
-- ·~ THE SHEPHERD SCHOOL OF MUSIC 

·-· 
-f ~. 

-~ . .•. 
,..,. _" 

'. 

.. ,J 

·- , 

-

presents an 

ALL-MOZART PROGRAM 

"Davide Penitente" 

and selected opera excerpts 

featuring 

Shepherd School Vocal Soloists 

Rice Chorale 

Shepherd School Chamber Orchestra 

Hans Graf, conductor 

Friday, March 18, 2005 
8:00 p.m. 

Sunday, March 20, 2005 
2:30 p.m. 

Stude Concert Hall 

RICE UNNERSITY 



PROGRAM 

Davide Penitente, KV 469 

Chorus. Alzai le flebili voci al Signor 
Andante moderato 

Chorus. Cantiamo le glorie e le Lodi 
Allegro vivace 

Aria. Lungi le cure ingrate 

Wolfgang Amadeus Mozart 
(1756-1791) 

Allegro aperto 
JenniferMoore,soprano 

Chorus Sei pur sempre benigno 
Adagio 

Duet. Sorgi, o Signore 
Allegro moderato 

Angela Mortellaro, soprano 
JenniferMoore,soprano 

Aria. A te,fra tanti ajfanni 
Andante 

Judson Perry, tenor 

Chorus Se vuoi, puniscimi 
Largo 

Aria. Tra l'oscure ombrefuneste 
Andante -Allegro 

Angela Mortellaro, soprano 

Trio. Tutte le mie speranze 
Allegro 

Angela Mortellaro, soprano 
JenniferMoore,soprano 

Judson Perry, tenor 

Chorus. Chi in Dio sol spera 
Adagio -Alla breve 

Rice Chorale 
Shepherd School Chamber Orchestra 

Hans Graf, conductor 

TEXT AND TRANSLATION 

Chorus 
Alzai le flebili voci al Signor, 
da mali oppresso. 

Chorus 
Cantiamo le glorie e le Lodi, 
replicamole in cento modi 
def Signor amabilissimo. 

I raise my pleading voice to the Lord 
for I am sorely oppressed. 

Let us sing of glory and renown, 
let our song resound a hundred times 
in praise of our merciful Lord! 
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Aria 
Lungi le cure ingrate, 
respirate omai, 
S'e palpitato assai, 
e tempo da goder. 

Chorus 
Sei pur sempre benigno, 0 Dio, 
e le preghiere ti muovano a pieta. 

Duet 
Sorgi, 0 Signore, 
e spargi i tuoi nemici I 
fuga date ognun, che t'odia! 

Aria 
A te, fra tanti affanni, 
pieta cercai, Signore, 
che vedi ii mio bet core 
che mi conosci a/men. 
Udisti i voti miei, 
e gia godea quest' alma, 
per te /'usata ca/ma, 
de/le tempeste in sen. 

Chorus 
Se vuoi, puniscimi, 
ma pria, Signore, /ascia 
che a/meno sfoghi, che si 
moderi ii tuo sdegno, ii tuo 
furore! Vedi la mia pallida 
guancia inferma. Deh I Sanami, 
deh! porgimi soccorso, aita! 

Aria 
Tra /'oscure ombre funeste 
splende al giusto ii ciel sereno, 
serba ancor nelle tempeste 
la sua pace un fido cor. 
Alme belle, ah si, godete! 
Ne a/cun sia, che turbi audace 
quella gioia e quella pace, 
di cui solo e Dio l'autor! 

Trio 
Tutte le mie speranze 
tutte ho riposto in te. 
Salvami, o Dio, dal nemico feroce, 
che m'insegue e che m'incalza! 

Chorus 
Chi in Dio sol spera, 
di tai pericoli non ha timor! 

Freed at last from burdens of suffering 
we may breathe freely once more, 
if once we were sorrowful, 
now it is time to rejoice! 

You are forever merciful, 0 Lord, 
and always harken unto our prayers . 

Remember Your enemies, 0 Lord, 
that You may destroy them! 
Cast all those aside, who do not hear You! 

