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NEW MUSIC AT RICE 

presents a 

concert of works 

by guest composer 

MARIO DAVIDOVSKY 

Friday, April 1, 2005 

7:30 p.m. 

Lillian H. Duncan Recital Hall 

RICE UNNERSITY 



ALL-DAVIDOVSKY PROGRAM 

Synchronisms No. 9 
for Violin and Electronic Sounds (1988) 

Mario Davidovsky 
(b.1934) 

Curtis Macomber, violin (guest) 

Duo Capriccioso (2003) 

Curtis Macomber, violin 
Aleck Karis, piano (guest) 

Synchronisms No. 6 
for Piano and Electronic Sounds (1970) 

Aleck Karis, piano 

String Quartet No. 4 (1980) 

Curtis Macomber, violin 
Kenneth Goldsmith, violin 

Robert Brophy, viola 
Norman Fischer, cello 

The reverberative acoustics of Duncan Recital Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 

The taking of photographs and use of recording equipment are prohibited. 

..I~-· 

. '-

. ~· 

,.,. 

' . 

.. 
,. 



.. . 

..... 
.... 

.. 

r·. ... 
I y 

.. 

.. 

PROGRAM NOTES 

Synchronisms No. 9 for Violin and Electronic Sounds is dedicated to 
the violinist Rolf Schulte who gave the first performance of the work in 1988 
at Tanglewood and also made its first recording. Davidovsky was trained as a 
violinist, and he was brought up on the traditions of what he calls "turn-of-the
centwy violinism." He literally takes the technique of one generation and ap
plies it to the musical sensibility of another - Sarasate or Wieniawski serialized I 
He also plays with the relationship between the live instrument and the electric 
part, one in the traditional Western tuning, the other with the whole gamut of 
tonal possibility on a continuum. "I was," he says, "trying to embed two musi
cal spaces into one and hopefully come up with something that is more than 
the sum of its parts. The violin initiates gestures that the tape finishes. The vi
olin modulates the tape and the tape modulates the violin." 

Like the other works in the series, this piece follows traditional classical 
phrasing, but neither traditional thematic construction nor strict twelve-tone 
methods apply. Davidovsky describes his compositional method as a "statisti
cal curve of density", it is related to European serialism but distinctive. Never 
mind, like the earlier Synchronisms, this is not a theoretical statement, but a 
remarkably coherent piece with clarity and rhythmic integrity in its musical 
gestures. 

- Note by Eric Salzman 
Composer, critic, and writer 

The Violin and Piano Duo enjoyed a very long,prolific and successful mar
riage. The considerable and unyielding differences in the instruments' acoustic 
make-up were ameliorated by the power and magic of the harmonic and con
trapuntal resources, particularly during the long period of Common Practice. 

Without it, and as an effort to compensate for that lack, bending, twisting, 
expanding and contracting "spectra and space" became a bit of an obsession 
of mine, particularly and understandably during the early years of my work 
with electronic sounds and mixed media. I was wandering and searching for 
relevant ways to use timbre as a vibrant and integral component of the poly
phonic texture rather than as an embellishing surface spot-lighting device. 

The Duo Capriccioso is intended to be a playful and sometimes dramatic 
dialogue exploring the instrumental extremes. The narrative places the per
formers somewhere in an abstract space, perhaps remembering the elegant 
and gracious Salon of a bygone era . 

The Duo Capriccioso was completed in September of 2003. 

- Note by the composer 

Mario Davidovsky's Synchronisms No. 6 for Piano and Electronic Sounds, 
a work that has spawned numerous imitations, bears its reputation unpreten
tiously with wit and grace. It is an important contribution and has been 
greatly admired because of its imaginative modeling of each sonorous possi
bility and its demonstration of ways to inflect, challenge, support, compress, 
or extend the materials presented by the natural instrument with its electronic 
counterpart, and vice versa . 

The composer comments. Synchronisms No. 6 was written for the pianist 
Robert Miller and was first performed at the Tanglewood Contemporary Mu
sic Festival in August 1970. This piece belongs to a series of compositions for 



electronically synthesized sounds in combination with conventional instru
ment(s). In this particular piece the electronic sounds in many instances mod
ulate the acoustical characteristics of the piano, by affecting its decay and 
attack characteristics. The electronic segment should perhaps not be viewed 
as an independent polyphonic line, but rather as if it were inlaid into the pi
ano part." Synchronisms No. 6 was awarded the Pulitzer Prize for Music in 
1971 

