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Chanticfee'l 

WOMEN, SAINTLY AND OTHERWISE 

I. 
Gaude virgo, mater Christi* 
jOSQUIN DESPREZ (c 1440-1521) 

Ave Maria* (Plainsong) 

TOMAS LUIS DE VICTORIA (1548-1611) 

The Angel Cried Out* 
VASSILY Tnov (c.1650-c. l 715) 

II. 

To be selected from the fallowing: 

As Vesta Was* 
THOMAS WEELKES (c.1575-1623) 

Matona mia cara 
ORLANDO DI LAsso (1532-1594) 

Donna di dentro della tua casa 
HEINRICH ISAAC (c.1450-1517) 

La Tricotea 
ATTR. FRANCO ALONZO (fl.1500) 

III. 

To be selected from the fallowing: 

Margoton va t'a l'iau from Chansons fran,aises 
FRANCIS POULENC (1899-1963) 

Nicolette from Trois chansons 
MAURICE RAVEL (1875-1937) 

Chanson a boi re 
FRANCIS POULENC 
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IV 

from Sestina (Lagrime d'amante al sepolcro dell'amata) 
CLAUDIO MONTEVERDI (1567-1643) 

Incenerite spoghe, avara tomba* 

Ditelo, o fiumi, e voi ch'udiste Glauco 

Dara la notte il sol lume alla terra * 

Dunque amate rehquie un mar di pianto* 

V 

Lay a Garland 
ROBERT LUCAS PEARSALL (1795-1856) 

Songfor Athene 
SIR JOHN TAVENER (b.1944) 

-INTERMISSION-

VI. 

from With a Poet's Eye 
CARY JOHN FRANKLIN (b.1954) 

The Uncertainty of the Poet (Wendy Cope)* 

Purple Syllables 
AUGUSTA READ THOMAS (b.1964) 

Emily Dickinson Settings (to be selected from the following) 

(1265) "The most triumphant Bird I ever knew or met" 

II (653) "Of Being is a Bird" 

lII (1585) "The Bird her punctual music brings" 

IV (774) "It is a lonesome Glee" 

V (703) "Out of Sight? What of that?" 

VI (1084) "At half past Three, a single Bird" 

VII (1600) "Upon his Saddle sprung a Bird" 



VI. (continued) 

She Walks in Beauty (Lord Byron) 

ERIC WILLIAM BARNUM (b.1979) 

VII. 

To be selected from the fallowing: 

Jindo Arirang 
Traditional Korean, arr. 'JACQUELINE' jEEYOUNG KIM (b.1965) 

0-Dol-Tto-gi 
Traditional Korean, arr. KIM 

Mong-Gum-Po Taryung 
Traditional Korean, arr. KIM 

Corazon Coraza 
MARIO BENEDETTI, BEATRIZ CORONA 

Son Mercedes 
LEO BROUWER 

Down by the Sally Gardens* 
Traditional British, arr. HENRY G. MISHKIN 

Swansea Town 
Hampshire Folk Song, arr. GUSTAV HOLST 

I Love My Love 
Cornish Folk Song, arr. GUSTAV HOLST 

vm. 
A selection of folk songs, popular songs and spirituals to be announced. 

Program subject to change. 

* These works have been recorded by Chanticleer, and are available at tonight's performance. 
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INTRODUCTION 
by Leslie Dunton-Downer 

You are about to be lifted by the voices of twelve men into a sphere of dazzling colors and 
forceful emotions. The journey's theme is women sacred and secular, and no subject could be 
better suited for a musical voyage through the dramatically varied terrain of the human heart . 
In early prehistoric representations, in mythological guises and popular stereotypes, women 
have captured extreme, often seemingly opposed feelings and ideas. Women bestow heavenly 
love, but of course also plenty of romantic agony. They have symbolized fertility, renewal, and 
spiritual rebirth. Just as often, they are imbued with dangerous, even destructive powers, not 
least as temptresses and heart-breakers. "Woman" is a living paradox: she is both innocent and 
cruel; helpless and omnipotent; constant and changeable ; chaste and lustful ; ingenious and brain
dead. In the Christian tradition, she is miraculously both Virgin and Mother of God. Chanticleer 
is about to sing of women who may appear to fall into simple categories. But if you listen with 
open ears as this program unfolds, you will experience music that takes its theme beyond the 
mysterious or soulful to rejoice in the process of giving voice to human passions refracted 
through the variety and intensity of feelings that women, saintly or otherwise, have inspired. 

But the women of Chanticleer's program are not merely objects of musical expression. 
Several pieces are composed by women; you will also hear lyrics penned by women, including 
one of the greatest mystical poetesses of any era, Emily Dickinson. The selections by Augusta 
Read Thomas and Jeeyoung Kim (Chanticleer's 2003 Composer-in-Residence) prompt us to 
listen from a different vantage point. What happens to the theme of women when the musical 
vision emanates from women themselves7 Does the music sound saintly, or otherwise, or are 
sacred and secular one and the same when these female composers are at work7 Could it be 
that the composer's gender is not a critical factor, possibly even irrelevant? 

As you listen to the pieces of "Women, Saintly and Otherwise ," you may also take note of 
the vast spectrum they encompass. Some are anonymous , from folk traditions so deeply rooted 
as to be timeless ; others are medieval, baroque, romantic, or modern. Boldly included in this 
cocktail are works receiving their world premieres. You will experience music of numerous 
national origins: Russian, Spanish, French, Italian, Netherlandish, English, Korean, and 
American. And if this is not variety enough, consider the program's range of genres: from 
Gregorian chant to African-American spiritual, from madrigals and folk songs to laments and 
popular tunes. As kaleidoscopic as it is demanding, such a repertoire requires intrepid vision 
to dream up in the first place, but also immense talent and hard-earned skill to deliver. 