To You, amidst untold sorrows, 
I turn, 0 my Lord, 
look into my pure heart 
and comfort my afflicted spirit. 
Hear my prayer 
and let my heart be at peace 
for You have the power 
to quiet the most violent storm . 

If You punish me, 0 Lord, 
Be just and merciful 
and do not destroy me in 
Your righteous anger! 
Look into my frightened heart 
and render me aid, for 
I am sorely troubled! 

Amidst the obscure, dark shadows 
Your glorious Heaven shines serene; 
remember the poor one after 
the storm has spent itself. 
Pure soul, merciful Lord I 
No one but the Lord can 
grant such joy and such peace 
after the mighty tempest. 

All of my hopes reside in the Lord. 
Save me, 0 Lord,from 
your enemies who 
pursue and shatter my spirit! 

He who trusts in the Lord 
shall no longer fear disaster. 



PROGRAM NOTE 

by David Ferris, Assistant Professor of Musicology 

One of Mozart's biggest responsibilities as an employee of the Archbishopric of 

Salzburg was to provide music for the Catholic mass, but after he moved to Vienna in 
1781, he no longer had the obligation, or the opportunity, to compose church music. In 
a letter to his father of January 3, 1783, however, Mozart mentions a sacred work that 

was exceptional, the Mass in C Minor, K. 427. His father had asked about a promise 
Mozart had made to return to Salzburg and visit his family. Mozart replied that he 
remembered the promise and intended to keep it, and added: "The score of half of a 
mass, which is still lying here waiting to be finished, is the best proof that I really made 
the promise:' Mozart's wife, Constanze, later claimed that he composed the mass for a 
different reason. "in consequence of a vow that he had made to do so, on her safe re
covery after the birth of their first child:' In either case, the Mass was clearly a work 
of great personal significance to Mozart, and it is one of the few compositions that he 
wrote without any economic motivation. 

Mozart and his wife did travel to Salzburg in the summer of 1783, and Mozart's 
Mass, still unfinished, was performed on October 26, the last day of their visit, with 
Constanze singing the soprano solos. This trip was a painful episode in Mozart's life. 
While they were in Salzburg, the couple learned that their baby, whom they had left in 
Vienna in the care of a nursemaid, had died. And Mozart's hopes that his sister and 
father would accept and love his new wife came to naught. It was the last time he 
would ever see his hometown, or his sister. 

A year and a half later, on February 11, 1785, Mozart formally applied for mem
bership in the Viennese Tonkiinstler-Societiit, or Musicians' Society, a benevolent or
ganization that provided death and pension benefits for retired musicians and their 
families. As part of his application, he conducted two performances of a new oratorio, 
Davide Penitente, K. 469, at the Hojburg Theater on March 13 and 15. In fact, the mu
sic for this oratorio consists of the two completed sections of Mozart's C Minor Mass -
the Kyrie and Gloria funeste, to which he added two new arias, "A te, fra tanti affanni;' 
and "Tra l'oscure ombre'.' The text, which is believed to be by Lorenzo da Ponte, is a 
free Italian paraphrase of Psalm 51 

As is typical of Austrian sacred music in the eighteenth century, Mozart uses a 
mixture of musical styles in the Davide Penitente. The complex imitative polyphony, 
the grand rhetorical gestures, and the long melismatic embellishments in the solo vocal 
melodies are all reminiscent of Baroque sacred music, and in particular of J. S. Bach. 
But there are occasional moments that are more operatic, and sound like the Mozart 
we are accustomed to. The tenor aria "A te, fra tanti affanni;' for example, could easily 
fit into one of Mozart and da Ponte's opere buffe. 

INTERMISSION 
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Idomeneo, KV366 Wolfgang Amadeus Mozart 
Libretto by Giovanni Battista Varesco 

Act 2 Trio Pria di partir, oh Dio! 