- Note by Martin Brody 
Associate Professor, Wellesley College 

In his String Quartet No. 4, written in 1980 for the Emerson String Quar
tet on a commission from the Walter W Naumberg Foundation, Mario Davi
dovsky is concerned with the use of startling polarities. The work explores 
regions of extreme dynamic and pitch, with the intent of generating a continu
ously changing yet unified fabric of variable texture and density. It is this al
most tactile quality that first impresses the listener, though less obvious struc
tural principles underlie the quartet, determining its overall shape. The sounds 
of the stringed instruments are not subject to electronic amplification or mani
pulation, but Davidovsky's approach to the quartet has unavoidably been influ
enced by his work in the field of electronic and computer music. Not only do 
certain sounds called for in the quartet closely resemble those produced in the 
classical tape studio, the composer's basic imaginative vocabulary has been 
expanded by his acquaintance with electronic techniques. The entire language 
of the string quartet is challenged and subtly modified by the experience. 

The quartet is a single movement, in which three slow sections are sepa
rated by two sections of a fast, scherzando nature. The work opens with an 
atmospheric layering of slow-moving individual lines. Almost from the outset, 
Davidovsky begins to introduce the juxtapositions that provide the textural 
contrasts so vital to the conception of the piece. high, chilling, grainy chords 
suddenly become infused with great warmth, extremely soft phrases terminate 
in exaggerated crescendi, savage pizzicati, or crashing chords. This intensity 
builds to climax in a unison cadence which is abruptly cut short by a return 
to the mood of the work's opening measures. A second climax, approached 
through shimmering, sinuous lines broken by jagged interjections, gradually 
gives way to the middle portion of the quartet. 

This section unfolds with an almost painful deliberateness. Long lines in 
the violin and cello move with cantus firrnus-like sense of purpose through 
bleak, aural landscapes. Many accompanimental and even primary figures 
are played pianissimo possibile, to great effect. A shift into pointillistic Klang
farbenmolodie follows an emphatic low G in the violin at the end of several 
rhapsodic passages, announcing the proximity of the second scherzo, which 
opens with a virtuoso display of ensemble pizzicato work. Unisons and har
monics continue to command attention, and though the metrical accentuation 
is still far from regular, a great sense of rhythmic direction is generated by the 
Bart6k-like rapid reiteration of chords and single pitches. A flurry of activity 
culminating in a brutal series of chords leads directly into the short conclud
ing segment, in which the devices of the opening are effectively recalled, now 
imbued with more meaning for having been manipulated over the previous 
eleven minutes. 

- Note by Kenneth Slowik 
Lecturer, University of Maryland 
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BIOGRAPHY 

One of the world's pre-eminent composers, MARIO DAVIDOVSKY was 
born in Medanos, Buenos Aires, Argentina, on March 4, 1934. His early com
position studies were with Guillermo Graetzer and culminated with his grad
uation from the University of Buenos Aires. In 1958 Davidovsky came to the 
United States at Aaron Copland's invitation to participate in the Berkshire 
Music Festival at Tanglewood. 

Davidovsky developed a particularly strong interest in electronic music 
early on. While in the United States, he learned from Milton Babbitt at Prince
ton University of the forthcoming Columbia-Princeton Electronic Music Stu
dio. Davidovsky moved to New York City in 1960. From 1961 to 1963, he was 
a Guggenheim Fellow at Columbia University, where he worked alongside 
electronic music pioneers Vladimir Ussachevsky and Otto Luening. 

Davidovsky's compositions include ten Synchronisms, widely considered 
as seminal works that combine live instruments with electronically produced 
sounds. In addition to his path-breaking work in electronic music, Davidovsky 
has composed a substantial body of instrumental and vocal music, including 
Shulamit's Dream for soprano and orchestra, Scenes from Shir-ha-Shirim 
for soprano, two tenors, bass soli, and chamber ensemble, Divertimento for 
cello and orchestra, Concertante for string quartet and orchestra, five string 
quartets, and a series of Quartetos for mixed ensemble. 

Davidovsky has been commissioned by the Philadelphia Orchestra, the New 
York Philharmonic, the San Francisco Symphony, the Orpheus Chamber Or
chestra, the Juilliard and Emerson String Quartets, Speculum Musicae, the 
Dorian Quintet, Voices of Change, and many other ensembles. His numerous 
awards and honors include a Koussevitzky Commission from the Library of 
Congress, two Rockefeller Foundation Fellowships, a Naumburg Award, a Sea
mus National Award, and the Christoph and Stephan Kaske award. Davidovsky 
was awarded the Pulitzer Prize in 1971 for Synchronisms No. 6 for Piano and 
Electronic Sounds. He is an elected member of both the American Academy 
of Arts and Letters and the American Academy of Arts and Sciences. 