For those who may be wondering "What do twelve men have to do with women at all, saint
ly or otherwise7", I would like to add a word. The men who make up Chanticleer sing a cappella, 
from the Italian meaning "in the manner of the chapel," or rather in the manner of early church 
music sung by clerics to no accompanying instruments. In the Western classical tradition , this is 
the sound, the sound par excellence, of divinity touching the souls of those worshiping the 
Almighty. What better way to express God's glory in music than through the human voice7 
Instruments are man-made, but the voice is of a different order. It is a God-made instrument. 
Since the twentieth century, the term a cappella has been used to refer to any unaccompanied 
vocal music , be it secular or sacred or otherwise. But, strange as it may seem, a cappella singing 
is nearly impossible to strip of an inherent sacredness. Imagine that Chanticleer commissioned 
a gifted composer to score the most secular program possible. And say that this composer, 
instead of using poetry for the lyrics, employed only texts extracted from three ultra-secular 
sources: the latest masthead of Popular Mechanics; Internal Revenue Service Form 8802; and the 
Safety Rule Book prepared by Teamsters Local 1600. A thousand bucks says that the results would 
still luminesce with a kind of divinity first bestowed upon a cappella vocalists in the chapels of 
antiquity. Far from prosaic , the current program concerns women, and here again these twelve 
men are the ones for the job. Male a cappella groups today typically run on tenors and basses, if 
not exclusively then at least in the vast majority of the ensemble. Chanticleer's astounding 
twelve-thousand-cylinder effect owes something crucial to its rare vocal resources: half of the 



ensemble sings in registers normally reserved for women! With five counter-tenors, this all-male 
group possesses both the musical depth and those unique a cappella qualities needed to deliver 
"Women, Saintly and Otherwise" with stirring urgency and a breath-taking beauty that will own 
your soul long after the last note has been sung. 

This could only be a Chanticleer program. If you have heard the ensemble before, then you 
know why. And if you have not, then you are certainly in for a wonderful discovery. 

Writer Leslie Dunton-Downer's most recent work is The Essential Shakespeare Handbook, 
co-authored with Alan Riding. 

l. JOSQUIN DESPREZ (C. 1440-1521) 

Gaude virgo, mater Christi 
Josquin Desprez, one of the greatest composers of the Renaissance, lived a life steeped in 

mystery for present-day scholars. No written records survive regarding his birthplace, family 
or training. The first record of his career, from 1459, lists Josquin as an "adult" singer at the 
cathedral in Milan, where he was employed until 1472. He subsequently worked at the 
chapel of Duke Galeazzo Sforza until 14 76. Other posts included serving as singer in the 
Papal Chapel in Rome and working for Duke Ercole I of Ferrara. In 1503, Josquin moved to 
France, where he served as provost to Notre Dame at Conde, a post he held until his death. 
Despite the lack of historical evidence surrounding Josquin's life, the fact that he was well 
respected by his contemporaries is sure. The great sixteenth century music printer Petrucci 
devoted as many as three of his books to the works of Josquin. No other composer was 
allotted more than one book by Petrucci, and publications devoted to a single composer 
were extremely rare at the time. The motet Gaude virgo, mater Christi is a work of subtle 
contrast, with frequent alternations between low and high voices in imitative textures. 
The work climaxes with a section of near homophony at the mention of coeli palatio 
("palace of heaven" ) and concludes with imitative polyphony on Alleluia. 

Gaude virgo, mater Christi, 
quae per aurem concepisti, 
Gabriele nuntio. 

Gaude, quia Deo plena 
Peperisti sine poena, 
cum pudoris lilio. 

Gaude, quia tui Nati, 
quern dolebas mortem pati, 
fulget resurrectio. 

Gaude, Christo ascedente, 
et in coelum te vidente 
motu fertur proprio. 

Gaude, quae post ipsum scandis, 
et est honor tibi grandis, 
in coeli palatio. 

Ubi fructus ventris tui 
per te detur nobis frui 
in perenni gaudio. 

Alleluia. 

Rejoice Virgin, Mother of Christ, 
who through Your ear, You conceived 
by the messenger Gabriel. 

Rejoice, for full of God 
You died without punishment 
with the lily of modesty. 

Rejoice because Your Son, 
who You suffered to undergo death, 
shines in the resurrection. 

Rejoice, for Christ who ascends, 
and watches You in heaven, 
is driven by eternal inspiration. 

Rejoice, You who ascended after him, 
for there is immense honor for You 
in the palace of heaven. 

Where the fruit of your womb, 
through You, will be given to us 
in everlasting joy. 

Alleluia. 
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Ave Maria (Plainsong) 

- - " Gregorian Chant, named after Pope Gregory I (d.604), is the term applied to the vast reper-
toire of liturgical plainchant assembled over the course of several hundred years, roughly 700-., 
1300 AD. There are almost 3,000 extant chants in the Gregorian repertoire, with texts specific 

~ to each day of the Roman Catholic Church's liturgical year. The Ave Maria is employed in the 
Roman rite as an antiphon for the Fourth Sunday in Advent, as well as for the feasts of the 

" ' , , Annunciation (March 25) and the Immaculate Conception (December 8). The text joins the 
' .. ', greeting of Elisabeth to the annunciation of the angel Gabriel, and has been set by many com

posers throughout the ages. The chant tune itself is among the best known of the genre and ~· ... 
has provided the basis for numerous settings, one of most notable being that of Victoria. 

TOMAS LUIS DE VICTORIA (1548-1611) 

Ave Maria 

Tomas Luis de Victoria, the greatest composer of Spain's Golden Age, represents in many 
respects the culmination of Renaissance contrapuntal arts. He was born in the walled city of 

~ Avila , and his music is richly imbued with Spanish mysticism and deeply-felt spirituality The 
music of Renaissance Spain is inexorably linked with Italy, primarily because so many of Spain's 
composers traveled there to work and study Victoria ventured to Rome when he was sixteen to 

• ~ study at the Collegio Germanico. It is possible that he was tutored by the great Italian master 
Palestrina, who was teaching at the nearby Seminario-Victoria, and was certainly one of the few 
composers in Rome able to master the subtleties of Palestrina's style. He was ordained to the 

• 4 priesthood in 1575, but continued to compose throughout his life, holding a variety of posts in 
Italy and, from 1587 until his death, in his native Spain. Victoria's many masses, motets, and 

• other religious compositions brought him a great deal of fame, certainly enhanced by his ability 
, .. or to publish most of his works: all but one of the eight volumes of his Opera omnia consist entire

ly of music pu~lished during his lifetime. 

- - " 

. ) 
... .> 

Ave Maria, gratia plena, 
Dominus tecum: 
Benedicta tu in mulieribus, 
Et benedictus fructus ventris tui, 
Jesus Christus. 

Sancta Maria, Mater Dei, 
Ora pro nobis peccatoribus, 
Nunc et in hora mortis nostrae. 
Amen. 