Jdamante 
Elettra 
Idomeneo 

Jennifer Moore 
Stacia Morgan 

Beau Gibson 

Idomeneo, the King of Crete, while returning home from the Trojan War, encoun
tered a terrible storm at sea. He promised Neptune that if the god saved him 
from the storm's fury, he would sacrifice the first person that he met. That per
son turned out to be his own son, Idamante. In anguish, the king resolves to try 
to cheat the gods by sending his son into exile without telling him the reason for 
his banishment. Idomeneo orders his son to escort Elettra, who is in love with 
Jdamante, back to her home in Argos. In this scene, Idamante bids a sad fare
well to his father, without understanding that the King's anguish over the conse
quences of his vow to Neptune is the real cause for his seeming coldness to his 
son. Elettra is filled with hope that on her long journey with Idamante, she will 
be able to convince him to fall in love with her 

Act 3 Quartet Andro ramingo e solo 

Idamante 
Ilia 
Idomeneo 
Elettra 

Jennifer Moore 
Marianna Suri 

Beau Gibson 
Stacia Morgan 

As Elettra and Idamante are about to leave, Neptune raises a new storm and a 
sea monster appears, terrifying the people of Crete. Ilia, a Trojan princess, has 
been captured and sent to Crete as a slave. Despite her homesickness and defi
ant feelings of patriotism for her defeated kingdom, she has developed a strong 
love for her enemy, Idamante. They have declared their love for one another but 
Jdamante must go to fight the sea monster or die in the attempt. In this quartet, 
Ilia offers to go with him, but Jdamante urges her to remain in Crete and live in 
peace. Idomeneo rages against the merciless Neptune, and Elettra gives vent to 
her jealousy, uttering a bitter desire for revenge. 

Die Entfii.hrung aus dem Serail, KV 384 Wolfgang Amadeus Mozart 
Libretto by Christoph Friedrich Bretznerl 

Gottlieb Stephanie the Younger 

Act 2 Quartet Ach Belmonte! Ach mein Leben! 

Konstanze 
Belmonte 
Pedri/lo 
Blondchen 

Laurelle Gowing 
Beau Gibson 

James Hall 
Lindsay Boulware 

Konstanze and her maid Blondchen, after having been captured by pirates, have 
been sold to a Turkish Pasha. Belmonte and Pedri/lo have come to rescue them, 
but the men are concerned about what has happened since the girls have been 
living in the Pasha's harem. Belmonte wants to know if his Konstanze is in love 
with the Pasha now, and Pedrillo wants to know if Blondchen is still worth the 
risk of being put to death, the likely consequence if they are caught while mak
ing the escape. The young ladies are dismayed and offended at the men's suspi
cions and the men, convinced of the girls' loyalty by their strong reactions to 
the accusations, beg for forgiveness . 



Die Zauberflote, KV 620 Wolfgang Amadeus Mozart 

Libretto by Emanuel Schikaneder 

Act 1 Quintet Hm! Hm! Hm! Hm! 

Papageno 
Tamino 
First Lady 
Second Lady 
Third Lady 

Paul Busselberg 
Beau Gibson 

Stacia Morgan 
Jennifer Moore 

Andrea Trusty 

After having saved Prince Tamino from a monstrous serpent, the Three Ladies, 
who are attendants of the Queen of the Night, inform him that the Queen's 
daughter is being held prisoner by the evil Sarastro. The Queen promises her 
daughter's hand in marriage if the Prince will rescue her He agrees and 
in this scene, the Three Ladies bestow gifts from the Queen on Tamino and 
Papageno, a birdcatcher who is to accompany Tamino on his quest. Papageno, 
whose mouth has been padlocked as a punishment for lying, is not anxious to 
set off on the dangerous journey. He is given a set of magic bells that will 
guard him from harm, and Tamino is given a magic flute that will bring peace 
and joy to all men who hear it. 

Don Giovanni, KV 527 

Act 2 Sextet 

Donna Elvira 
Lepore/lo 
Don Ottavio 
Donna Anna 
Zerlina 
Masetto 

Wolfgang Amadeus Mozart 

Libretto by Lorenzo Da Ponte 

Sola sola in buio loco 

Marianna Suri 
Rick Piersall 

Daniel Buchanan 
Laure/le Gowing 

Lindsay Boulware 
Max Wier 

Leporello, disguised as his master Don Giovanni, has lured Donna Elvira into 
a dark corner of the garden and is trying to desert her. As he makes his escape, 
Zerlina, Masetto, Don Ottavio, and Donna Anna, all wronged by Don Giovanni, 
rush in and, thinking the servant is the master, threaten to kill him. Donna 
Elvira, though she, too, has been wronged by the Don, pleads for them to be 
merciful. They reject her plea, and Leporello's only chance to escape death is 
to remove his disguise, revealing that they have caught the wrong man. 

