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PROGRAM 

Oil Well 
from Roundings: Musings and 
Meditations on Texas New Deal Murals 

Iberia 
Par les rues et par les chemins; Assez anime 
Les parfums de la nuit; Lent et reveur 

Samuel Jones 
(b. 1935) 

Claude Debussy 
(1862-1918) 

Le matin d'unjour de fete; Dans un rythme de Marche 

INTERMISSION 

Symphony No. 7 in D Minor, Op. 70 

Allegro maestoso 
Paco adagio 
Scherzo; Vivace 
Finale; Allegro 

Antonin Dvorak 
(1841-1904) 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 

The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Oil Well from Roundi~gs: Musings and . . Samuel Jones 
Meditations on Texas New Deal Murals 

Oil Well is one of the seven movements of a larger symphonic work entitled 
Roundings: Musings and Meditations on Texas New Deal Murals. The first 
performance of the complete work was given on April 8, 2000, conducted by 
James Setapen with the Amarillo Symphony, which commissioned it for the 
seventy-fifth anniversary of the orchestra. Roundings was subsequently re
corded by the Amarillo Symphony on Naxos Records, in its famed "American 
Classics" series. The orchestration consists of three flutes, with the third flute 
doubling on piccolo, two oboes and English horn, two clarinets and bass clar
inet, two bassoons and contrabassoon, four horns, three trumpets, three trom
bones, tuba, timpani, percussion, harp, and strings. 

Roundings was one of the first works I wrote after I "graduated" from 
Rice and moved to Seattle to assume my new duties as composer-in-residence 
of the Seattle Symphony. 

Each of the movements of Roundings is based on a one of the murals com
missioned as public art by Franklin Roosevelt's New Deal. For this movement, 
I chose the mural Javier Gonzalez painted for the Kilgore Post Office as the 
best depiction for this pre-eminent Texas symbol, since it shows so well the 
various wheels and circles involved in drilling for oil and since the larger suite 
was deeply concerned with circular motion as well as the larger cycles of time. 

Oil Well is quite descriptive of the drilling process and is marked by metal
lic sounds, pipes clanging and chains rustling. Early in the piece a series of 
dissonant chords stretches skyward, as the scaffolding of the well rises; then 
an explosion of timpani strokes depicts the startup of the drills engine. The 
clutch is engaged to start the drill's rotation, depicted in grinding dissonances 
in the lowest instruments of the orchestra. Then the bassoons begin a melody 
which portrays the ever-deepening progress of the drill bit, as each phrase 
sinks lower than the previous one, but it always comes back up to the starting 
point (the pitch E-flat) for a new length of pipe to be attached, indicated by 
various clangorous chords in the orchestra. Finally the layer of oil is reached, 
and a flowing, upwardly pressing theme, first appearing in the cellos then lat
er in the other strings, suggests the generous flow of black gold from multiple 
sources from the earth. This culminates in a restatement of the drilling theme, 
this time shouted out in full voice by the strings. The movement ends with the 
commentary of a quiet, rising figure in three trumpets. 

- Note by the composer 

SAMUEL JONES is Composer-in-Residence of the Seattle Symphony. His 
numerous works for orchestra, and his chamber, choral, vocal, and operatic 
compositions, have been performed by many of America's greatest ensembles 
and musicians. He served for eight years as a conductor of the Rochester Phil
harmonic, after completing earlier tenures as conductor of the Saginaw Sym
phony, music advisor of the Flint Symphony, and founder of the Alma Symphony. 

In 1973 Samuel Jones established the Shepherd School of Music at Rice 
University, serving as its dean for the first six years of its existence and remain
ing as professor of composition and conducting until 1997, when he moved to 
Seattle to assume his present post. A past president of the Conductors' Guild, 
he has received a Ford Foundation Recording/Publication Grant, a Martha 
Baird Rockefeller fellowship, a Woodrow Wilson National fellowship, numer
ous ASCAP awards, and an honorary doctorate from Millsaps College, among 
other honors. His works are published by Carl Fischer, Inc. and Campanile 



Music Press and are recorded on Naxos, CR!, Gasparo, ACA, and Centennial 
Records. 

In his twenty-four years at Rice University, Samuel Jones served on numer
ous Shepherd School and University committees and was a faculty associate 
of Jones and Lovett Colleges, in addition to his service as founding dean of the 
Shepherd School. 

Iberia . Claude Debussy 

Although Debussy's health began to deteriorate while he was working on 
Iberia, with the first signs of cancer appearing in 1909, the music seems un
affected by his illness, and the three-movement work is saturated with driving 
rhythms and animation. Debussy worked on Iberia between 1903 and 1910. 
The completed work is the second part of his grand orchestral triptych, Images, 
which also includes Gigues and Rondes de printemps. Iberia was premiered 
on February 20, 1910, at the Concerts Calonne in Paris, where it received a 
mixed reception; part of the audience greeted it with prolonged applause de
manding an encore performance, while others broke out in a hostile counter
demonstration, judging the work to be a "dainty tid-bit," too insubstantial to 
satisfy their "artistic hunger." 

As the title suggests, Iberia was written in imitation of Spanish music, and 
Debussy incorporated Spanish harmonic, rhythmic, timbral, and textural ele
ments to evoke an "Iberian" sound. Debussy was influenced by the cante hondo 
style of flamenco music that was characterized by music of extreme emotional 
intensity. For example, the sinuous melody of "Les parfums de la nuit" is remi
niscent of the intense melancholy of cante hondo melodies. 