Hail Mary, full of grace, 
The Lord is with thee; 
Blessed art thou among women, 
And blessed is the fruit of thy womb, 
Jesus Christ. 

Holy Mary, Mother of God, 
Pray for us sinners 
now and in the hour of our death. 
Amen . 

VASSILY Tnov (c.1650-c.l 715) 

The Angel Cried Out 

Vassily Polikarpovich Titov, a member of the Tsar's Singing Clerks, was one of the most 
gifted and prolific Russian composers of his time. His exploration of polychoral techniques, 
greatly influenced by the compositions of Heinrich Schutz, helped to alter the face of Russian 
sacred music. Although best known in his day for his three-part settings, Titov's oeuvre includes 
over forty sacred partesnlye konsertI ("concertos for multiple parts" - typically, twelve voices) 
and several large-scale Divine Services. The Angel Cried Out is a hymn to the Mother of God 
for use during Paschaltide (from Holy Saturday through Ascension Thursday) 



The Angel cried out to the Lady Full of Grace: 
"Rejoice, 0 Pure Virgin! And again I say: 
Rejoice! Your Son is risen from His three days 
in the tomb! With Himself He has raised all 
the dead! Rejoice, all ye people!" 

Shine! Shine! 0 New Jerusalem! the glory of 
the Lord has shone on you! Exult now and 
be glad, 0 Zion! Be radiant, 0 Pure Theotokos, 
in the resurrection of Your Son! 

II. THOMAS WEELKES (c. 1575-1623) 

As Vesta Was 

The name of Thomas Weelkes is closely linked with the flourishing of English madrigals 
during the Elizabethan era; he displayed a remarkable flair for finding a telling musical equiv
alent to the poetic texts he set. Though he was one of the most gifted composers in this secu
lar genre, he made significant contributions to church music as well. Weelkes served in his 
youth as organist at Winchester College, and later became organist and choirmaster at 
Chichester Cathedral, where his career was characterized by such unruly behavior and heavy 
drinking that a report in 1619 declared that he would "very often come so disguisted eyther 
from the Taverne or Ale house in the quire as is muche to be lamented." 

As Vesta Was comes from a collection of madrigals, The Triumphs of Oriana, written in 
honor of Queen Elizabeth I and published by Thomas Morley in 1601. The collection was 
based loosely on a book of Italian madrigals called I! Trionfo di Dori, commissioned by a rich 
Venetian for his bride and published in 1597. This madrigal, one of Weelkes's finest, contains 
many of the best examples of how English composers tailored their music to match the 
meanings and emotions found in the words of the poetry that they chose to set. 

ORLANDO DI LASSO (1532-1594) 

Matona mia cara 

The career of Orlando di Lasso, originally Roland de Lassus, was long, prolific, cosmo
politan and exciting. Born at Mons in the Netherlands in 1532, by the age of twelve he had 
already been abducted three times for the beauty of his singing voice. Finally his parents 
allowed him to enter the service of Ferdinando Gonzaga, Viceroy of Sicily. From that time 
until he settled in Antwerp around 1555, he worked and studied in Rome, Milan, Naples 
and Palermo, becoming well versed in court life and acquiring skill in many styles of music. 
Matona mia cara begins like a serious courtship song, until the amorous soldier begins to 
show his true colors. He praises his own skill at the hunt and his own prowess in love. 
The madrigal employs a Neapolitan dialect freely interspersed with nonsense expressions 
parodying the dialect of Africans living in Naples and Venice. The Moresca players of six
teenth-century Italy appeared in town squares and in carnival processions, often in black
face. Their plots and stock characters were similar to those of the later Commedia dell'Arte. 

Matona mia cara, mi follere canzon 
cantar sotto finestra, 

Lanze bon compagnon. 
Don don don diri diri don don don don 

My dear Lady, I'd love to sing a song . 
below your window. 

I'm a lancer, and a good lad. 
Don don don diri diri don don don don 
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Ti prego m'ascoltare 
che mi cantar de ban 
e mi ti faller bene 
come greco e capon. 

Don don don diri diri don don don don 

Com'andar alle cazze, 
cazzar con le falcon 

mi ti portar beccazze, 
grasse come rognon 
Don don don diri diri don don don don 

Se mi non saper dire 
tante belle rason 

Petrarca mi non saper, 
ne fonte d'Helicon. 
Don don don diridiridon don don don 

Se ti mi faller bene 
mi non esser poltron; 

Mi ficcar tutta notte, 
urtar come monton 

Don don don diri diri don don don don. 

Please listen to me, 
for I sing well , 
and I love you greatly, 
as a Greek does his capon. 

Don don don diri diri don don don don 

When I go hunting, 
hunting with a falcon, 

I'll bring you woodcocks 
as fat as a kidney 
Don don don diri diri don don don don 

Though I do not know so many 
elegant phases, 

and know nothing of Petrarch, 
or the fountain of Helicon, 
Don don don diri diri don don don don 

if you'll have me, 
I'm no laggard, 

I'U. make fervent love to you 
all night long, 

Don don don diri diri don don don don. 

HEINRICH ISAAC (c . 1450-1517) 

Donna di dentro 

With Josquin and Obrecht, Heinrich Isaac ranks as one of the most eminent composers of his 
generation. A true musical cosmopolitan, Isaac combined German, French and Italian elements 
into a personal musical vocabulary Fully schooled in the elaborate and intellectual contrapuntal 
techniques of the Netherlandish style, Isaac also imbued his music with the directness and clarity 
of the Italians. This synthesis is apparent in both his sacred and secular works. Born about 1450 
in Flanders, Isaac spent a good portion of his life away from his homeland. Much of his time was 
in the service of the Medici in Florence and later in the service of Emperor Maximilian I of the 
Holy Roman Empire. While a part of Maximilians entourage, he traveled throughout Austria, 
Germany and Italy With the Medicis return to power, Isaac returned to end his days in Florence. 

Superius 
Donna, di dentro della tua casa 
Son rose, gigli et fiori 
Dammene un pocho di maza chroca; 
ne sente ghusto alcuno , 
Fortuna, d'un gran tempo. 
Dammi una rosa , 
Totela io parla pretiosa. 

Tenor 
Fortuna d'un gran tempo mi se' stata, 
0 gloriosa donna, mia bella. 

Tutti 
Dammene un poch' 
di quella maza chroca. 
Et non me ne dar troppo. 

