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-PROGRAM

"Innocent Ear" 
The ensemble will play a work unannounced, 

and invite the audience 

to guess composer/work with CDs as a prize. 

Verklarte Nacht ("Transfigured Night") 
in D Minor, Op. 4 (1905) 

ARNOLD SCHOENBERG (1874-1951) 

- INTERMISSION-

Octet for Strings in E-flat Major, Op. 20 (1825) 

FELIX MENDELSSOHN (1809-184 7) 

Allegro moderato, ma con fuoco 
Andante 

Scherzo (Allegro leggierissimo) 
Presto 

THIS PROGRAM HAS BEEN PARTIALLY UNDERWRITTEN BY THE GENEROSITY 

OF AN ANONYMOUS DONOR IN HONOR OF SHIRLEY AND DAVID TOOMIM . 

Please turn off all cellphones, pagers and chiming watches. 
Also, taking photographs (with cameras, phones or any media device) 

or making recordings is strictly prohibited. Thank you. 



ARNOLD SCHOENBERG (1874-1951) 

Verklarte Nacht (Transfigured Night) 

Most people associate Arnold Schoenberg with development of the "twelve-tone" sys

tem of musical composition. However, one of his most popular works, Verklarte Nacht, 

was composed early in his career (1899) at the age of twenty-five, before his experiments 

in atonality were evident. Though primarily a self-taught composer, Schoenberg admits to 

having been greatly influenced by Brahms and Wagner during this period. 

Verklarte Nacht was unusual in that it was a tone poem composed for a chamber 

ensemble (string sextet). It was based on a poem written in 1896 by Richard Dehmel, 

whose work Schoenberg particularly admired. Dehmel's poetry was controversial at the 

time for its choice and treatment of unconventional subject matter. A translation of the 

German poem follows: 

Transfigured Night 

Two people walk through the bare cold 
woods; 

the moon runs along, they gaze at it. 
The moon runs over tall oaks, 
no cloudlet dulls the heavenly light 
into which the black peaks reach. 
A woman's voice speaks: 

I bear a child, and not from you, 
I walk in sin alongside you. 
I sinned against myself mightily 
I believed no longer in good fortune 
and still had mighty longing 
for a full life, mother's joy 
and duty; then I grew shameless, 
then horror-stricken, I let my sex 
be taken by a stranger 
and even blessed myself for it. 
Now life has taken its revenge; 
Now I met you, you. 

She walks with clumsy gait. 
She gazes upward; the moon runs along. 
Her somber glance drowns in the light. 
A man's voice speaks: 

The child that you conceived 
be to your soul no burden, 
oh look, how clear the universe glitters' 
There is a glory around All, 
you drift with me on a cold sea, 
but a peculiar warmth sparkles 
from you in me, from me in you. 
It will transfigure the strange child 
you will bear it me, from me; 
you brought the glory into me; 
you made my self into a child. 

He holds her around her strong hips, 
Their breath kisses in the air. 
Two people walk through high, light night. 

The musical depiction of the poem can be followed easily by the listener, with very 

little direction. Schoenberg divided his composition into five sections that are played as 

one continuous movement. The introductory theme, a descending melody in the sec

ond viola and cello, seems to represent the slow despairing steps taken as the couple 

walks through the moonlit forest. The second section, consisting of several motifs in 

succession, portrays the woman's agitation and anguish as she confesses her plight. The 

third section returns once again to the heavy downward-moving theme, ending in E-flat 

minor, with a lone B-flat remaining as the sole connection to the following section. 



The fourth section begins with a lush D-major chord and represents the man's reply -

one of warmth and tenderness. New melodic material is added to the previous motifs and a 

duet soon emerges between the violin and cello. The coda depicts the moment of accept

ance and resolution, with the first violin playing at the top of its range. Throughout the 

composition, one distinctly feels not only the depiction of varying human emotions, but 

also a constant awareness of the natural beauty of the night . 

The sextet was first played in 1902. In Schoenberg's words, "It shall not be forgotten 

that this work, at its first performance in Vienna, was hissed and caused riots and fist 

fights. But very soon it became very successful. " With or without access to Dehmel's poem, 

Schoenberg's Verklarte Nacht continues to leave a deep impression on the listener of today 

Program notes © by Margaret Bragg, 2004 

FELIX MENDELSSOHN (1809-1847) 

Octet in E-Flat Major, Op. 20 

Mendelssohn wrote this remarkable work in the summer and fall of 1825, when 

he was sixteen years old; he dedicated it to his violin teacher, Eduard Rietz. It is often 

compared with that other masterpiece of his youth, the Overture to A Midsummer Night's 

Dream. Both have energy, variety, and an inventive mastery of form. Even Mozart pro

duced nothing at this age that compared as well with works of his maturity. But 

Mendelssohn did not publish the Octet until 1833, after a number of cuts and some 

rewriting; only the third movement, the Scherzo, has no important revisions. 

Mendelssohns older contemporary, Ludwig Spohr, also wrote string octets, but 

called them double quartets. Spohr said that Mendelssohn's Octet was "an entirely 

different art form, in which the two quartets do not vie and alternate with one another 

in the manner of a double choir, but all eight instruments work together. " Sometimes 

the first violin dominates over accompaniment figures; sometimes pairs of instruments 

double a line; and sometimes each of the eight parts contributes individually 

The opening movement begins with the first violin thrusting upward in a series 

of arpeggios against a rustling accompaniment. After some transitional passages, the 

fourth violin and first viola introduce a quiet second theme which is punctuated by 

fragments of the first. The development of this material leads to a climax in which the 

strings have an extended unison run that flows into a much abbreviated recapitulation. 