Debussy also imitated Spanish dance forms in Iberia, and the first move
ment, "Par !es rues at par !es chemins," is based on the sevillana, a moderately 
fast dance from Andalusia that frequently switches between duple and triple 
groupings. Similarly, in "Les parfums de la nuit," the second movement, Debussy 
used the rhythm of a habaiiera, a slow dance in duple meter with the second 
beat subdivided into two equal values. 

Spanish folk instruments are evoked throughout Iberia, including guitar, 
bandurria (an instrument similar to a mandolin), salterio (dulcimer), bagpipe, 
castanets, miniature cymbals, cascabeles (small bells worn by dancers), and 
tambourines. At one point, Debussy instructs the violinists and violists to hold 
their instruments under their arm, "Quasi Guitara," to create the effect of strum
ming a guitar. In "Le ma tin d'un jour de fete," the passages for solo violin pas
sage create the image of a gypsy fiddler, strolling through the streets of the town. 

As John Burk has written, Iberia conjures "an imaginary, almost mythical 
Spain with its dazzling kaleidoscopic impressions and chiseled tone-color." 
Indeed, when we listen to Debussy's Iberia, we can almost see the images that 
were in Debussy's mind as he composed the piece: a man selling watermelons 
and urchins whistling, the paths of Catalonia, and the streets in Granada. 

- Note by Tara Tachovsky 

Symphony No. 7 in D Minor, Op. 70 . Antonin Dvorak 

By the time of Dvohik's first trip to England in 1884, he was already a res
pected and well-known composer. He received an enthusiastic welcome in Eng
land and was convinced that a continuing relationship with English audiences 
offered him a new and happier future and could benefit all Czech art. During 
that visit, Dvorak was elected a member of the Royal Philharmonic Society, and 
he was asked to compose a new symphony for the organization. In response to 
this commission, he began working on his Symphony No. 7 in D Minor, Op. 70, 



in December 1884,finishing it a month before conducting the premiere with the 
London Philharmonic Society on April 22, 1885. The Symphony No. 7 was an 
immediate success, and since its premiere, many musicians and critics have 
come to regard it as Dvorak's finest work. 

The first movement, Allegro maestoso, begins with a dark,foreboding theme 
in the violas and cellos that Steven Ledbetter has called a "theme of deep Slavic 
foreboding." The characterization of this theme as nationalistic in origin was 
inspired by Dvorak himself, who wrote that the idea came to him while he was 
watching a train filled with anti-Hapsburgian patriots from Budapest arrive in 
Prague for the National Theater Festival. Next, the clarinets pick up the theme 
from the violas and cellos, echoing it in thirds. This same principal theme then 
serves as the germ for motivic development, opening the way to a sunny, lyrical 
secondary theme that contrasts strikingly with the opening material. 

In the Poco adagio, the woodwinds play a simple chorale-like theme with 
pizzicato accompaniment in the strings that introduces a beautiful flute and 
oboe melody in a great wave of expanded texture that culminates in a horn solo. 
The middle section is darker and more dramatic, and the movement closes with 
a return to the opening idea, this time played by the oboe with a delicate and 
poignant harmonic accompaniment. 

The third movement, a Scherzo, is related to the furiant, a type of Czech 
dance in triple time with strong hemiola syncopations. The Scherzo is in 6/4 
time, but Dvorak creates metric conflict between the two beats per measure of 
6/4 in the accompaniment and the three beats per measure of 3/2 that the lis
tener perceives in the melody. The music seems to flow with a powerful sense 
of momentum and spontaneity that continues into the Trio. 

The Finale begins in a mood of dramatic tragedy with a slow, hymnlike 
march. Though there are occasional sections in the Finale that seem almost 
cheerful, the opening theme recurs throughout the movement to bring the lis
tener back to a mood of tragic yearning. Only during the last few bars of the 
symphony, when the theme is heard for the final time, does Dvorak allow the 
listener a feeling of satisfaction with a resolution to a major triad. 

- Note by Tara Tachovsky 

UPCOMING ORCHESTRA CONCERTS 

Sunday, February 13, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Samuel Jones - Janus; Ravel -Le Tombeau 
de Couperin; Sibelius - Romance in C Major, Op. 42; and Schumann - Concerto for 
Cello in A Minor, Op.129 (Yeon-Sun Joo, soloist; Paul Kim, conductor). 
Stude Concert Hall. Free admission. 

Friday, March 18 (8:00 p.m.) and Sunday, March 20 (2:30 p.m.) - Hans Graf 
conducts Mozart at the Shepherd School. All-Mozart Program: Davfde Penitente, 
K. 469 (Houston premiere), and selected opera excerpts,featuring Shepherd Schoo[ · 
vocal soloists, the RICE CHORALE, and the SHEPHERD SCHOOL CHAMBER 
ORCHESTRA. Stude Concert Hall. Admission (reserved seating): $10.00; 
students and senior citizens $8.00. For tickets call 713-348-8000. 

Saturday, March 19, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Dutilleux - Tout un monde lointain ... 
for cello and orchestra (Lynn Harrell, soloist); Bart6k- Concerto for Orchestra. 
Stude Concert Hall. Free admission. 

RICE 

' ) 

I' 

I , 

.. 

I • 

'( 

I "1 

,. 