Lady, within your house 
there are roses , lilies and flowers. 
Give me a small "bunch of crocuses" ; 
has had a scent of it 
Fortune, for a long time. 
Give me a rose. 
Take it, I say, precious. 

Fortune, for a long time you were , 
0 my proud, fine lady. 

Give me a small 
"bunch of crocuses" 
and don't give me too much. 



La Tricotea 
attr. Franco Alonzo (fl. 1500) 

La Tricotea is representative of the vogue for rustic song in Spain around the tum of the 
sixteenth century. It is found in a collection of over four hundred such songs, the Cancionero 
Musical de Palacio (c. 1490-1520). The top voice of La Tricotea features a version of a folk 
tune that enjoyed wide popularity in France and England in the sixteenth century, and sur
vived right through the seventeenth and eighteenth centuries in various dance collections for 
keyboard. The Cancionero de Palacio is a fifteenth-century collection of Spanish works that 
represents the domestic repertory of the House of Alba. Most of its works are villancicos, 
rhythmic songs in chordal style that reflect the conservatism of Spanish secular music at that 
time. The text of La Tricotea is largely nonsense. It is therefore loosely translated. 

La Tricotea 
Sa' martin la vea. 
Abres un poc 
Al agua y sefialea 

La bota senbra tuleta. 
La sefial d'un chapire 
De que te gus per mundo spesa, 
La botilla plena. 
Dama, qui mayna, 
Cerrali la vena. 

Orli c;:erli trum, madama, 
Cerlic;:er, cerrarli ben 
Votr' ami contrari ben 
Niqui niquid6n. 
Formagid6n formagid6n 

Yo soy monarchea 
De grande nobrea, 
Dama, por amor 
Dama, bel se mea, 
Dama, yo la vea. 

Yo e clavar el molin 
y untar el batan. 
No me des pan 
nin torresne de tosin. 

La bota 
formagid6n, formagid6n. 

De vos hare bisofia 
qu'en tota Borgofia 
non trobeis otro mi par· 
<lama, bel se mea; 
<lama, yo la vea. 

La Tricotea 
Saint Martin wants to see her, 
Open up a little 

The wineskin seems to have dried up, 
A wicked sign. 
All the world likes 
A full bottle. 
my lady 

Orli, cerli, trum (popular shouts), my lady 
close up well, 
You'll find me a good friend 
Niqui niquidon. 
Formagid6n formagid6n. 

(The lady speaks) I am a monarch 
of great renown, 
lovely lady, be mine; 
My lady, 
I want to see you. 

I'll spin 
and grease the mill. 
Don't give me any 
bread or bacon. 

The wine skin 

I'll give you new life 
so that in all Burgundy 
you'll have no one equal to me; 
lovely lady, be mine; 
My lady, I want to see you. 
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Ill. FRANCIS POULENC (1899-1963) 

Margoton va t'a l'iau from Chansons fran(aises 

Francis Poulenc was a pianist and a composer whom the author Paul Sperry once called 
"the greatest of the second rate composers." Whatever his place in music history, Poulenc <level

' "' oped his own identifiable musical language, and he put it to good use in a variety of chamber 
,. 1,.,• compositions, most notably his vast output of songs and choral music. A member of the com

posers known as Les Six, his early music was along the lines of "sophisticated entertainment," 
•• !..,... but late in life Poulenc experienced a religious awakening upon viewing the Black Madonna at 
!", '... Rocamadour, and began to compose a great deal of sacred choral music. Poulenc's Chansons 

franr;aises display his characteristic light touch, combining drollery and bittersweet sentiments 
__ ,.. while preserving the charm and simplicity of the rustic originals. Margoton va t'au l'iau, a sly tale 
• ~..,.. of a girl who falls down a well, is more a clever re-harmonization than re-interpretation. 

... 

,,... 

Margoton va t'a l'iau 
avecque son cruchon. 

La fontaine etait creuse 
elle est tombee au fond. 

"Al, al, al al" se dit Margoton. 

Margoton va t'a l'iau. 
Par la passerent trois jeunes 

et beaux gan;ons. 
"Ai, ai, ai. 

Margoton va t'a l'iau. 
"Que don'rez-vous la belle 

qu'on vous tir' du fond." 
"Ai, ai, ai. 

Margoton va t'a l'iau. 
"Tirez d'abord dit-elle 

apres <;a nous verons." 
"Ai, ai, ai. 

Margoton va t'a l'iau. 
Quand la bell'fut tiree 

commence une chanson. 
"Ai, ai, ai. 

Margoton va t'a l'iau. 
"Ce n'est pas <;a la bell' 

que nous vous demandons. 
.., ., "Ai, ai, ai. 

Margoton va t'a l'iau. 
"C'est votre petit coeur 

savoir si nous l'aurons." 
"Ai, ai, ai. 

Margoton va t'a l'iau. 
"Mon petit coeur messir's 

n'est point pour greluchons." 
"Ai, ai, ai. 

Margot went to fetch some water 
with her little jug. 

The spring was in a steep hollow 
and she fell in. 

"Oh my! Oh myl" Margot said to herself. 

Just then, three young, 
handsome men passed by 

"What would you do my pretty 
if we got you out?" 

"Pull me out first," she told them, 
"arid then we'll see." 

When the girl was free, 
she began to sing and dance. 

"That isn't what we had in mind, 
my pretty 

It's your little heart 
that we want to know." 

"Sirs, my little heart 
is not for imbeciles!" 



MAURICE RAVEL (1875-1937) 

Nicolette from Trois Chansons 

Following close on the heels of Debussy and slightly anticipating the compositional force 
of Les Six, Ravel was a man apart. Slight and meticulously dressed, Ravel composed with an 
accuracy and artifice which caused Stravinsky to call him "a Swiss watchmaker." A fervently 
patriotic man, Ravel attempted to enlist in the army at the onset of World War I, but was 
rejected due to his small stature. While awaiting an eventual appointment as an army truck 
driver in 1916, Ravel wrote the music and text for these three songs for unaccompanied 
choir. The Trois Chansons of Maurice Ravel were his only foray into the medium of choral 
music save the ill-fated cantata that was at the center of the scandal surrounding his well
publicized loss of the Prix de Rome in 1905. While the second song, Trois beaux oiseaux du 
Paradis, is the most overtly linked to war and patriotism, Nicolette (dedicated to his good 
friend, the poet Tristan Klingsor) is a witty fable about a girl who denies all suitors (a grizzly 
wolf, a handsome page) until she meets a fat, ugly, and excessively wealthy landlord who 
offers her all his money. The two live happily ever after. 