A revered teacher, Davidovsky was appointed the MacDowell Professor of 
Music at Columbia University in 1980, where he also directed the electronic 
studio. In 1994 he became Professor of Music at Harvard University, and sub
sequently the Fannie Peabody Professor Emeritus of Music upon his retirement 
two years ago. Davidovsky directs the Wellesley Composers Conference, a sum
mer workshop for composers now celebrating its 60th anniversary. He also 
serves as Director of the Koussevitzky Foundation at the Library of Congress 
and Founder and Vice-President of the Robert Miller Fund for Music. 

Davidovsky's music has been recorded by Columbia Records, CR!, New 
World Records, Wergo, Nonesuch, Finnadar, Turnabout, and Delos. Davidov
sky's music is published by C.F. Peters, E.G. Marks, and McGinnis & Marx. 

GUEST PERFORMERS 

For over twenty years ALECK KARIS has been one of the leading pianists 
in the New York contemporary music scene. Particularly associated with the 
music of Elliott Carter, Mario Davidovsky, and John Cage, he has championed 
their works all over the world. Among his numerous solo piano discs on Bridge 
Records are acclaimed recordings of Stravinsky, Schumann, Carter, and John 
Cage. Recently, Karis performed Birtwistle's marathon solo work Harrison's 
Clocks in London and New York, Feldman 's Patterns in a Chromatic Field in 
New York, and last fall appeared at the Venice Biennale. 



At home with both contemporary and classical works, Karis has been fea
tured at leading international festivals including Bath, Geneva, Sao Paulo, 
Los Angeles, Miami, New York Philharmonic 's Horizons Festival, Caramoor, 
and the Warsaw Autumn Festival. He is the pianist with Speculum Musicae . 
Awarded a solo recitalists' fellowship by the National Endowment for the 
Arts, Karis has been honored with two Fromm Foundation grants "in recog
nition of his commitment to the music of our time ." 

Karis has recorded for Nonesuch , New World, Neuma, Centaur, Romeo 
and CR! Records. He has recorded solo music by Davidovsky, Babbitt, An
derson, Glass, Primosch, and Yuasa. Chamber music recordings include 
works by Carter, Wolpe, Feldman, Crumb, Babbitt, Martino , Steiger, Lie
berson, and Shifrin . 

Karis has studied with William Daghlian, Artur Balsam, and Beveridge 
Webster and holds degrees from the Manhattan School of Music and the 
Juilliard School. He is currently a Professor of Music at the University of 
California, San Diego. 

The playing of violinist CURTIS MACOMBER has been praised recently 
by Fanfare Magazine as "remarkable for its depth of feeling as well as for 
technical excellence." Macomber is considered to be one of the most versa
tile soloists and chamber musicians before the public today, equally at home 
and committed to works from Bach to Babbitt, and with a discography rang
ing from the complete Brahms String Quartets to the Roger Sessions Solo 
Sonata ("This is one of the best recordings of twentieth-century solo violin 
music ever made." -American Record Guide) to the complete Grieg Sonatas 
(released in the fall of 2002 on the Arabesque label). 

Mr. Macomber has for many years been recognized as a leading advo
cate of the music of our time. He has performed in hundreds of premieres, 
commissions, and first recordings of solo violin and chamber works by, 
among others, Carter, Davidovsky, Perle, Wuorinen, and Mackey. 

As first violinist of the award-winning New World String Quartet for 
eleven years (1982 -1993), Mr. Macomber performed the standard repertoire 
as well as numerous contemporary works in performances in major halls 
throughout the United States and Europe, and, with the Quartet, was ap
pointed Artist-in-Residence at Harvard University from 1982 to 1990. 

A founding member of the Apollo Piano Trio and a member of the twen
tieth -century music ensemble Speculum Musicae since 1991, Mr. Macomber 
has also appeared with the New York New Music Ensemble, Group for Con
temporary Music, Sea Cliff Chamber Players, and in chamber music series 
across the country and in Europe. He is a regular participant at La Musica 
in Sarasota and at the Monadnock Music Festival. He has recorded for None 
such, Koch, Vanguard, Pickwick, Musical Heritage, and CR!. 

Mr. Macomber is a member of the chamber music faculty of the Juilliard 
School and the violin faculty of the Manhattan School of Music. He has also 
taught at the Tanglewood Music Center, the Taos School of Music, and the 
Yellow Barn Music School. He holds his Bachelor of Music, Master of Music, 
and Doctor of Musical Arts degrees from the Juilliard School, where he was 
a scholarship student of Joseph Fuchs. 
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