Le nozze di Figaro, KV 492 Wolfgang Amadeus Mozart 

Libretto by Lorenzo Da Ponte 

Act 2 Finale Esci omai garzon malnato 

Count Almaviva 
Countess Almaviva 
Susanna 
Figaro 
Antonio 
Marcellina 
Basilio 
Bartolo 

Paul Busselberg 
Laurelle Gowing 

Angela Mortellaro 
Rick Piersall 

Raines Taylor 
Andrea Trusty 

James Hall 
Max Wier 
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On the day before their wedding, Susanna and Figaro are plotting to keep 
Count Almaviva from exercising his feudal right to spend the wedding night 
with Susanna. The Countess, anxious to win back the love of her husband, 
plots with them to disguise a page, Cherubino, as a girl in order to trick the 
Count. Susanna and the Countess are dressing the young page in his disguise 
when the Count knocks at the door. Panicking, the half-undressed Cherubino 
hides in a closet. The Countess refuses to open the closet door when the Count 
insists, so he leaves, taking the Countess with him, to go and get an axe with 
which to break down the closet door In the meanwhile, Susanna spirits the 
page away out the window and steps into the closet in his place. In this scene, 
the Count and the Countess reenter; both certain that the Count will discover 
a man in the closet. Instead, Susanna steps out, shocking them both, and the 
Count begs his wife's pardon for his suspicions. Figaro enters and the Count 
tries to catch him in the plot. Antonio, the gardener, arrives to make matters 
worse, he claims he saw someone just a few minutes ago jumping from the 
Countess' room into the garden, damaging his precious flowers . Figaro, think
ing quickly, claims to have been the jumper The Count is still suspicious, but 
before he can inquire further, Marcellina, Bartolo and Basilio enter. Marcellina 
claims that she has a marriage contract with Figaro that the Count must enforce. 
The Count, eager to prevent the marriage between Susanna and Figaro, agrees. 
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HANS GRAF 

Hans Graf, known for his intensely musical interpretations of a wide ranging re
pertoire and creative programming, is the f'ifteenth music director of the Houston Sym

phony, a post he assumed on opening night of the 2001-2002 season. Graf recently 
completed his eighth and final season as music director of the Calgary Philharmonic, 

and concluded a six-year tenure as music director of the Orchestre National Bordeaux 
Aquitaine. In June 2002, Graf was awarded the Chevalier de l'Ordre de la Legion 
d'Honneur by the French government for championing French music around the world. 
At the Shepherd School of Music, Graf holds the position of Artist-in-Residence. 

Believing "there is something to learn from musicians and orchestras everyday;' 
Graf guest conducts all over the globe. In the United States, he has led the orchestras 

of Cleveland, Pittsburgh, Atlanta, St. Louis, Baltimore, Dallas, and St. Paul, among 
many others. He has also participated in this country's prestigious festivals including 
Blossom, Wolf Trap, and the Mostly Mozart Festival at Lincoln Center. Over the past 
decade, he has appeared regularly with the Boston Symphony and at the Tanglewood 
Music Festival. Debuts this season include the Los Angeles Philharmonic, where he 
was hailed for his depth, subtlety and astuteness of programming, and the New York 
Philharmonic in May. 

Internationally, Graf conducts in the major concert halls of Scandinavia,France, 
Italy, England, Japan, and Australia. He has appeared with the Vienna Philharmonic, 
Vienna Symphony, Leipzig Gewandhaus Orchestra, Orchestre National de France, and 
Tokyo's NHK Symphony Orchestra, in addition to the St. Petersburg and Israel Philhar
monics. He has also participated in major European festivals including Maggio Musi
cale Fiorentino, Savonlinna, Bregenz, Vienna, Aix-en-Provence, Orange, and most 
importantly, at the Salzburg Festival for thirteen consecutive seasons. 