Nicolette, a la vespree, 
S'allait promener au pre, 
Cueillir la paquerette, 
La jonquille et le muguet. 
Toute sautillante, toute guillerette, 
Lorgnant ci, la, de tous les cotes. 

Rencontra vieux loup grognant 
Tout herisse, l'oeil brillant: 
"He lai ma Nicolette, 
Viens tu pas chez Mere Grand?" 
A perte d'haleine, s'enfuit Nicolette, 
Laissant la cornette et socques blancs. 

Rencontra page Joli, 
Chausses bleues et pourpoint gris: 
"He lal ma Nicolette, 
Veux-tu pas d'un doux ami?'' 
Sage, s'en retourna, 
Pauvre Nicolette, 
Ires lentement le coeur bien marri. 

Rencontra seigneur chenu, 
Tors, laid, puant et ventru. 
"He lal ma Nicolette, 
Veux-tu pas tous ces ecus?" 
Vite fut en ces bras, 
Bonne Nicolette, 
Jamais au pre n'est plus revenue. 

Nicolette, at vespers, 
Went walking in the meadow 
Gathering daisies, 
Jonquils and lily of the valley. 
So frisky, so lively 
Glancing here, there, all around. 

She met growling wolf 
Coat bristling, flashing eye: 
"Greetings, my Nicolette, 
Aren't you going to Grandma's1" 

Breathlessly, Nicolette fled 
Leaving behind cap and white stockings. 

She met pretty young page 
Blue hose and gray doublet: 
"Greetings, Nicolette. 
Don't you want a sweetheart1" 

Wisely, she turned away, 
Poor Nicolette, 
So slowly, her heart much grieved. 

She met grizzled lord 
Bent, ugly, stinking, pot-belllied. 
"Greetings, Nicolette, 
Don't you want all this wealth?" 
Swiftly she flew into his arms. 
Good Nicolette, 
Never returned to the meadow. 
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FRANCIS POULENC (1899-1963) 

Chanson a boire 

Chanson a boire, a lusty drinking song, was written in 1922 for the Harvard Glee Club. 
However, it couldn't be performed upon delivery because of Prohibition . 

Vive notre H6tesse 
Qui, sans cesse, 
Le verre a la main 
Nous met en trainl 
Vive notre H6tesse 
Qui, sans cesse, 
Bannit loin d'ici, 
Le noir souci! 
De mille traits elle assaisonne 
les mets exquis qu'elle nous donne. 
Avec elle on est sans fac;;on 
Rien n'est si bon 
Ses beaux yeux pleins de feux 
Sont de puissantes armes 
Tout mortel sous les cieux 
En eprouve les charmes. 
Sur les charmes les plus puissants 
Elle remporte la victoire, 
Qu'elle rec;;oive notre encens 
Et que tout parle de sa gloire! 
j'ai trop bu mais ne boirai plus ah! 

Long live our hostess 
Who without ceasing, 
Glass in hand, 
leads the song! 
Long live our hostess 
Who, without ceasing, 
Banishes far from here 
Sorrow and care! 
She seasons in a thousand ways 
The exquisite meals she serves us. 
With her, all are undone! 
Nothing is nicer 
Her beautiful eyes, full of brightness 
Are powerful weapons. 
Every mortal under the sun 
Enjoys their charms. 
With her most powerful charms 
She wins victories, 
That she may receive our praise 
And that everyone may speak of her glory! 
I've drunk too much, but I'll drink no more, ahl 

IV CLAUDIO MONTEVERDI (1567-1643) 

from Sestina (Lagrime d'amante al sepolcro dell'amata) 
Incenerite spoglie, avara tomba 

Ditelo, o fiumi, e voi ch'udiste Glauco 
Dara la notte il sol lume alla terra 

Dunque amate reliquie un mar di pianto 

In the spring of 1608 Claudio Monteverdi was summoned to Mantua by his patron Vincenzo 
Gonzaga, the Duke of Mantua (for whom he had produced his opera [Orfeo the previous year), 

"' to compose music celebrating the marriage of the Duke's son. Still mourning the recent death of 
this wife, Monteverdi nonetheless composed several works for this celebration, including his 
opera (now lost) rArianna. A further tragedy befell Monteverdi when the singer who was to have 
sung the opera's title role, eighteen-year-old Caterina Martinelli, died of smallpox. She had been 

,, part of Monteverdi's household, perhaps as his wife's pupil, and was the Duke's favorite singer. 
Soon after, the Duke commissioned his court poet, Scipione Agnelli, to write a mournful 

tribute to the girl, I..agrimae d'amante, which was set to music by Monteverdi in 1610 and later 
published in his Sixth Book of Madrigals (1614). The poetry is in the form of a sestina, consisting 
of six stanzas, each containing six lines of eleven syllables. In each stanza (the first is slightly 

> irregular) the six lines end in one ·of six words arranged in a complicated rhyme scheme: tomba 
(tomb), cielo (sky), terra (earth), pianto (tears), seno (heart/breast) and Glauco (the mournful 
shepherd). 



I 
These six key images are reflected in unifying musical devices (high and low contrasts for • "j' 

cielo and terra, harsh dissonances for pianto, etc.) The composer gives full expression to the 
pain in his soul, as his lament moves forward with intensity and deliberation, alternating 
somber chordal declamation with brief episodes of plaintive counterpoint. As Monteverdi 
scholar Denis Stevens points out, this sestina "represents a peak of dissonant, anguished music 
in this style." Here are the first, second, third and sixth stanzas. 

I. 
Incenerite spoglie, avara tomba 
Fatta de! mio be! sol, terreno Cielo. 
Ahi lasso! I'vegno ad inchinarvi 

in terra! 
Con voi chius'e'l mio cor'a 

marmi in seno, 
E notte e giorno vive in foco, 

in pianto, 
In duolo in ira il tormentato Glauco. 

II. 
Ditelo, o fiumi, 

e voi ch'udiste Glauco: 
!..'.aria ferir di grida in su la tomba 
Erme campagne, 

e'l san le Ninfe e'l Cielo; 
A me fu cibo il duo!, 

bevanda il pianto, 
Letto, o sasso felice, 
il tuo bel seno 

Poi ch'il mio ben copri gelida terra. 

