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SHEPHERD SCHOOL 

CHAMBER MUSIC FESTIVAL 

FALL 2004 

SPOTLIGHT ON ITALY 

TEN CONCERTS, DECEMBER 8-11 

Concerts VIII, IX and X 

Saturday, December 11, 2004 

3:00, 5:30 and 8:00 p.m. 

Lillian H Duncan Recital Hall 

RICE UNNERSITY 



Welcome to our first Shepherd School Chamber Music Festival I 

Festivals are often celebrations, and the nature of our celebration is 

twofold. First we rejoice in the richness of the chamber music reper

toire, centuries old and thriving today. Secondly we celebrate the tal

ents and energies of the Shepherd School students who enrich our lives 

with hard work, talent, and creativity. In chamber music we have the 

opportunity to appreciate their individuality and the joy they share in 

making music with their colleagues. 

Our spotlight for this festival is on Italy, featuring important works 

from the past presented alongside often neglected gems. In bringing 

you these programs, we hope to reveal the extraordinary beauty of this 

diverse yet wonderful body of work. 

Viva Italia! Viva Chamber Music! Viva· Shepherd School! 
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Saturday, December 11, 2004 

Concert VIII 3:00 p.m. 

Canzon septimi toni No. 2 
from Sacrae Symphoniae (Venice, 1597) 

CanzonXIV 
from Canzone e Sonate, Op.Posth. (1615) 

Canzon a 12 
Trumpet 

Giovanni Gabrieli 
(1554-1612) 

Ryan Gardner, Benjamin Grow, 
Greg Haro, Lacey Hays, James McClarty, 

Christopher Scanlon , Zebediah Upton 

Horn 
Brandon Beck, Margaret Tung, Jonas VanDyke 

Trombone 
Michael Clayville, Michael Selover, John Widmer 

Bass Trombone 
Christopher Beaudry 

Conductor 

Marie Speziale 

Italian Serenade for String Quartet (1887) Hugo Wolf 
(1860-1903) 

Cristian Macelaru, violin I 
Victoria Lindsay, violin II 

Travis Maril, viola 
Ryan Sweeney, cello 

String Quartet in F Major, Ludwig van Beethoven 
(1770-1827) Op.135 (1826) 

Allegretto 
Vivace 
Lento assai, cantabile e tranquillo 
Grave ma non troppo tratto; Allegro 

Steven Zander, violin I Meredith Harris, viola 
Jason Moody, violin II Valdine Ritchie, cello 

La Valse (1920) 
for two pianos 

Vessela Gintcheva, piano 
Cameron Smith, piano 

Maurice Ravel 
(1875-1937) 



Concert IX 5:30 p.m. 

String Quartet in F Major, 
Op. IS No. I (1801) 

Allegro con brio 

Ludwig van Beethoven 
(1770-1827) 

Adagio affettuoso ed appassionato 
Scherzo: Allegro molto 
Allegro 

Matthew Detrick, violin I 
Lucia Hyunsil Roh, violin II 

Trio No. I for Piano and Strings 
in C Major, Op. 59 (1882) 

Allegro 
Scherzo: Allegro molto 
Andante con moto 
Finale: Allegro risoluto 

Dana Rokosny, viola 
Meng Yang, cello 

Giuseppe Martucci 
(1856-1909) 

Alessandra Jennings, violin 
Norman Fischer, cello 

Calogero Di Liberto, piano 

Concert X 8:00 p.m. 

Rispetti e Strambotti 
(String Quartet No.I) (1920) 

Gian Francesco Malipiero 
(1882-1973) 

Heidi Schaul-Yoder, violin I Andrea Hemmenway, viola 
Stephanie Nussbaum, violin II Kathryn Bates, cello 

String Quartet in E Minor (1873) 

Allegro 
Andantino 
Prestissimo 

Giuseppe Verdi 
(1813-1901) 

Scherzo fuga: Allegro assai mosso 

Elizabeth Bakalyar, violin I 
Jennifer Leibfried, violin II 

Quartetto Dorico (1924) 

Katherine Lewis, viola 
Christine Kim, cello 

Ottorino Respighi 
(1879-1936) 

Alessandra Jennings, violin I Aleksandra Holowka, viola 
Ni Mei, violin II Moky Gibson-Lane, cello 
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THE ITALIAN COMPOSERS OF 

CONCERTS VIII, IX ANDX 

GIOVANNI GABRIEL! (b. Venice, ca.1553-56; d. Venice, Aug.1612). 
Gabrieli started his career as a court musician in Munich and later be
came the organist at St. Mark's in Venice. In his instrumental composi
tions, one sees a preponderance of works for multiple choirs that would 
sing antiphonally in the basilica. The brass works heard on this festival 
are beautifully conceived and inspired a whole generation of German 
composers, especially one of his students, Heinrich Schutz. 

GIUSEPPE MARTUCCI (b. Capua, 6 Jan . 1856; d. Naples, 1 June 
1909). Martucci was, along with Giovanni Sgambati, the most impor
tant musical figure in his generation in Italy. He toured extensively in 
Italy as a pianist and conductor but is best known as a composer who 
worked to establish a non-operatic tradition in Italian music . He wrote 
many symphonies and chamber works that clearly employ masterful 
writing of an Italian character. The piano trio heard on this festival 
shows the magical property of his invention with brilliant piano figur
ations and beautiful lyrical string writing. He is known as the "Italian 
Dvorak." 

GIAN FRANCESCO MALIPIERO (b. Venice, 18 March 1882; d. Tre
viso, 1 Aug. 1973). Malipiero was one of the most important leaders in 
the movement that established a unique Italian voice in the early twenti
eth century. Freed from both Germanic formalism and nineteenth-cen
tury opera traditions, he worked with the influences of French impression
ism, German expressionism, and seventh and eighteenth-century Italian 
works. He was important also as a musicologist and was the first to es
tablish a critical edition of Monteverdi's music. In Rispetti e Strambotti, 
one can clearly hear his "free conversation" that holds twenty sections 
together with a quasi-ritornello figure . In the preface to this work, he 
says he wants the players to revel in the joy of playing the open strings . 

GIUSEPPE FORTUN/NO FRANCESCO VERDI (b. Le Roncole, 
near Parma, 9 or 10 Oct. 1813; d.Milan, 27 Jan. 1901). Verdi is certainly 
one of the most important Italian composers of all time. He composed 
twenty-six operas, eight choral works, many songs, but only one instru
mental composition. The string quartet was written in November 1872 
when Verdi went to Naples to supervise the local premiere of Aida and 
some other operas. The soprano singing Aida fell suddenly ill. Verdi 
used the three weeks waiting during her recovery to compose his E mi
nor string quartet. Apparently, Verdi was a great lover of classic string 
quartet music and kept scores of Hadyn, Mozart, and Beethoven quar
tets by his bedside (he also strongly encouraged his students to study 
these compositions thoroughly). 

OTTORINO RESPIGHI (b. Bologna, 9 July 1879; d. Rome, 18 April 
1936). Respighi studied composition with Giuseppe Martucci in Bologna 
and orchestration with Rimsky-Korsakov in Russia while he was playing 
viola in the Imperial Opera orchestra in St.Petersburg. In 1913 he be
came a professor in Rome at the Conservatorio di Santa Cecilia. Besides 
his excellent chamber works, his most famous compositions are the three 
orchestral tone poems The Pines of Rome, The Fountains of Rome, and 
Roman Festivals. 