An opera proponent for its "wonderful musical power and sense of human expres
sion;' Graf first conducted the Vienna State Opera in 1981 and has since led produc
tions in the opera houses of Berlin, Munich, Paris, and Rome. His extensive opera re
pertoire includes several world premieres . 

Born in 1949 near Linz, Hans Graf studied violin and piano as a child. Through 
his sister and brother-in-law, both fine musicians, he discovered the orchestral works 
of Debussy, Ravel, Bart6k, and Stravinsky and began to envision his future as a con
ductor. In 1967 he entered the Musikhochschule in Graz, where he received diplomas 
in piano and conducting. He continued his conducting studies with Franco Ferrara, 
Sergiu Celibidache, and Arvid Jansons . From 1975 to 1976, Graf was music director 
of the Iraqi National Symphony Orchestra in Baghdad. His international career was 
launched in 1979 when he was awarded the first prize at the Karl Bohm Competition. 
He was appointed music director of the Mozarteum Orchester Salzburg in 1984, a post 
he held for ten years. 

Hans Graf 's discography includes the complete symphonies of Mozart and Schubert 
and the premiere recording of Zemlinsky's opera Es war einmal. He has recorded on 
the EM!, Orfeo, Erato, and JVC labels. 

When he is not conducting, Hans Graf enjoys linguistics (he speaks five languages), 

fine wine, and time with friends and family. He and his wife Margarita have homes in 
Salzburg and Houston. They have a daughter, Anna, who lives in Paris. 



BIOGRAPHIES 

LINDSAY BOULWARE is a first-year graduate student at the Shepherd School of 
Music. A native of Amarillo, Texas, she has performed numerous times with the Ama
rillo Opera and the Amarillo Symphony. Ms. Boulware received her undergraduate 
degree from the University of Houston, where she performed Madame Silberklang in 
Mozart's The Impresario and Princess Ninetta in Prokofiev's Love for Three Oranges. 
This past fall Ms. Boulware covered the role of Miss Jessel in Britten's The Turn of 
the Screw, and recently performed a scene from Strauss' Arabella in which she played 
Zdenka. Ms. Boulware is a student of Kathleen Kaun. 

DANIEL BUCHANAN, tenor, is a recent graduate of the Shepherd School of Mu
sic with a Master of Music degree and is also a graduate of Wheaton College. While 
attending the Shepherd School, he sang the title role in Albert Herring, Ferrando in 
Cosi fan tutte, and Albert in Werther He has performed as a soloist with the Gilbert 
and Sullivan Society of Houston, as well as the Houston Chamber Choir and the 
Houston Chorale Society. At the Master Works Festival 2004, Mr. Buchanan sang the 
role of Don Ottavio, which he sings this evening. 

PAUL BUSSELBERG, a baritone from Milwaukee, is finishing his Doctor of Musi
cal Arts degree at the Shepherd School of Music, where he sang the title role of the bar
itone version of Massenet's Werther Before moving to Houston, he sang the roles of 
Figaro in The Barber of Seville, Papageno in The Magic Flute, Silvio in Pagliacci, 
Sulpice in La Fille du Regiment, and Prince Yamadori in Madama Butterfly with opera 
companies in the upper mid-west. He has sung in concerts with ensembles including the 
Milwaukee Symphony Orchestra, Southwestern Michigan Symphony Orchestra, South
west Florida Symphony Orchestra, Rocliford Bach Chamber Choir and Orchestra, and 
the Rochester Chamber Orchestra. He is the Antonio Cassinelli Memorial Prize winner 
of the 2000 Ezio Pinza Council for American Singers of Opera in Oderzo, Italy. 