III. 
Dara la notte il sol lume alla terra, 
Splendera Cintia il 

di prima che Glauco di baciar, 
d'honorar, lasci quel seno 

Che nido fu d'amor, 
che dura tomba 

Preme; ne sol d'alti sospir 
di pianto, 

Prodighe a lui saran le fere 
e'l Cielo. 

VI. 
Dunque, amate reliquie, 

un mar di pianto 
Non daran questi lumi al nobil seno 
D'un freddo sasso? Eco! 

1.'.afflitto Glauco 
Fa rissonar "Corinna" 
il mare e'l Cielo, 

Ashy remains, the greedy tomb 
has made of my sun, my heaven on earth. 
Oh, alasl I come to bury you in the 

ground! 
With you my heart is enclosed 

and turned to stone in my breast. 
Night and day he lives in fire 

and tears, 
in pain and anguish, the tormented Glauco. 

Tell it, o rivers 
and you who heard Glauco, 

rend the air with cries over her tomb 
and these barren fields, with cries heard 

only by the Nymphs and the skies. 
Anguish has become my food; 

tears my drink. 
Oh, happy stone, your breast my bed, 

Since the frozen earth has covered my beloved. 

By night shall the sun illuminate the earth 
and the moon in the daytime shine, 

before Glauco will cease to kiss 
and honor that fair breast, 

that was the nest of love, 
which the weighty tomb 

now crushes; not only deep sighs, 
but tears 

shall the fates and the heavens lavish on 
him. 

Therefore, belov'd ashes, 
shall these eyes of mine 

not weep a sea of tears, then, o'er the 
breast of a cold stone? Oh, echo! 

The afflicted Glauco 
makes "Corinna" resound: 
may the sea and the sky· 

? 
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Dicano i venti ogn'or, dica la terra, 
Ahi Corinna! Ahi morte! Ahi tomba! 

Cedano al pianto i detti, 
amato seno; 

A te dia pace ii Ciel, 
pace a te Glauco 

Prega honorata tomba 
e sacra terra. 

the winds and earth forever say, 
"O, Corinna! 0, death1 0, tomb 1" 

Let words give way to tears, 
beloved breast. 

Let heaven give you 
peace and peace to Glauco, 

praying at thy honored tomb 
and sacred earth. 

V ROBERT LUCAS PEARSALL (1795-1856) 

Lay a Garland 
Robert Lucas de Pearsall was born in Bristol in 1795 and began his adult life working as a 

lawyer. When ill-health cut short his career in 1825, he moved to Mainz, Germany to study 
composition under Joseph Panny. He remained living outside of England for most of the rest 
of his life, eventually purchasing and residing in the Wartensee Castle on the banks of Lake 
Constance. An antiquarian at heart, Pearsall was a key figure in the resurgence of interest in 
the Renaissance madrigal in England. During one of his relatively few visits to his homeland, 
he helped to found the Bristol Madrigal Society (1837). While this was not the first ever soci
ety devoted to "ancient" music, it was one of the first in an explosion of such societies during 
the Victorian period. Lay a Garland (c.1840) is one of Pearsall's splendidly beautiful eight-part 
Romantic choral masterpieces written in the Renaissance madrigal style. 

JOHN TAVENER (b.1944) 

Songfor Athene 
English composer Sir John Tavener showed his musical talents at a young age, becoming 

remarkably proficient at organ and piano. He soon turned his attention to composition, and 
attended the Royal Academy of Music, where he won many major prizes and awards. In 
1965, Tavener's dramatic cantata, The Whale, took the London audience by storm at its pre
miere, given at the debut concert of the London Sinfonietta. Since that time, he has been 
commissioned by most of the major music organizations in England and the U.S. Choral 
music makes up the largest part of Tavener's works, ranging from simple carols to large-scale 
works with orchestral accompaniment. Tavener's works are represented on Chanticleer's two 
Grammy-winning recordings: Village Wedding on 2000's "Colors of Love" and his full-length 
Lamentations and Praises in 2002. 

Songfor Athene is an elegiac tribute to a young family friend, Athene Hariades, a talented 
actress who was tragically killed in a cycling accident. "Her beauty," writes Tavener, "both 
outward and inner, was reflected in her love of acting, poetry, music and of the Orthodox 
Church." Tavener had heard Athene reading Shakespeare in Westminster Abbey and con
ceived the piece after her funeral, combining words from the Orthodox liturgy with lines 
from Hamlet. As in the Byzantine tradition, the piece rests on continuous ison or drone and 
between each 'line' is a monodic Alleluia. Song for Athene was heard by millions when it was 
performed at the funeral of Princess Diana . 



VI. CARY JOHN FRANKLIN (b. 1954) 

from With a Poet's Eye 

The Uncertainty of the Poet* 
WENDY COPE, poet 

GIORGIO DI CHIRICO, painter 

The process whereby ideas in one work of art are distilled from another work of art in 
another art form-is not new. Numerous examples exist of this, one being Mussorgsky's 
Pictures at an Exhibition. Far less common is the distillation of a distillation, and that is pre
cisely what Cary John Franklin offers in With a Poet's Eye, the five movements of which use 
poems inspired by works of art in Londons Tate Gallery The work was commissioned by the 
Plymouth Music Series of Minneapolis, Chanticleer, The Gregg Smith Singers and Oratorio 
Society of Washington, with a grant from The National Endowment for the Arts. 

(1265) 
II (653) 
llI (1585) 
IV (774) 
V (703) 
Vl (1084) 
Vll (1600) 

AUGUSTA READ THOMAS (b.1964) 
Purple Syllables 

Emily Dickinson Settings (to be selected from the following) 
"The most triumphant Bird 1 ever knew or met" 
"Of Being is a Bird" 
"The Bird her punctual music brings" 
"lt is a lonesome Glee" 
"Out of Sight' What of that?" 

"At half past Three, a single Bird" 
"Upon his Saddle sprung a Bird" 

The composer writes: 1 have always been in love with Chanticleer. The first time 1 heard 
them sing I was screaming bravo at the top of my lungs for at least three minutes and imme
diately purchased all of their CDs. Their sound is very much ingrained in my ear since 1 have 
composed several works for them: Alleluia, Amen, Love Songs, The Rub of Love, and now Purple 
Syllables. When Music Accord offered me their wonderful commission and asked me to pick 
an ensemble, 1 was thrilled, and Chanticleer leapt first to mind; thus the collabor.ation on 
Purple Syllables began. 