An energetic coda ends the movement. 

The Andante exploits the eight instruments to vary the color and texture of the 

melodic material as it unfolds in an unusual sonata form in which the first theme 

appears not in the recapitulation, but in the coda. 

Since the Scherzo is similar to Mendelssohn's "fairy music" for A Midsummer Night's 

Dream, listeners have associated such fast, light , soft movements in this and other 



works by Mendelssohn with Shakespeare's mischievous but benign elves. But Fanny, 

Mendelssohns sister, said that this movement was inspired by the end of Fausts 

Walpurgis Night dream from Goethe's drama: "Passing clouds and veils of mist/Are 

lighted from above;/Air in the leaves, wind in the reeds,/And all is blown away." 

The finale, Presto, if one chooses to continue the Midsummer Night's Dream associa

tion, would be appropriate to the dance of Bottom and company at the end of their 

play, from the tumbling rumble of the cello opening to the heavy unison accents that 

follow like the stamping of boots. But just as Bottom's play is a sophisticated parody, 
Mendelssohn's good-humored finale is a sophisticated piece of counterpoint, with a 

motif reminiscent of Handel, and a formal device he was to develop in his later works: 

introducing material from previous movements. Themes from the Scherzo can be clearly 

heard near the end of this last movement. 

Program notes © by Edward Doughtie 
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The Academy of St. Martin in the Fields was formed in 1959 by a group of eleven 

enthusiastic musicians with the aim of performing in public without a conductor. As 

the repertoire expanded from Baroque to Mozart, Bart6k and Beethoven, it became 

necessary for the principal violin, Neville Marriner, to conduct the larger orchestra. 

The Academy of St. Martin in the Fields Chamber Ensemble was created in 1967 

to perform the larger chamber works - from quintets to octets - with players who 

customarily work together, instead of the usual string quartet with additional guests. 

Drawn from the principal players of the orchestra, the Chamber Ensemble tours as a 

string octet, string sextet, and in other configurations including winds. Its touring 

commitments are extensive, with annual visits to cities around the world. Contracts 

with Philips Classics, Hyperion, and Chandos have led to the release of over thirty 

CDs by the Chamber Ensemble. 

Kenneth Sillito (violin, leader) has been Artistic Director of the Academy of St. 

Martin in the Fields and leader of the Chamber Ensemble since 1980, taking the 

ensemble to new heights. He won a scholarship to the Royal Academy of Music at 

the age of fourteen, studying with David Martin. A further scholarship took him to 

Rome to study with Remy Principe . In 1971 he was honored by being made a Fellow 

of the Royal Academy of Music. 

Harvey de Souza (violin) is a native of Bombay, India, and began musical studies 

at the age of four with his father. He was awarded a scholarship to attend the Yehudi 

Menuhin School in England, where he studied with Mr. Menuhin and others. He sub-



sequently studied at the Curtis Institute of Music with Jascha Brodsky and Felix 

Galamir. He has performed extensively throughout Europe, the U.S., China, and India. 

Since 1993 he has been a member of the Academy of St. Martin in the Fields. 

Martin Burgess (violin) has played with the Academy of St. Martin in the Fields 

since 1992, and recently made his debut as guest director. He studied with Emanuel 

Hurwitz and the Amadeus Quartet. Away from the Academy, Martin leads the Emperor 

String Quartet, which won First Prize at the 1995 Evian International String Quartet 

Competition and was recently nominated for a Grammy Award in the U.S. for their 

CD of the quartets of William Walton. 

Jan Peter Schmolck (violin) is a former prizewinner in the German Young Musician 

of the Year Competition, subsequently studying in London with Emanuel Hurwitz and 

Erich Gruenberg. Since then he has given concerto and recital performances through

out Europe and made several recordings. In addition to his work with Academy of St. 

Martin in the Fields, Jan is a member of the Angell Piano Trio and regular guest violin

ist with the Schubert Ensemble. His trio is Ensemble-in-Residence at the University 

of Essex. 

Robert Smissen (viola) won a scholarship to Chethams School of Music at the age 

of fourteen, and went on to study at the Guildhall School of Music with David Takeno. 

After college he was appointed principal viola with the Northern Sinfonia, a post he 

held until 1986. He currently plays with the Academy of St. Martin in the Fields, as 

well as other London chamber orchestras. 

Duncan Ferguson (viola) was born in Scotland. He won a scholarship for post

graduate study at the Royal Academy of Music after receiving his diploma from the 

Royal Scottish Academy in 1992. Duncan has been playing with the Academy for six 

years and acts as guest principal for many other orchestras, including the BBC Scottish 

Symphony Orchestra and the English Chamber Orchestra. 

Stephen Orton (cello) was born in Yorkshire. He won a scholarship to the Guild

hall School of Music to study with William Pleeth. He has been principal cello in the 

Bournemouth Sinfonietta and assistant principal in the English Chamber Orchestra, 

and has performed as soloist with both ensembles. He joined the Academy of St. 

Martin in the Fields as principal cellist in 1986. 

John Heley (cello) was born in London and began playing cello at the age of six. 

He continued his studies with William Pleeth at the Guildhall School of Music where 

he won numerous prizes. In 1980 he left the post of associate principal cellist with the 

Royal Philharmonic Orchestra to concentrate on freelance work. In 1986 he became 

associate principal cellist with the Academy of St. Martin in the Fields. 
The Academy of St. Martin in the Fields Chamber Ensemble appears by arrange

ment with David Rowe Artists, Marblehead, MA. 