BEAU GIBSON hails from Knoxville, Tennessee. He received a Bachelor of Music 
degree from the University of Kentucky and is in the second year of the graduate voice 
program at the Shepherd School of Music. Mr. Gibson has most recently been heard at 
the Shepherd School as the Prologue in Britten's The Turn of the Screw and as Man
rico in a scene from II trovatore. He performed the role of Tamino in Die Zauberflote 
at St. Ivo al/a Sapienza in Rome this past summer. This summer he will be performing 
as an apprentice artist with the Chautauqua Opera. Mr. Gibson is a voice student of 
Dr. Stephen King. 

Canadian soprano LAURELLE GOWING is in her second year in the graduate 
voice program at the Shepherd School of Music, studying with Kathleen Kaun. She 
received her Bachelor of Music degree from Wheaton College Conservatory of Music, 
where she studied with Sarah Holman. Among the roles that Ms. Gowing has performed 
are the title role in Suor Angelica and Lady Billows in Albert Herring. Upcoming 
events for Ms. Gowing include her master's recital at the Shepherd School on March 21 
and several recitals throughout Southern California in 2005-06. This summer she will 
be at the Aspen Music Festival as a full scholarship recipient. 
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JAMES HALL received his Master of Music degree from the Maryland Opera 
Studio at the University of Maryland, and he is currently pursuing the Doctor of Musi
cal Arts degree at the Shepherd School. Mr Hall has performed numerous leading 
operatic roles and has participated in several new opera composition projects with 
composers Kirke Mechem and Daniel Catan. Mr. Hall has appeared as a soloist with 
the Shepherd School Symphony Orchestra, the Masterworks Chorus of Washington, 
D. C., and St. Matthew's Cathedral. He is a student of Kathleen Kaun. 

JENNIFER MOORE, soprano, will graduate from the Shepherd School of Music 
this May with Bachelor's degrees in Vocal Performance and German. She has also stud
ied and performed with the Centro Studi Lirica Opera Festival in Urbania,Italy, the 
Austrian American Mozart Academy in Salzburg, and the Brevard Music Center in 
North Carolina. Roles peiformed include the Governess in The Turn of the Screw, 
Nancy in Albert Herring, Aristeus in Orpheus in the Underworld, Second Lady in Die 
Zauberflote, and Isabelle/Madeline in The Face on the Barroom Floor She has also 
appeared with the Rice Chorale as the soprano soloist in Rossini's Stabat Mater Ms. 
Moore made her Houston Symphony debut last May with conductor Hans Graf as 
Elettra in the quartet from Idomeneo as part of the Symphony's inter Act! series. Ms. 
Moore is a student of Dr. Joyce Farwell and is currently preparing for her senior re
cital, which will take place on April 24. 

STACIA MORGAN a native of Galveston, Texas, is currently a second year Master 
of Music degree candidate at the Shepherd School, studying voice with Dr. Stephen 
King. Ms. Morgan received her Bachelor of Music degree in Vocal Performance from 
the University of Houston's Moores School of Music. While there, Ms. Morgan per
formed in Nine, The Tales of Hoffman, Katya Kabanova, and Casanova's Homecom
ing, which was recently released on CD by Newport Classics. She has been seen at the 
Shepherd School in Benjamin Britten's Albert Herring as Florence Pike and The Turn 
of the Screw as Mrs. Grose. She has most recently performed the role of Donna Anna 
from Don Giovanni in the scenes program in February. 

ANGELA MORTELLARO, a native of Milwaukee, Wisconsin, is in her first year 
of the graduate voice program at the Shepherd School of Music. She appeared here 
this past fall as the Governess in Britten's The Turn of the Screw. This July Ms. Mor
tellaro will be in Italy where she will sing the role of Susanna in Mozart's Le nozze di 
Figaro at the Operafestival di Roma. Ms. Mortellaro studies voice under the direction 
of Dr. Stephen King. 