Composing for voice is my first passion in life and as a result the largest part of my cata
logue is music for voice: solo voice, small groups of voices, small or large choirs, with and 
without orchestral or other kinds of accompaniments. For me, the human voice, possibly the 
most subtle, complex, fragile yet forceful, flexible, seductive, and persuasive carrier of musical 
ideas and meanings, has always been an inspiration for and influence upon my entire musical 
thinking. I sing when 1 compose. I adore reading poems, and cherish the opportunity to set 
them to music; and 1 believe that text plus music (1+1) must equal at least 24 lf 1+1 = 2, 
there was no need, for me, to set the text to music. This fifteen-minute work sets seven texts 
of Emily Dickinson and all the texts are about birds - since a Chanticleer is a bird. But, as 
usual with Emily Dickinson, poems about birds are also about lots of different things. Her 
poems are intensely personal, intellectual, introspective and offer a meditation on life, death, 
and poetic creation; her poems share a close observation of nature as well as consideration 
of religious and philosophical issues. The music is very immediate, colorful, playful, lyric, 
elegant and resonant. Purple Syllables, Emily Dickinson Settings, commissioned by Music 
Accord expressly for Chanticleer is dedicated with admiration and gratitude to Music Accord, 
Chanticleer and to my Aunt and Uncle, Elly and Jock Elliott. 
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I. (1265) 
The most triumphant Bird 
I ever knew or met 
Embarked upon a twig today 
And till Dominion set 
I famish to behold so eminent a sight 
And sang for nothing scrutable 
But intimate Delight. 
Retired , and resumed his transitive Estate
To what delicious Accident 
Does finest Glory fit! 

II . (653) 
Of Being is a Bird 
The likest to the Down 
An Easy Breeze do put afloat 
The General Heavens-upon-

It soars-and shifts-and whirls
And measures with the Clouds 
In easy-even-dazzling pace
No different the Birds-

Except a Wake of Music 
Accompany their feet-
As did the Down emit a Tune
For Ecstasy-of it 

lll. (1585) 
The Bird her punctual music brings 
And lays it in its place-
Its place is in the Human Hean 
And in the Heavenly Grace-
What respite from her thrilling toil 
Did Beauty ever take-
But Work might be electric Rest 
To those that Magic make-

IV (774) 
It is a lonesome Glee
Yet sanctifies the Mind
With fair association
Afar upon the Wind 

A Bird to overhear 
Delight without a Cause
Arrestless as invisible-
A matter of the Skies. 

V (703) 
Out of sight? What of that? 
See the Bird-reach it! 
Curve by Curve-Sweep by Sweep
Round the Steep Air-
Danger! What is that to Her? 
Better 'tis to fail-there-
Than debate-here-

Blue is Blue-the World through
Amber-Amber-Dew-Dew
Seek-Friend-and see-
Heaven is shy of Earth-that's all
Bashful Heaven-thy Lovers small
Hide-too-from thee-

VI. (1084) 
At Half past Three, a single Bird 
Unto a silent Sky 
Propounded but a single term 
Of cautious melody. 

At Half past Four, Experiment 
Had subjugated test 
And lo, Her silver Principle 
Supplanted all the rest. 

At Half past Seven, Element 
Nor Implement, be seen-
And Place was where the Presence was 
Circumference between. 

VII. (1600) 
Upon his Saddle sprung a Bird 
And crossed a thousand Trees 
Before a Fence without a Fare 
His Fantasy did please 
And then he lifted up his Throat 
And squandered such a Note 
A Universe that overheard 
ls stricken by it yet-



ERIC WILLIAM BARNUM (b. 1979) 

She Walks in Beauty (Lord Byron) 

A choral director and composer, Eric William Barnum, M.M., is currently the director 
of the Maverick Men's Ensemble at Minnesota State University. He also acts as assistant con
ductor of Magnum Chorum, a recognized choral ensemble in the Minneapolis-St. Paul area. 
He holds a B.A. in Music with emphases in Composition and Vocal Performance from Bemidji 
State University and recently completed an advanced degree in Choral Conducting from Min
nesota State University, Mankato. Eric William Barnum's compositions have been performed 
throughout the United States and Europe. He was recently named the Composer-in-Residence 
for the Rose Ensemble, the acclaimed early music ensemble in the Minneapolis-St. Paul area. 
Barnum won the 2003 Chanticleer Composer Competition for She Walks in Beauty 

VII. Jindo Arirang 
Traditional Korean, arr. Jacqueline' Jeeyoung Kim (b 1965) 

0-Dol-Tto-gi Traditional Korean, arr. Kim 

Mong-Gum-Po Taryung Traditional Korean, arr. Kim 

Jacqueline' Jeeyoung Kim was born in Korea and studied composition at Yonsei University 
in Seoul, receiving a Bachelor of Music. After coming to the United States, she earned a Master 
of Music degree from Indiana University and the Doctor of Musical Arts from Yale University. 
Ms. Kim has received numerous commissions and her music has been performed by chamber 
orchestras and ensembles in the United States, Europe, and Asia. Yo-Yo Ma's Silk Road 
Ensemble commissioned and performed her piece, Tryst , a trio for cello, oboe, and kayagum 
(Korean zither). In 2001-2002 , she was awarded a Bunting Fellowship at Harvard University, 
where she composed and researched Asian music and philosophy. Ms. Kim was Chanticleer's 
2003 composer-in-residence. 

Notes and Texts by Kip Cranna, Joseph Jennings, Andrew Morgan, Matthew Oltman, Alizeder 
Urreiztieta. 

Chanttcfee'l 
Hailed by the New Yorker magazine as "the world's reigning male chorus," and praised 

by the Los Angeles Times for its "luxurious perfection," the Grammy Award-winning vocal 
ensemble Chanticleer in 2004-05 performs over seventy-five concerts in twenty-eight states 
across the United States. The ensemble's twenty-eighth CD, "How Sweet the Sound: 
Spirituals and Traditional Gospel Music," debuted in September 2004 The recording is 
Chanticleer's second full-length gospel recording, and features arrangements by Music 
Director Joseph Jennings and additional vocals by guest artist Bishop Yvette Flunder. 

