their combination of technical virtuosity, vivid 
artistic interpretation, and contagious exuberance in performance. The Trio won the 
prestigious 1991 Naumburg Award, resulting in an acclaimed Lincoln Center Debut 
and has since toured the United States, Europe, and Asia. While maintaining this 
demanding concert schedule, the Eroica has released five celebrated recordings for 
AngeVEMI Classics Records, garnering multiple Grammy nominations. 

Highlights of the 2003-2004 season include tours of the United States with the 
Prague Chamber Orchestra and Cincinnati Symphony performing the Beethoven 
Triple Concerto; the release of the Trios sixth recording for Angel/EM!, and the world 
premiere of a new work composed for the Trio by composer-violinist Mark O'Connor 
at Montalvo Center for the Performing Arts in Saratoga, California . 

Immediately following its acclaimed Carnegie Hall debut in 1997, the Eroica Trio 
was offered an exclusive five-record contract by Angel/EM! Classics Records. This 
contract was extended in 2002 to include three additional recordings. The Trio's 
recording of the Beethoven Triple Concerto with the Prague Chamber Orchestra 
was released in October 2003 , just prior to their four-week tour of the United States 
with this celebrated chamber orchestra. 

The Eroica Trio has appeared on numerous television programs. A special docu
mentary, "Eroica!" aired on the PBS series Independent Lens in December, 2003. The 
group has been featured in many magazines including Elle, Vanity Fair, Bon Appetit, 
Time Out New York, Chamber Music and Strad. Grand Marnier created a new cocktail 
dubbed "The Eroica", unveiled for the release of the "Pasion" recording in October, 
2000. Chateau Sainte Michelle , a vineyard in Seattle, also named one of their vintage 
Rieslings in honor of the Trio. 

The women who make up the Eroica Trio are all top-ranked, award-winning 
soloists and have performed on many of the world's great stages. The group's members 
share a unique history, having known each other since childhood. The Eroica Trio 
is based in New York City where its members maintain a close musical and personal 
friendship. 

Visit Eroica Trio@ www.eroicatrio.com 
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