JUDSON PERRY, a native of Johnson City, Tennessee, received a Bachelor of Mu
sic degree in Vocal Performance from the University of Kentucky under the auspices of 
Dr. Stephen King. Mr. Perry's operatic appearances have included Peter Quint in The 
Turn of the Screw, Tamino in The Magic Flute, Frederick in The Pirates of Penzance, 
Martin in The Tender Land, Kaspar in Amahl and the Night Visitors, and Ernesto in 
Don Pasquale. Among his oratorio credits are Handel's Messiah, Mozart's Requiem, 
Haydn's Lord Nelson Mass, Mendelssohn's Elijah, DuBois' Seven Last Words of 
Christ, J. S. Bach's Magnijicat, Beethoven's Choral Fantasy, and Britten's St. Nicholas. 
Mr. Perry has spent several summers as a fellowship recipient at the Aspen Music Fes
tival and School. He has also had the opportunity to study voice in Switzerland with 
renowned tenor Nicolai Gedda. Mr. Perry is completing his second year of graduate 
studies at the Shepherd School of Music, where he studies with Dr. Stephen King. 



RICK PIERSALL is familiar to regional audiences throughout the United States. 
He has appeared in leading roles with the Des Moines Metro Opera, Longleaf Opera, 
El Paso Opera, Opera at Lehigh, Opera Fort Collins, Opera Iowa, Opera North, Ama
rillo Opera, and the Abilene Opera Association. Among his roles are Mozart's Figaro, 
Reverend Olin Blitch in Susannah, the title character in The Boor by Argento, Don 
Fernando in Beethoven's Fidelio, and Tony in the musical The Most Happy Fella. Mr. 
Piersall is a doctoral student of Dr. Stephen King and a member of the voice faculty at 
Houston Baptist University. 

Soprano MARIANNA SURI, a native of the island of Cyprus, is currently pursu
ing a Master of Music degree in voice at the Shepherd School of Music, where she is 
a student of Kathleen Kaun. Ms. Suri appeared last fall as Miss Jessel in The Turn of 
the Screw and most recently was heard as Donna Elvira in the scenes program here at 
the Shepherd School. She has also appeared in various operas, oratorios, and solo re
citals, having sung a variety of roles including Mimi in La Boheme, Dorabella in Cosi 
fan tutte, Suor Osmina in Suor Angelica, and Mrs. Gobineau in The Medium. Last 
spring she appeared with conductor Hans Graf as part of the Houston Symphony's inter
Act! series, singing Ilia in an excerpt from Idomeneo. She has also participated in the 
Centro Studi Lirica Opera Festival in Italy. 

RAINES TAYLOR is currently working towards his Master of Music degree at the 
Shepherd School of Music. He completed his undergraduate work at Southern Method
ist University in voice and Italian. Mr. Taylor has studied and performed at the Chau
tauqua Institution Voice School, Studio Lirico International Opera Workshop, and the 
Aspen Music Festival and School. His operatic roles have included Count Almaviva in 
Le nozze di Figaro, Guglielmo in Cosi fan tutte, Giuseppe in The Gondoliers, and 
L'Arbre in L'Enfant et /es Sortileges. He is a student of Dr. Stephen King. 

Mezzo-soprano ANDREA TRUSTY,from West Liberty, Kentucky, is a first-year 
graduate student at the Shepherd School of Music. Ms. Trusty received her Bachelor 
of Music degree from Morehead State University, where she studied with Dr. Roma 
Prindle. Ms. Trusty was featured most recently in two productions in the Shepherd 
School's 2004-05 season. a cover-role performance of Mrs. Grose in The Turn of the 
Screw, and in the spring scenes program as Azucena in Verdi's II trovatore. Ms. Trusty 
is a voice student of Dr. Stephen King. 

MAX WIER is a senior pursuing his Bachelor of Music degree, studying with Kath
leen Kaun at the Shepherd School of Music. Mr. Wier has performed the roles of Sup
erintendent Budd in Britten's Albert Herring, David in Barber's A Hand of Bridge, 
Briihlmann in Werther, and covered Le Bailli in the same production. His concert solo
ist work includes Handel's Messiah, Faure's Requiem, and the role of Jesus in Bach's 
Johannes-Passion. This past summer, Mr. Wier was a Fellow at Tanglewood Music 
Center, where he performed the role of Snug, the joiner, in Britten's A Midsummer 
Night's Dream, and studied art song with soprano Dawn Upshaw and coach Alan Smith. 

RICE 

..... 

.. ~· 

. ,,. 

,- . 

,. 
.--