Named for the "clear-singing" rooster in Geoffrey Chaucer's Canterbury Tales, 
Chanticleer was founded in 1978 by tenor Louis Botto, who sang with the group until 1989 
and served as Artistic Director until his death in 1997 Music Director Joseph Jennings 
joined the ensemble as a countertenor in 1983, and shortly thereafter assumed his current 
title. A prolific composer and arranger, Mr. Jennings has provided the group with some of 
its most popular repertoire , most notably spirituals, gospel music , and jazz standards. 
Chanticleer has developed a remarkable reputation for its vivid interpretations of vocal liter-

J , 
.J 



... .. 

.. 

.. 

ature, from Renaissance to jazz, and from gospel to venturesome new music. With its seam
less blend of twelve male voices, ranging from countertenor to bass, the ensemble has earned 
international renown as "an orchestra of voices." 

In June 2004 the ensemble embarked on a five-country European tour that included 
concerts at the Konzerthaus in Vienna and Amsterdam's Concertgebouw. In April 2005, 
Chanticleer teams with Philharmonia Baroque Orchestra in Cathedral of Toledo, featuring 
North American premieres by eighteenth century master Jaime de Casellas. June 2005 sees 
the world premiere of Hildegard, A Measure of Joy, a music theater piece based on the life 
of twelfth-century abbess, composer and visionary Hildegard van Bingen. Internationally
renowned opera director Francesca Zambello directs the men of Chanticleer in the piece; 
the libretto is by playwright Donna DiNovelli. In addition to Hildegard's own music, the piece 
includes specially-commissioned works by cutting-edge contemporary composers Steven 

'r' Stucky and Regis Campo. 
With the help of individual contributions and foundation and corporate support, the 

group brings the gift of singing to young people by conducting artist-in-the-schools residen
cies and Chanticleer Youth Choral Festivals. In addition to extensive Bay Area educational 
activities, the ensemble conducts master classes while on tour, and in 2004-05 will have resi
dencies at Fort Worth's Bass Hall and Spivey Hall in Morrow, Georgia as well as in California's 
Central Valley. In addition, Chanticleer's long-standing commitment to developing the choral 
repertoire has led the group to commission works from an ever-growing list of important 
composers. 

Chanticleer is the recipient of major grants from The National Endowment for the Arts, 
The Ann and Gordon Getty Foundation, The William & Flora Hewlett Foundation, The 
James Irvine Foundation and many others. 

Chanticleer 

1182 Market Street, Suite 216 

~ San Francisco, CA 94102 

Phone 415-252-8589 

Fax 415-252-7941 
E-mail info@chanticleer.org 

Website www.chanticleer.org 

- NEXT CONCERT -

TUESDAY, APRIL 12, 2005 

8:00 P.M. 

5TUDE CONCERT HALL 

ST. LOUIS BRASS 
.... 
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Harvey & Sondra Gordon 
Dennis B. Halpin 
Diana & Bill Hobby 
Robert D. Jobe 
John S. W Kellett 1 

Kroger 
Dan Krohn 
Joe Kulpinsky 
Louise Levien 1 

Peter Liebgold 
Robert L Maby, Jr. 
Mr. & Mrs. Stephen Marmion 
R. Davis Maxey & 

Ann Marie Johnson 
Laurence B. McCullough 
Russell & Virginia McFarland 
Joann Mclaughlin & Dr. Mike King 
Robert M. Mitchum 
John & Jean Neighbors 
Bonnie New 
Stephanie & Nils Normann 
Kate Pogue 
Prosperity Bank 
Florante & Nora Quiocho 
Curtis W Robinson 
Lynette Schafer 
Jan & Fred Simpson 
Jack & Frances Steele 
Marian Strug 
Pieter & Janet Vrancken 

FRIENDS 
($75-$149) 
Hanna]. Abu-Nassar, M.D. 
W N Blanton 
Leone Buyse & Michael Webster 
G. S. Cyprus 

Jeremy S. Davis 
Shannon]. Doyle 
Virginia Drapela 
Beppino Giovanella 
Mickey & Noel Graubart 
Dr. Eva M. Haufrect 
Gloria Herman 
Sara Jacobson 
Margaret Kaye 
David L Judson 
John E. Kennedy 
Eddis & Thomas Laity 
Sylvia S. Levy 
R. S. Littman 
Marsha Amdur Malev 
Helen f Mintz 
Ed Oppenheimer, Jr. 
Hanni S. Orton 
Doris f Pryzant 
Eva P Rosencranz 
Jeanne & Dr. David Saletan 
Kay Seriff 
Hinda Simon 
Linda Singer 
Dr. & Mrs. C. Richard Stasney 
Halina Turner 
John & Jeanne Witt 
Dr. & Mrs. Byron P York 

IRVING WADLER 
MEMORIAL FUND 
(Contributions may be designated for this fund.) 

MATCHING 
CONTRIBUTIONS 
1 ExxonMobil Foundation 
2 Fannie Mae Foundation 
3 Chevron Texaco 

IN-KIND 
CONTRIBUTIONS 
Robert Munney 
George Robinson 
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• You Can Help 
1 

Houston Friends 
of Music 

While You Shop! 
Kroger Share Cards and 

Randalls Good Neighbor 

Program Cards aid 

non-profit organizations 

in Texas, including 

Houston Friends of Music. 

Cards are available by calling: 

713-348-5400. 

Every time you use 
your Kroger Share Card 

the sounds of the acl:$ and the ,;,¢W\I, 

Prom outstanding broac:kasls oftl;,e 

performing arts to award-winning 

news programs, KUHF-FM brin$s 

the world of the arts and news ro you 

in perfect harmony. 

KUHF88;7f'M 

or Randalls Good Neighbor 
Program Card at the checkout, 

Houston Friends of Music 
benefits from a contribution 

from the store, HOUSTON PIJBLIC RADIO 
WWW.KUHF.ORG based on a percentage 

In lpl r1 ¥1 
of your purchase. 

THANK YOU FOR HELPING 
HOUSTON FRIENDS OF MUSIC! 

Color of---. 
the Seasons 

• Annuals & Perennials 

• Blooming Tropicals 

• Shrubs & Trees 

• Soils & Fertilizers 

•Vines & Ground Covers 

~rnECIUS 
~urser1es inc. 

www.corneUusnurseries.com 

•Silk & Dried Flowers 

•Christmas 

• Decor & Collectibles 

• Pottery & Statuary 

•Garden Accessories 

2233 S. Voss 713.782.8640 
1200 N. Dairy Ashford 281.493.0550 

1755 FM 1960 W 281.444.1210 

We Deliver! 

'I 
1 

. . 


